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author. 
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One  of  the  Bay  Area’s 
finest  stage  actors  has 
recently  been  doing  time 
in  jail. 

His  name  is  Tony  Amendola, 
and  he’s  been  haunting  the  cell- 
blocks  at  San  Quentin,  Vacaville 
and  Alcatraz  whenever  he  gets 
the  chance.  Amendola  isn’t  a  law¬ 
breaker:  he’s  a  consummate 
actor  with  the  Berkeley  Repertory 
Theatre,  hot  in  pursuit  of  a  chal¬ 
lenging  new  role.  The  character  is 
Jack  Henry  Abbott,  the  convict/ 
writer  once  championed  by 
Norman  Mailer.  The  theater  piece 
is  In  the  Belly  of  the  Beast,  a 
stage  adaptation  of  Abbott’s  pri¬ 
son  memoir  of  the  same  name. 

Amendola  will  be  onstage  as 
Abbott  for  80  minutes  straight 
during  In  the  Belly  of  the  Beast, 
along  with  two  “readers”  (played 
by  Laurence  Ballard  and  Basil 
Wallace)  who  will  help  him  tell 
the  story  of  Abbott’s  life  behind 
bars,  and  the  fateful  night  on  the 
“outside”  when  he  murdered  an 
innocent  young  waiter— Richard 
Adan,  himself  an  aspiring  actor- 
in  a  New  York  restaurant.  “I’ve 
been  twisted  by  justice  the  way 
some  men  have  been  twisted  by 
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The  actor  on  Alcatraz: 

Tony  Amendola  In 
preparation  for  ‘In  the  Belly 
of  the  Beast.’ 
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AMENDOLA 

continued  from  previous  page 

love,”  wrote  Abbott.  For  the  past 
few  months,  Amendola  has  been 
working  hard  to  twist  himself  into 
that  very  same  shape. 


Jack  Henry  Abbott  would  not 
be  a  quick  study  for  any  actor: 
speaking  unsparingly  of  the  an¬ 
guish  of  solitary  confinement  and 
the  horrors  of  the  strip  cell,  he  is  in 
turn  sympathetic  and  repulsive, 
compelling  and  arrogant,  victim 
and  murderer.  It’s  just  the  kind  of 


role  that  keeps  Amendola  inter¬ 
ested  in  acting. 

At  first  glance,  Amendola  does 
not  fit  the  conventional  image  of  a 
leading  man.  His  features  are 
dark,  almost  swarthy  (a  sure  trait 
for  being  typecast  as  the  heavy), 
his  hairline  is  receding,  his  heavy 
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beard  only  partly  masks  scars 
from  bouts  of  cystic  acne.  These 
“imperfections”  will  probably 
prevent  Amendola  from  ever 
playing  a  romantic  heartthrob  in 
a  TV  soap  opera,  but  they  don’t 
detract  from  his  theatrical  magne¬ 
tism. 

Amendola’s  heat 

There’s  a  feverish  quality  to 
Amendola’s  acting  that  many 
prettier  actors  would  hock  their 
perfect  complexions  for,  an  inten¬ 
sity  that  makes  it  impossible  to 
take  your  eyes  off  him  when  he’s 
stage  center.  It’s  the  sort  of  inten¬ 
sity  you  associate  with  the  best 
stage  and  screen  actors.  In  fact, 
his  portrayal  of  Teach  in  the  Rep’s 
production  of  American  Buffalo 
was  so  intense  that  A1  Pacino’s 
subsequent  rendering  of  the  same 
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role  seemed  pale  in  comparison. 

Sharon  Ott,  artistic  director  at  the 
Rep,  credits  Amendola’s  perfor¬ 
mance  as  being  instrumental  in 
bringing  her  here  from  the  prestig¬ 
ious  Milwaukee  Repertory  The¬ 
ater.  “There’s  something  about 
Tony’s  work  that’s  very  visceral, 
that  audiences  just  connect  with,” 
she  said. 

“He  just  has  this  tremendous 
charisma  onstage,”  seconded 
Richard  E.T.  White,  the  director 
of  In  the  Belly  of  the  Beast  and 
long  an  associate  and  colleague  of 
Amendola’s.  “Tony  is  one  of 
those  actors  who  is  always  watch- 
able  —  everything  he  does  is  in¬ 
teresting.  And  there’s  always  the 
sense  with  him  that  something  is 
about  to  explode.” 

The  critics  agree.  Along  with 
the  kudos  he  received  for  his  per¬ 
formance  in  American  Buffalo , 
Amendola  has  won  a  Bay  Area 
Critics’  Circle  Award  for  his  role 
in  Chekhov  in  Yalta  (1983)  and 
another  for  his  staging  of  Christo¬ 
pher  Hampton’s  Savages  in  1982. 

Boredom  and  burnout 

Though  his  talent  could  pro¬ 
bably  serve  him  well  in  film  and 
television,  Amendola  has  remained 
a  stage  actor.  “If  I  felt  I  could 
truly  be  happy  doing  something 
else,  I  would,”  Amendola  told  the 
Bay  Guardian  recently.  “1  get 
enormous  joy  and  contentment 
from  stage  acting,  but  the  de¬ 
mands  are  heavy.  I  worry  mostly 
about  two  things:  boredom  and 
burnout.” 

Amendola  has  not  been  bored 
at  Berkeley  Rep,  and  after  five 
years  and  a  score  of  mesmerizing 
performances,  he  clearly  hasn’t 
burned  out.  Though  Amendola 
remains  under  contract  with  Berk¬ 
eley  Rep,  he  can  be  found  many 
a  summer  night  treading  the  boards 
of  the  Berkeley  Shakespeare  Fest¬ 
ival. 

Since  first  migrating  to  the  Bay 
Area  from  Seattle  in  1980,  he  has 
portrayed  a  remarkably  diverse 
gallery  of  characters:  the  pathetic 
hoodlum  Teach  in  David  Mamet’s 
American  Buffalo ;  the  wisecrack¬ 
ing  Moe  in  Clifford  Odets’  A  wake 
and  Sing ;  the  stoic  Norwegian 
farmer  in  Amlin  Gray’s  Kingdom 
Come.  He  is  one  of  those  rare 
American  actors  (Bay  Area 
compatriot  Dakin  Matthews  also 
comes  to  mind)  who  seems  com¬ 
pletely  at  ease  with  Shakespeare 
(his  Iago  in  Othello  at  Berkeley 
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Shakespeare  Festival  was  a  calcu¬ 
lating  delight).  He  is  also  an  in¬ 
sightful  director;  aside  from  the 
award-winning  Savages,  his  1984 
Filumena  was  also  well-received. 

Analytical  method 

Many  people  assume  that  ac¬ 
tors  of  great  emotional  power  are 
all  “method”  and  psychology,  all 
intuition  and  feeling.  This  is  not 
the  case  with  Amendola,  who  is 
relentlessly  analytical,  almost 
scholarly  in  his  pursuit  of  the 
details  of  a  role.  For  the  past 
several  months,  Amendola  has 
been  tirelessly  assembling  hun¬ 
dreds  of  bits  of  information  about 
Abbott  and  about  prison  life  in 
America  in  order  to  arrive  at  his 
interpretation.  He’s  a  perfec¬ 
tionist  who  worries  over  every  line 
and  is  obsessed  with  his  every  mo¬ 
ment  onstage. 

“1  generally  do  research 
whenever  1  can,”  Amendola  said 
of  his  process,  “and  the  type 
varies  with  the  part.  You  can  get 
inspiration  from  many  things.  I 
got  an  insight  for  the  role  of  the 
Gentleman  Caller  in  Tennessee 
Williams’  The  Glass  Menagerie 
from  the  back  of  a  matchbook.  It 
was  one  of  those  ads  about  be¬ 
coming  a  success,  and  I  extended 
it  into  that  whole  Dale  Carnegie 
thing.  I’m  always  trying  to  find 
the  world  of  the  character.” 

Nightmarish  world 

Amendola  acknowledged  that 
Jack  Henry  Abbott’s  world  is  a 


'Ajiison  psychologist 
told  me  that  guys  in 
jail  never  expose 
their  backs  to  one 
another/  said 
Amendola.  'How  do 
you  capture  that 
kind  of  paranoia...? 
How  do  you  tell  a 
story  that  is  one 
long  scream?' 


particularly  nightmarish  one.  “I 
had  to  decide  how  dirty  I  wanted 
my  hands  to  get  playing  Abbott,” 
said  Amendola.  “I  decided  they 
had  to  get  dirtier  than  in  other 
parts.  I  don’t  think  the  man 
should  be  let  out  on  the  streets 
again  tomorrow,  and  I  don’t 
think  you  have  to  like  him.  I  just 
think  he  demands  to  be  heard. 
He’s  a  testament  to  something.” 

How  does  an  actor  find  the  ex¬ 
act  calibration  for  a  man  like  Ab¬ 
bott,  who  has  spent  27  of  his  40 
years  in  jails  and  juvenile  deten¬ 
tion  homes,  and  is  now  serving  a 
15  years-to-life  sentence  at 
Marion  Prison  for  the  murder  of 
Adan?  Amendola  began  by  read¬ 
ing  Abbott’s  book,  by  researching 
his  peripatetic  youth  in  foster 
homes  and  by  screening  a  60 
Minutes  profile  of  him.  He  also 
checked  out  the  Mark  Taper  For¬ 
um  production  of  In  the  Belly  of 
the  Beast  (directed  by  former  Bay 
Area  resident  Robert  Woodruff, 


Amendola  (pictured  here  as  logo) 
on  his  craft: 'liust  want  somethkia 
to  be  done  right,  to  be  true  to  the 
spirit  of  the  piece.  I  want  to  be 
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me  wma  to  do  who  know  more  anoid 
the  material  than  I  do,  who  aren’t 
afraid  to  bump  off  me.' 


who  co-adapted  the  script  with 
Adrian  Hall),  and  seemed  not  at 
all  unnerved  by  the  idea  of  watch¬ 
ing  what  another  actor  —  in  this 
case  Andrew  Robinson  as  Abbott 
—  did  with  the  role.  “I  think  it’s  a 
given  that  I’ll  be  different;  I’m  a 
different  person  with  different 
perceptions.  I  was  affected  by  his 
performance  and  I  also  learned 
something.  When  you  see  another 
actor  work  you  can  kind  of  look 
out  for  the  traps.” 

New  York  time 

Amendola  also  spent  time  in 
Manhattan  checking  out  the 
places  Abbott  frequented  during 
his  short  parole  in  1981,  when 
Mailer  and  a  host  of  other  New 
York  literati  helped  him  obtain 
freedom  based  on  the  strength  of 
his  writing.  Fresh  out  of  prison 
society  and  with  few  skills  to 
prepare  him  for  civilian  life,  Ab¬ 
bott  moved  uneasily  between 
mentor  Mailer’s  posh,  arty  up¬ 
town  world  and  the  Salvation  Ar¬ 
my  halfway  house  he  was  assigned 
to  in  the  Bowery. 

“In  New  York,  I  traced  his 
footsteps  on  the  night  he  killed 
Richard  Adan,”  recounted  Am¬ 
endola.  “I  walked  from  the  Salva¬ 
tion  Army  to  the  Great  Jones  Cafe 
where  he  went  to  dinner  with 
friends,  to  a  club  called  The 
Berlin,  to  the  Binibon  Restaurant 
where  the  murder  occurred.  I  also 
went  to  the  Men’s  Shelter  in  the 
Bowery,  which  he  had  to  walk  by 
all  the  time.  It’s  medieval  .  .  . 
there’s  a  constant  stench  of  urine 
and  body  sweat.” 

Life  in  prison 

Though  the  actor  did  plenty  of 
reading  about  the  American  penal 
system,  his  most  direct  inspiration 
came  from  his  visits  to  the  me¬ 
dium  security  prison  at  Vacaville 
and  to  San  Quentin,  a  maximum 
security  facility.  “Just  walking  in¬ 
to  Vacaville  is  a  physical  ex¬ 
perience  I  will  never  forget,” 
Amendola  said.  He  was  able  to  ar¬ 
range  meetings  with  some  of  the 
inmates  there.  “Right  when 
Richard  [E.T.  White]  and  I  walked 
through  the  front  gates.  .  . 
well,  even  as  a  visitor  every¬ 
thing  changes  once  you’re  in¬ 
side.  If  I  can  convey  70%  of 
what  I  felt  just  walking  into 
Vacaville,  I  think  I’ll  be  satisfied 
with  my  performance.” 

Amendola  also  found  another, 
more  accessible  grounds  for  his 
research:  the  former  prison  on 
Alcatraz,  now  open  to  the  public 
as  part  of  the  Golden  Gate  Na¬ 
tional  Recreation  Area.  To 
Amendola,  it  was  an  actor’s 
dream,  a  steel  and  concrete  “stage 
set”  that  is  unquestionably 
authentic. 

Another  brother 

“Coming  to  Alcatraz  for  the 
first  time  reminded  me  of  the 
opening  scene  in  [John  Sayles’ 
film]  Brother  From  Another 
Planet ,”  he  said.  “The  alien  lands 
on  Ellis  Island  and  immediately 
senses  the  pain  of  the  place.”  At 
Alcatraz,  Amendola  was  able  to 
briefly  shut  himself  into  a  tiny 
solitary  cell  similar  to  the  3’  x  7’ 
one  Abbott  depicts  in  his  book. 

“The  thing  you  can’t  capture,” 
said  Amendola,  “is  that  while  you 
know  you  can  open  the  door  and 
leave,  the  prisoner  knows  he 
can’t.  As  an  actor  you  have  to 
convince  yourself  of  that 
somehow. 

“Another  thing  is  getting  that 


paranoia.  A  prison  psychologist 
told  me  that  guys  in  jail  never  ex¬ 
pose  their  backs  to  one  another. 
How  do  you  capture  that  kind  of 
paranoia  without  making  like 
Norman  Bates  in  Psychol  How 
do  you  tell  a  story  that  is  one  long 
scream?” 

Painstaking  performer 

Some  of  Amendola’s  col¬ 
leagues  say  that  he  has  a  tendency 
to  become,  when  working  on  a 
role,  too  methodical  and  overly 
painstaking.  At  a  midpoint  re¬ 
hearsal  of  In  the  Belly  of  the  Beast 
Amendola  was  still  finding  the 
right  pitch  for  that  “one  long 
scream,”  still  rummaging 
through  the  contents  of  Jack 
Henry  Abbott’s  metaphorical 
pockets. 

Working  on  an  important  tran¬ 
sitional  monologue  about  Ab¬ 
bott’s  childhood,  the  actor  stopped 
frequently  to  give  director  White 
blocking  suggestions  or  ask 
him  questions.  “I  have  an  idea 
here,”  Amendola  would  say,  and 
White  would  listen  and  agree  to 
try  it  out,  but  there  was  something 
testy  and  unresolved  in  the  air. 

White  admitted  later  that  it  had 
been  a  tough  rehearsal,  and  the 
two  had  needed  to  clear  the  air. 
“We  were  just  getting  in  each 
other’s  way.  I  was  being  too  loose 
for  him,  he  was  being  too  analyti¬ 
cal  for  me.  Tony  is  very  forth¬ 
right,  very  aggressive,  he  asks  a  lot 
of  questions.  It  can  be  very  tough 
to  deal  with  sometimes,  but  one  of 
the  reasons  we  work  well  together 
is  that  tension  between  his  ideas 
and  mine.  It’s  difficult,  but 
ultimately  it’s  very  creative.” 

‘True  to  the  spirit’ 

Amendola  admits  that  he  can 
be  dogged  in  his  quest  for  perfec¬ 
tion,  but  considers  it  his  duty  to 
expect  the  very  best  from  himself 
and  his  directors.  “I  just  want 
something  to  be  done  right,”  he 
said,  ‘  ‘to  be  true  to  the  spirit  of  the 
piece.  I  want  to  be  challenged,  and 
I  want  people  telling  me  what  to 
do  who  know  more  about  the  ma¬ 
terial  than  I  do,  who  aren’t  afraid 
to  bump  off  me.” 

If  Amendola  is  sometimes  im¬ 
patient  with  directors,  he  is  ada¬ 
mant  about  his  loyalty  to  his 
fellow  actors.  He  strives  for 
perfection  not  just  for  himself, 
but  for  the  whole  ensemble.  “I 
need  the  other  actors  and  I  have  to 
live  with  them,”  he  said.  “I  don’t 


feel  1  am  a  selfish  actor  who 
doesn’t  listen  and  is  only  out  there 
for  himself.  I  had  a  wonderful  act¬ 
ing  teacher  who  would  say,  ‘All 
plays  are  love  stories.’  It  can  be 
awfully  lonely  out  there  by  your¬ 
self.” 

His  obsession 

Joy  Carlin,  who  has  frequently 
acted  with  and  directed  him,  a- 
grees  that  Amendola’s  obsessive 
ness  about  his  work  is  not  in  ser¬ 
vice  of  his  personal  vanity.  “He’s 
not  an  egomaniac,  and  that’s  very 
important.  He’s  really  interested 
in  art  ...  I  know  Tony  would 
blush  to  hear  me  say  that,  but  it’s 
true.  He  really  does  know  what’s 
best  for  him.” 

Right  now,  what  appears  to  be 
best  for  Amendola  is  to  continue 
to  play  stimulating,  exasperating, 
difficult  roles  like  Abbott.  He 
talks  about  wanting  to  play  Cyra¬ 
no,  Stanley  Kowalski  in  Streetcar 
Named  Desire,  Richard  III.  Later 
during  this  season  at  Berkeley 
Rep,  he  will  get  a  crack  at  the  buf- 
foonish  Malvolio  in  Shake¬ 
speare’s  Twelfth  Night  and  a 
“sweet  tramp”  in  Edward  Bond’s 
The  Sea. 


One  of  Amendola’s  favorite  ac¬ 
tresses  is  Glenda  Jackson.  “She 
seems  to  be  the  only  actress  who 
doesn’t  need  to  be  liked,”  he  said. 
“As  actors,  we  all  have  this  need 
to  be  liked  ....  But  that  all  has 
to  disappear  with  Abbott.  I’d 
rather  make  him  too  coarse,  too 
evil,  than  have  people  be  able  to 
dismiss  him.  I’d  rather  have  them 
angry  than  think  the  show  is  just 
about  bleeding  hearts.” 

Despite  his  considerable  gifts, 
Amendola  has  the  fear  that  all 
true  perfectionists  carry  around 
with  them:  that  he  may  not  reach 
his  own  standards.  “When  I  was 
playing  Antony  in  Antony  and 
Cleopatra,”  he  recalled,  “I  sat  up 
after  the  first  night  and  just  cried, 
because  it  was  a  wonderful  oppor¬ 
tunity  and  I  knew  I  hadn’t  gotten 
it.  It  made  me  want  to  seek  out  an 
acting  class  quickly  ....  There 
are  roles  that  just  do  that  to 
you.”  ■ 

'In  the  Belly  of  the  Beast’  previews  Sat. 
Oct.  26th  and  Tues. ,  Oct.  29th  at  8  pm,  and 
Sun.,  Oct.27that2and7pm.  $9.50.  Opens 
Wed.,  Oct.  30th  and  plays  through  Dec. 
1st,  Tues. -Sat.  at  8  pm  and  Sun.  at  2  and 
7  pm.  $I3-$I6.  Tickets  available  for  all  per¬ 
formances  at  the  Berkeley  Rep  box  office, 
2025  Addison,  Berk.  845-4700. 
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"FINAL  WEEK!" 


Right  now  Oriental  rugs  are  a 
great  value  and  their  quality  is  the 
best  ever!  We'll  show  you.  Every 
rug  in  the  store  is  on  sale! 


Emmett  and  Natasha  Eiland  want 
to  thank  you  for  your  business  and 
support  during  the  past  sixteen 
years.  Thanks  to  the  strong  dollar, 
1985  is  the  best  time  in  years  to 
buy  an  Oriental  rug.  We  have 
carpets  from  China,  Turkey,  Persia, 
Nepal,  India,  Russia,  Pakistan, 
Romania  and  Tibet. 


One  of  the  real  finds  from  our 
recent  buying  trip.  This  Turkish 
carpet  is  composed  of  traditional 
reds  and  blues.  5.4  x  12  feet,  $1420 
on  sale. 


Our  5-minute  crash  course  is 
yours  FREE  and  so  is  our 
"ORIENTAL  RUG  SHOPPERS 
GUIDE."  . 


One  of  the  loveliest  rugs  we've 
ever  seen.  It's  a  village  rug  from 
Turkey.  4.8  x  6.4  feet,  $764. 


Tibetan  refugees  in  Nepal  make 
rugs  like  this  simple  beauty. 


DON'T  MISS  IT  ! 


NEW  ARRIVALS  have  been 
pouring  into  the  store  from  our 
recent  Duying  trip.  We  have  a 
giant  selection  and  every  rug  is 
on  SALE  now! 

Sale  ends  October  31. 


This  stunning  19th  century  Russian 
kilim  is  known  as  an  "animal  and 
bird  rug."  Even  our  most  precious 
antiques  are  on  sale  now. 


EMMETT  EILAND'S 


LIVWVlU  I  I  ULAISU  o  — — ~ 

Oriental  Rug 

WAREHOUSE 


889  Ensenada 
(at  Solano  Ave.) 
Berkeley 
526-1087 


Mon-Sat  10-5:30 
Sundays  12-5 


Over  250  knots  per  square  inch  in 
this  gorgeous  Pakistani  Kashan. 
Ivory  field  with  rose  and  a  beauti¬ 
ful  gray-blue.  4x6  feet,  $963 
on  sale. 


Indigo  Tabriz  —  a  classic!  8  x  10 
feet,  $2980  on  sale.  Indian  and 
Pakistani  rugs  have  come  of  age 


This  9  x  12  is  a  semi-antique  from 
Persia.  Deep  blue  field;  full, 
lustrous  pile.  Excellent  condition. 
$5200. 
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EVIEWS 
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Roach's  freedom  suite 


B  Y 


D  E  R  K 


RICHARD  SON 
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ax  Roach,  the  legendary  jazz  drummer,  is  sitting  in  his 
dressing  room  after  a  particularly  challenging  New 
York  City  gig.  A  16-year-old  youngster  comes  in  to 
visit. 

‘Hey,  man,”  asks  the  kid,  ‘‘what’s  your  name?” 

‘‘Max  Roach,”  replies  the  60-year-old  percussion  master. 

“You’re  all  right ,  Jack,”  enthuses  the  admirer. 

The  teenager  wasn’t  an  avid  jazz  fan  and  he  wasn’t  aware  of  Roach’s 
historical  role  in  shaping  the  rhythm  vocabulary  of  jazz  during  the  past 
four  decades.  He  was  a  break  dancer  from  the  streets  of  New  York.  But 
he  had  just  performed  with  Roach  in  an  extraordinary  collaboration 
that  spanned  1940s  bebop  and  1980s  hip  hop.  And  he  knew  a  good  beat 
when  he  heard  it.  “When  he  said,  ‘You’re  all  right,  Jack,’  and  gave  me 
some  skin,”  recounts  Roach,  “that  was  the  supreme  compliment.  That 
was  beautiful.  It  was  like  being  accepted.” 


Roach  will  bring  his  quartet  to 
the  Henry  J.  Kaiser  Convention 
Center  this  Sunday  (on  a  bill  with 
trumpeter  Dizzy  Gillespie  and 
singer  Nancy  Wilson)  in  a  “Jazz 
Gala”  benefit  for  the  East 
Oakland  Youth  Development 
Foundation.  With  trumpeter 
Cecil  Bridgewater,  saxophonist 
Odean  Pope  and  bassist  Tyrone 
Brown,  Roach  makes  intensely 
emotional,  furiously  driving  jazz, 
rooted  in  the  bebop  Roach  helped 
forge  with  Charlie  Parker  and 
Gillespie  but  reaching  into  the 
realms  of  free  individual  expres¬ 
sion  opened  by  John  Coltrane. 

Like  the  Jazz  Messengers  of 
fellow  hard-bop  drummer  Art 
Blakey,  Roach’s  groups  have  long 
been  institutions  of  higher  learn¬ 
ing  for  younger  jazz  musicians. 
His  relentless  expansion  of  the 
musical  possibilities  of  the  drum 
kit  has  in  turn  bulldozed  vast  new 
areas  of  exploration  for  his  fellow 
players.  Yet  his  sense  of  tradition 
and  rigorous  discipline  have  im¬ 
parted  a  depth  and  maturity  to 
bandmates  half  his  age. 


However,  his  encounter  with 
teenage  break  dancers,  rappers, 
DJs  and  graffiti  artists  was  a 
revelation  to  Roach.  In  a  phone 
conversation  the  Bay  Guardian 
conducted  with  him  last  month 
when  he  was  taking  time  out  from 
rehearsals  for  a  one-man  show  at 
La  Mama  in  New  York,  Roach  ex¬ 
plained  how  he  discovered  sur¬ 
prising  parallels  between  the  birth 
of  bebop  and  the  genesis  of  the 
scratchin’  and  rappin’  of  contem¬ 
porary  black  pop. 

Bebop  to  hip  hop 

A  producer  approached  Roach 
with  the  idea  for  an  experimental 
theater  piece  incorporating  jazz 
drums  and  hip  hop.  “I’d  just 
heard  little  things  about  it,” 
Roach  said  of  the  new  street 
culture,  “but  I  didn’t  know 
anything  at  all  about  what  it  was.  I 
tell  you,  it  was  really  an  education 
for  me.”  He  was  convinced  to  do 
it  when  he  found  out  that  one  of 
the  rappers,  Fab  Freddie,  was  the 
son  of  a  man  Roach  had  grown  up 
with.  “This  kind  of  put  a  hook  in 


it,”  he  explained.  “Here’s  Max 
Roach,  who  came  from  Bed-Stuy, 
Brooklyn,  and  here’s  this  friend’s 
son  who’s  a  rapper.” 

Fred,  who’d  grown  up  listening 
to  his  dad’s  Charlie  Parker 
records,  took  Roach  around  and 
introduced  him  to  the  world  of 
turntable  mixing,  curbside  poetry, 
head-spins  and  spray  paint.  He 
told  Roach,  “You  know,  what 
we’re  doing  in  our  art  is  very  close 
to  what  you  folks  were  doing.  We 
come  out  of  these  communities 
where  if  you  have  a  desire  to 
become  a  musician,  the  educa¬ 
tional  system  makes  no  provision 
for  it.  Just  like  Louis  Armstrong 
and  Bird  and  you  folks,  what  we 
did  was  say,  ‘Okay,  we’re  gonna 
paint,’  so  graffiti  started;  ‘We’re 
gonna  write  poetry,’  right,  rap, 
regardless  of  what  anyone  says. 
We  didn’t  have  an  opportunity  to 
study  rhetoric,  there  were  no  in¬ 
struments,  so  we’re  gonna  take 
existing  records  and  learn  how  to 
deal  with  them  on  these  turn¬ 
tables” 

“Well,  you  know,”  said 
Roach,  “that  made  sense  with  me. 
All  the  culture  had  been  taken  out 
of  the  educational  process  but 
because  they  had  artistic  leanings 
they  decided  to  do  something 
else.”  Once  a  week  for  a  month 
the  great  drummer  and  the  young 
turks  rehearsed.  For  the  two-night 
performance  at  the  Kitchen  in 
New  York’s  Soho  district,  Roach 
hooked  up  his  synthesized  and 
programmable  drums,  set  up  ba¬ 
sic  rhythms  and  then  improvised 
on  his  acoustic  traps  set,  playing 
off  the  DJs  and  dancers.  “It  ac¬ 
tually  freed  me,”  he  said, 
reaching  for  the  highest  compli¬ 
ment  in  his  musical  lexicon. 

‘Free  jazz’ 

The  freedom  of  jazz  has  sus¬ 
tained  Roach  throughout  his  ca¬ 
reer.  Although  he  was  never  really 
part  of  the  “free  jazz”  movement 
of  the  Sixties,  he  understands  jazz 
as  a  “free”  music.  To  illustrate,  he 
recalled  his  1 962  Money  Jungle 
recording  session  with  Duke  Ell¬ 
ington  and  Charles  Mingus. 
“Duke  likes  to  explain  all  his 
music  to  you,”  Roach  said,  “he 
likes  to  tell  you  a  visual  story 
about  each  piece,  and  for  a  piece 
called  ‘Fleurette  Africaine’  he 
says,  ‘Okay,  along  with  the 
changes  and  the  mood  and  every¬ 
thing  that  you  play  on  your  in¬ 
struments,  I  want  you  also  to  im¬ 
agine  a  flower  untouched  by 
human  hands  and  add  that  to  your 
music.’ 

“Now  jazz,  in  a  sense,  is  like 
that,”  Roach  continued.  “It’s  a 
music  where,  no  matter  what  their 
racial  or  cultural  or  religious 
backgrounds,  the  major  innova¬ 
tors  who  really  set  cornerstones 
are  untouched  by  academia,  by 
human  hands.  It’s  kind  of  like 
they  came  out  of  the  blue.  What 
jazz  had  done  was  liberate  the 
musician  from  the  tyranny  of  the 
master  composer  and  the  conduc¬ 
tor  from  the  tyranny  of 
tradition.” 

With  the  vanguard 

Roach  has  always  been  with  the 
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HYPNODONTTCS 

•  DENTAL  ANXIETY  •  ANESTHESIA  •  TNfl-MPD  • 

PUTTING  OFF  MUCH  NEEDED  DENTAL  WORK? 
Through  self-hypnosis  you  can  learn  to  alleviate 
anxiety  and  reduce  stress  with  additional  benefits 
of  anesthesia  and  rapid  healing. 

FREE  DEMONSTRATION  ■  Wednesday  Eves.  6-8  pm  thru  Nov.  20th 
Offices  of  Dr.  Fox  -  500  Spruce  St.  (Laurel  Village)  #208  San  Francisco 

MICHAEL  FOX,  DDS  (415)751-1144  or  CAROLE  WARNER, 
CERTIFIED  HYPNOTHERAPIST  (415)750-3160 


7  V  *  V  S, 

Poulet 


1685  Shattuck  at  Virginia,  Berkeley  •  845-5932 
Mon  Fri  10:30-8  •  Sat  10:30  7  - Visa  &  MC. 
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M-F  7:30  am  -  2:00  pm 
Sat/Sun  8 :30  am -3  pm 
3222  Adeline  St.,  Berkeley  658-5555 


THE  BRICK  HUT  CAFE 

Celebrating  Ten  Years! 


Fabulous  fruit  waffles 
and  pancakes, 
homemade  soups, 
salads, 

vegetarian  chili, 
charbroiled  burgers  . . . 


COMING 
NEXT  WEEK 


A  compendium  of 
Holloween  costume  shops, 
festivities  and 
events  —  including  a  special 
listing  for  kids. 


Columbia 

Audio-Video 

CELEBRA  TES  OUR  NEW  O  WNERSHIP 

{Sfieuut  Ofte*u*ty.  Safe 

Market  Street’s  Favorite  Audio-Visual  Store 


Free 

Cassette  Player 
with  purchase 
over$15000 

Complimentary 
Dinner  For  Two 
At  St.  Anthony’s 
With  Purchase 
Of  Over  $10000 


Great  savings  on  a  full  line  of  T.V.’s,  VCR’s,  Portables,  Car  Stereos,  Home  Stereos, 
Walkman’s,  Film  and  all  Accessories  including  needles  &  cartridges,  Audio  Video 
Tapes  at  good  prices. 


NUMARK 

TURNTABLES 


from 

$344" 


“State  Of  The  Art” 


TV’s 

SONY 
2675R 

reg.  $1100°°  now  $799" 

26”  with  remote 

SANYO  19”  COLOR  TV 
$299"  w/wireless  remote 


NUMARK 
MIXERS  & 
EQUALIZERS 

from  $89" 


FISHER  FVH  815 

stereo  VCR  (dolby) 

reg.  $559"  now  $379" 


KOSS  201 
SPEAKER 

12”  woofer 
dual  tweeter 
5V2”  midrange 

5  for  $500" 


CONTEC  13”  COLOR  TV 
$209"  w/wireless  remote 


5%  discount  on  all  TV’s 
&  VCR’s  with  Couch  Potato  or 
Couch  Tomato  Lodge  Card. 


COLOR 

FILM 

35  mm  24  exp. 

only  99$  ea. 


SONY 

WMF-12 


AM-FM 
Cassette  player 

now  $49" 


SONY 

FH-15R 

versatile 

integrated 

Amplifier 

now  $449" 


•  wireless  remote 

•  digital  synthesizer 

•  compound  stereo  system 

•  Dolby  Band  C 

•  auto  reverse  cassette 

•  7  band  spectrum 
analyzer/equalizer 

•  3  way  speaker  system 

•  300  watts 


Mon-Fri  10-9 
Sat  10-7 
Sun  10-5 


Columbia  Audio-Video 

1080  Market  St. 

San  Francisco 
431-8400 


Easy  Parking 
in  the  Rear 


Lowest  Prices— Best  Service. 


We  stand  by  our  products. 


MOVIES/STEVE  JENSEN 


‘Triple  Buster’:  This  Buster  Keaton  triple  feature  is  part 
of  the  Roxie  Cinema's  Kino  International/Janus  Films 
retrospective  of  American  and  international  classics. 
The  General  (1926),  co-written  and  co-directed  by 
Keaton  and  based  on  a  true  Civil  War  incident,  tells  the 
story  of  a  train  engineer  who  becomes  a  Confederate 
hero.  It's  the  quintessential  vehicle  for  Keaton's  par¬ 
ticular  brand  of  deadpan  acrobatic  comedy,  and  it  fre¬ 
quently  places  on  lists  of  the  ten  best  comedies  (or  even 
the  ten  best  films)  of  all  time.  College  ( 1927)  and  Steam¬ 
boat  Bill  Jr.  (1928),  which  features  a  famous  comic 
cyclone,  also  date  from  Keaton’s  peak  period. 

■  ‘T riple  Buster'.  Sun/27.  General  at  4  and  8:15  pm;  Steamboat  at  5:30 
and  9:45  pm;  College  at  2:45,  7  and  1 1  pm.  Roxie  Cinema,  3117  16th 
St.,  SF.  $4.  863-1087. 

NIGHTLIFE/DERK  RICHARDSON 
The  Microscopic  Septet:  A  band  like  this  should  not  be 
allowed  to  slip  through  the  cracks  into  obscurity.  Four 
saxophonists  —  who  can  sound  like  an  Ellington  reed 
section  or  an  inebriated  swarm  of  bumble  bees  —  swing 
and  sway  over  an  equally  far-ranging  rhythm  section. 
Members  of  the  New  York-based  Micros  have  played 
with  everyone  from  Carla  Bley  and  Jaki  Bayard  to  the 
Raybeats,  ROVA,  and  Toots  and  the  Maytals.  Their  two 
records,  Take  the  Z  Train  (Press)  and  Let’s  Flip! 
(Osmosis),  with  such  tunes  as  ‘‘Pack  the  Ermines, 
Mary,”  “The  Lobster  Parade”  and  “Boo  Boo  Coming,” 
are  wonderful  examples  of  zany/serious  jazz  adventure. 

■  The  Microscopic  Septet.  Sat/26  at  8:15  pm.  Noe  Valley  Ministry. 
1021  Sanchez,  SF.  $7.  282-2317. 

NIGHTLIFE/SEAN  ELDER 

The  Lyres:  This  Boston  garage  band  borrows  freely 
from  the  mid-’60s  sound  of  such  four-chord  wonders  as 
The  Sonics  and  The  Standells,  without  falling  prey  to 
rank  revivalism.  Their  '84  45  “Help  You  Ann"  sounds 
like  a  collaboration  between  Willie  De  Ville  and  Question 
Mark  (of  the  Mysterians);  it  even  scored  an  87  on 
American  Bandstand's  “Rate-A-Record.“  The  band 
constitutes  a  riot  on  stage,  with  lead  singer  Jeff 
“Monoman”  Conolly  playing  Farfisa  and  tambourine 
simultaneously  and  with  equal  abandon.  Opening  for 
The  Lyres  at  Berkeley  Square  is  one  of  San  Francisco’s 
most  promising  local  bands,  Flying  Color.  The  band’s 
pure  pop  compositions,  like  “Dear  Friend,"  can  be 
heard  regularly  on  KUSF,  and  a  recently  released  single 
is  another  vital  sign. 

■The  Lyres:  Sat/26  at  9:30  pm,  Berkeley  Square,  1333  University, 
Berk.  $7.  849:3374.  (Also  Mon/28  at  10:30  pm  at  the  I-Beam,  1748 
Haight,  SF.  $5.  668-6023.) 


THEATER/MISHA  BERSON 

‘My  One  and  Only’:  If  you  can  only  afford  to  see  one  glit¬ 
zy  musical  this  season,  this  is  the  ticket.  Fashioned 
around  some  classic  songs  by  the  Gershwin  brothers, 
the  show  has  a  witty,  spoofy  script;  great  sets  that  look 
like  those  colorful  pop-out  greeting  cards;  ingenious 
dance  numbers  with  tap-dancing  Foreign  Legionnaires 
and  that  great  old  smoothie,  Honi  Coles;  and  a  cheery, 
generous  attitude  that  somehow  personalizes  the 
whole  multi-million  dollar  shebang.  But  the  show's  major 
asset  is  Tommy  Tune,  who  may  just  edge  into  the  space 
Fred  Astaire  has  long  occupied  in  my  heart.  Tune  is  a 
splendid  dancer  (surprisingly  ungangly  at  six-foot  six- 
inches)  and  a  charming  singer/actor  with  an  engaging 
Texas  drawl.  He  even  makes  leading  lady  Luci  Arnaz— 
who’s  got  about  as  much  charisma  as  a  tap-dancing  Avon 
Lady  —  look  relatively  good. 

■  'My  One  and  Only  ’  Tues.-Thurs.  evenings  at  8  pm;  Fri.  and  Sat.  eve¬ 
nings  at  8:30  pm;  Wed.  and  Sat.  matinees  at  2:30  pm  and  Sun. 
matinees  at  3  pm  Golden  Gate  Theater,  25  Taylor,  SF.  $16-$32 
441-0919. 
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PREVIEWS 


Paul  Kwan  In  'The 
Tale  of  Q,’ a 
performance 
piece  that  draws 
on  ancient 
Vietnamese  ritual 
and  modern 
masks. 


THEATER 


A  tale  of  two  worlds 


B 


M  Y  R  I  A  M 


WEIS  A  N  G 


t  all  started  a  few  years  ago,  on  a  quiet  Potrero  Hill  street. 
Prompted  by  a  burning  nostalgia  for  the  food  of  his  native  land, 
Paul  Kwan  went  searching  for  a  Vietnamese  restaurant  stashed 
away  somewhere  in  the  Mission.  He  found  a  door  with  a  closed 
sign  in  the  window  but,  hunger  speaking  louder  than  good  man¬ 
ners,  he  simply  ignored  the  sign  and  entered.  Behind  the  door,  awash  in 
colors,  rich  fragrances  and  Oriental  music,  he  found  his  past. 

“It  was  like  going  back  home  for  me,”  the  young  performance  artist 
recalls,  his  eyes  glistening. 

What  Kwan  stumbled  upon  was  the  ceremony  of  Len-Dong,  an  an¬ 
cient  animist  trance  cult,  akin  to  voodoo  and  practiced  chiefly  in  Viet¬ 
nam.  Its  main  purpose  is  to  perpetrate  a  dialogue  with  the  dead  by  way 
of  a  medium.  In  the  heat  and  din  of  continuous  music,  chants  and  the 
hypnotic  trance  of  the  possessed  medium,  the  rituals  can  last  up  to  12 
hours.  Kwan  and  fellow  artist  Arnold  Iger  decided  to  document  a  ritual 
they  felt  would  not  be  available  to  them  much  longer  as  Vietnamese 
refugees  are  quickly  becoming  integrated  into  mainstream  America,  los¬ 
ing  touch  with  their  traditions.  In  fact,  young  people  were  already  refus¬ 
ing  to  attend  the  ceremonyr  preferring  to  watch  TV  in  the  next  room. 


Although  the  two  artists  had  no 
clear  idea  of  their  final  intent,  they 
shot  hours  of  film  over  a  period  of 
several  months.  Today,  some  of 
the  more  extraordinary  sequences 
can  be  seen  by  the  general  public. 
The  cult  has  been  incorporated  in¬ 
to  The  Tale  of  Q,  a  performance 
piece  conceived  and  realized  by 
Kwan  and  Iger.  The  Tale  has 
already  been  staged  on  the  East 
Coast  and  at  the  People’s  Theater 
here  last  March,  and  is  ending  its 
run  in  a  revised  version  at  Video 
Free  America. 

The  two  collaborators  met  nine 
years  ago,  when  they  were  both 
hanging  out  at  the  San  Francisco 
Art  Institute,  studying  on  a  drop- 
in  basis.  “We  didn’t  care  about 
getting  a  piece  of  paper,  we  just 
wanted  to  learn.  Why  pay  for  an 
education?”  asks  Iger,  who  at  the 
time  was  making  static  art  and 
seeking  “something  richer.” 
Kwan,  on  the  other  hand,  was 
a  very  recent  immigrant.  He’d 
fled  war-torn  Vietnam  under  har¬ 
rowing  conditions,  hidden  in  the 
dank  hold  of  a  ship  bound  for 
Hong-Kong.  He  then  spent  a  cou¬ 
ple  of  adolescent  years  in  that 
bustling  port  before  immigrating 
to  the  U.S.,  where  one  of  his 
sisters  lived. 

Kwan’s  first  years  here  were 


spent  “trying  to  blend  in.”  It  was 
only  after  witnessing  the  Len- 
Dong  ceremony  that  he  felt  the 
pull  of  the  land  he  had  left  behind. 
“It  struck  me  how  rich  my  culture 
was.  I  discovered  a  lot  about 
'  myself  as  I  watched  the  rituals,” 
he  says.  He  began  searching  for  a 
medium  in  which  he  could  express 
his  feelings  for  his  heritage,  draw¬ 
ing  on  the  sights  and  sounds  of 
Len-Dong.  He  undertook  a  six- 
month  long  trip  to  Asia  with  Iger, 
and  ideas  began  to  jell.  When  the 
two  of  them  returned  to  the  Bay 
Area,  with  memories  of  dazzling 
street  theater  and  brightly  colored 
week-long  festivals,  it  was  to  do 
performance  art. 

They  envisioned  an  art  that 
would  use  storytelling,  music, 
dance,  elaborate  costumes  and 
props  in  a  blend  of  traditional 
ritual  and  social  commentary. 
Performance  art,  they  claim, 
allows  them  to  do  everything. 
“You  don’t  have  to  fit  into  a 
niche.  We  dance,  we  make 
costumes,  we  work  in  film,  music. 
That’s  what  art  should  be,  what 
traditionally  theater  actually  was 
—  complete  art,”  comments  Iger. 
So  far,  these  “humanist  socio¬ 
political  artists,”  as  one  reviewer 
called  them,  have  produced  four 
performance  pieces,  of  which  The 


Tale  of  Q  is  the  latest. 

Du’s  virgin 

The  title  and  inspiration  came 
from  a  1 805  epic  poem  by  Nguyen 
Du,  Vietnam’s  ambassador  to 
China  at  the  time.  The  original 
tale  tells  the  story  of  a  young 
virgin  who  is  forced  into  prostitu¬ 
tion  to  save  her  family  from  a 
bunch  of  gangster/politicians. 
She  decides  to  commit  suicide  and 
is  reborn  through  that  act. 
Although  the  performers  consider 
the  tale  Buddhistic  in  nature,  they 
also  see  it  as  symbolic  of  Vietnam 
and  the  war. 

In  fact,  the  whole  piece  is  laced 
heavily  with  symbols  and  alle¬ 
gories,  trademarks  of  Kwan’s  and 
Iger’s  work.  Through  the  use  of 
imagery  and  sound,  they  aim  for 
the  heart,  rather  than  a  mere  in¬ 
tellectual  understanding  of  the 
subject.  For  instance,  at  the  tale’s 
beginning  a  horse  (in  Len-Dong  a 
figure  through  which  the  medium 
communicates  with  the  departed) 
is  seen  fleeing  across  the  screen. 
The  filmed  sequence  of  a  raging 
fire  is  superimposed  on  the  animal 
—  the  destruction  of  a  culture. 
Then  a  frightening  masked  figure 
enters  while  a  poem  is  read.  Writ¬ 
ten  by  a  Vietnam  veteran,  it 
evokes  a  girl  “running  down  the 
street  with  napalm  stuck  to  her 
skin.” 

War  survivors 

This  seemingly  disparate  col¬ 
lage  points  to  how  the  survivors  of 
a  war  are  also  its  victims.  In  one 
particularly  effective  allegory,  the 
life-sized  puppet  of  a  U.S.  soldier 
is  introduced,  attached  to  the 
limbs  of  a  masked  dancer  (Kwan). 
The  bond  is  that  between  the  fate 
of  the  soldier  and  that  of  his  vic¬ 
tim.  The  prop  takes  on  an  even 
larger  meaning:  “puppet 
soldiers”  was  the  derogatory  term 
the  North  Vietnamese  used  to 
describe  the  Americans.  The 
psychological  damages  of  war  are 
represented  by  a  soldier  depicted 
as  a  madman  who  hears  voices. 
The  sequence  is  taken  from  a  sec¬ 
tion  of  Peter  Handke’s  Left- 
Handed  Woman. 

The  damage  brought  about  by 
the  Vietnam  war  continues  here  in 
America,  says  Kwan.  Both  the 
alienated  Vietnam  vets  and  the 
refugees,  whose  traditions 
gradually  fade  away,  pay  the  price 
of  our  involvement  there,  he  feels. 

“I  can  relate  to  this  destruction, 
this  dispersal  of  a  culture,”  says 
Iger.  “I’m  a  third-generation 
American  and  I’ve  lost  all  of  my 
cultural  roots.”  The  sense  of  loss 
conveyed  is  also  a  personal  one 
for  Kwan:  his  father  died  in  the 
war’s  aftermath  due  to  lack  of 
medication  for  his  high  blood 
pressure.  Slides  taken  at  his 
funeral  have  been  included  into 
the  performance  piece. 

Massive  masks 

The  strength  of  The  Tale  lies  in 
its  complexity  and  its  cultural 
reverberations.  A  major  compo¬ 
nent  is  the  use  of  masks,  which  the 
performers  fashioned  from  chick¬ 
en  wire  and  papier  mache.  These 
elaborate  structures,  some 
weighing  as  much  as  30  lbs.; 
continued  page  19 


WHALE  CENTER  STORE 

“For  those  who  love  Whales  and  the  oceans.” 

Books  •  Sculpture  •  Prints  •  Whale-related  gifts  •  T-shirts 

Ask  about  our 

WHALE  WATCHING  CRUISE 
&  other  Nature  Trips 

THE  WHALE  CENTER 

a  non-profit  conservation,  research, 
education  organization 
3929  Piedmont  Ave.,  Oakland 

(415)654-6621 


We  make  a  variety  of  solid  wood  frames  and  offer  foams  of 
different  weights  for  your  individual  comfort.  Choose  your  own 
fabric,  or  from  our  large  selection.  All  standard  bed  sizes  are 
available,  or  made  to  your  custom  order. 

Serving  the  Bay  Area  si  nee  1974 


THE  FRIENDLY  FOAM  SHOP 


ROSEWOOD 


The  Woodworker ’s  Resource 

WARNING!  The  Elves  are  on 
deadline  and  should  not  be 
disturbed! 

Of  course,  the  smart  ones  have  already  been  down  to 
see  us  at  Rosewood,  and  they've  gotten  the  best  tools, 
woods,  and  supplies  to  make  sure  that  this  Christmas  the 
presents  they're  giving  will  be  the  finest  available. 


ROSEWOOD  TOOL  SUPPLY 
1836  Fourth  St.f  Berkeley  94710 
540-6247  open  Thurs.  til  9pm 

1 V4  blocks  north  of  University  &  Fourth 


PAGE  8 


The  glamorous  life  and 
the  Rodeo  circuit 

DERK  RICHARDSON 

ESCOVEDO’S.  3285  Lakeshore,  Oakl.,  Saturday,  Oct,  12th  and  Tuesday,  Oct, 

1 5th.  $4  cover.  Dinner  reservations  accepted  during  the  week. 

BEAT  RODEO.  At  Berkeley  Square,  Berk,,  Saturday.  Oct,  1 2th. 

The  scene  was  anxiously  looking  for  a  place  to  happen. 
Thirty  or  40  people  of  all  colors  and  ages  were  lined  up  on  a 
normally  deserted  sidewalk,  dressed  up  in  their  Saturday 
night  finest.  They  knew  where  they  wanted  to  be,  but  a  few 
hundred  trendspotters  had  beaten  them  to  it.  The  sign 
above  the  door  used  to  be  a  garish  assemblage  of  yellow  twinkling  bulbs 
that  spelled  out  “Oscar’s.”  But  the  stylishly  attired  queue  was  now  il¬ 
luminated  by  the  icy  blue  glow  from  a  slash  of  neon  that  read 

“Escovedo’s.”  .... 

The  quiet  shopping  area  that  lies  between  the  exclusive  neighborhoods 
of  Piedmont  and  the  Kwikway  Drive-In  at  the  north  end  of  Lake  Merritt 
has  hardly  been  the  trendy  hub  of  Oakland  nightlife.  Ice  cream,  donuts, 
burritos  and  video  rentals  have  been  the  biggest  draws  on  this  end  of 
Lakeshore  Avenue  for  some  time.  But  for  all  the  uptown  excitement  on 
the  street  when  Escovedo’s  opened  recently,  you  would  have  assumed 
that  Sheila  E.  and  her  Minneapolis  mentor  were  due  any  minute.  Thirty- 
thousand-dollar  cars  cruised  the  wide  avenue,  reflecting  the  scene  in 
mirror-wax  finishes.  Would-be  patrons  fretted  over  their  chances  of  get¬ 
ting  into  the  overcrowded  club  and  occupied  their  time  by  checking  out 
the  surrounding  fashion  show  of  formal  wear,  furs  and  sculpted  hair- 

shoulder  to  the  sounds  of  Pete 
Escovedo’s  exciting  Latin  jazz  or¬ 
chestra. 

Culture  fix 

The  cultural  life  of  Oakland 
needs  Pete  Escovedo  a  lot  more 


A  peek  past  the  tightly 
monitored  front  door  revealed 
that  inside  people  were  doing  pret¬ 
ty  much  the  same  thing;  ogling, 
gossiping  and  being  seen.  Only 
they  had  drinks  in  their  hands  and 
could  mill  around,  shoulder-to¬ 


day  night,  I  dashed  across  town  to 

catch  Beat  Rodeo  at  Berkeley 
Square.  I  expected  a  completely 
different  but  equally  trendy  scene. 
The  evolution  of  punk-rooted 
bands  into  country-and-western- 
tinged  pop  outfits  has  been  all  the 
rage  near  the  surface  of  the 
underground,  whether  in  the 
sincere  sagebrush  twang  of  Rank 
and  File  or  the  peyote  desert 
hallucinations  of  the  Meat  Pup¬ 
pets.  But  the  rather  modest  and 
only  moderately  hip  young  crowd 
at  Berkeley  Square  indicated  that 
either  the  brush  fire  has  burned 
out  or  the  stagecoach  is  just  slow 
in  bringing  the  latest  news  from 
the  East  Coast. 

Steve  Almaas  has  all  the  right 
credentials.  In  his  hometown  of 
Minneapolis  (is  there  an  echo  in 
here?)  he  played  in  the  proto¬ 
punk  band  The  Suicide  Comman¬ 
dos.  After  moving  to  New  York 
City  in  1978  he  formed  The 
Crackers  with  future  members  of 
Let’s  Active.  But  even  as  he  was 
bleaching  his  hair  down  to  its 
roots,  Almaas  was  letting  other 
roots  show  through  —  George 
Jones,  Buddy  Holly,  the  Everly 
Brothers.  After  releasing  a 
critically  acclaimed  EP,  Beat 
Rodeo,  in  1981,  Almaas  teamed 
with  Long  Island  guitarist  Bill 
Schunk  for  the  core  of  the  current 
band.  The  new  album.  Staying 
Out  Late  With  Beat  Rodeo,  is  a 
bright,  perky  and  properly 
twangy  affair,  with  hints  of  Hol¬ 
ly,  Marshall  Crenshaw,  pared- 
down  Poco,  Rodney  Crowell,  and 
Rank  and  File. 


than  it  does  Bob  Lurie  and  his 
homeless  Giants,  and  not  because 
Pete’s  sexy  pop  Prince-ess 
daughter  is  a  bigger  draw  than 
Chili  Davis.  For  years  he  has  been 
the  leading  light  of  local  Latin 
jazz,  organizing  bands,  inspiring 
an  ever-widening  circle  of  artists 
and  siring  a  family  of  impressive 
musicians. 

With  his  name  up  in  neon,  Pete 
makes  his  role  more  visible.  He 
can  provide  a  classy  showcase  for 
deserving  artists  and  enliven  a  sag¬ 
ging  Oakland  nightclub  scene. 

A  return  trip  to  Escovedo’s 
three  nights  later,  after  the  grand 
opening  hooplah  had  subsided, 
offered  a  more  realistic  appraisal 
of  what  to  expect.  The  entrance 
leads  into  a  long  passage  with  the 
main  bar  on  one  side  and  small 
booths  on  the  other.  Oscar’s 
baseball  memorabilia  has  been 
replaced  by  records  and  photos 
from  the  Escovedos’  careers.  At 
the  back  is  the  neatly  appointed 
large  main  room,  with  linen- 
draped  tables,  larger  booths,  a  se¬ 
cond  bar  and  a  small  parquet  area 
that  serves  as  bandstand  and 
dancefloor. 

Brilliant  Kelly 

At  9:30  pm  (dinners  are  served 
nightly  until  nine)  the  reliably 
brilliant  Ed  Kelly  sat  down  at  the 
new  grand  piano,  accompanied  by 
bassist  Herbie  Lewis,  drummer 
Eddie  Marshall  and  percussionist 


Carolyn  Brandy.  Culling  through 
his  encyclopedia  of  styles,  Kelly 
played  a  long  and  varied  set  that 
touched  upon  light  Latin  jazz,  the 
quirky  corners  of  Thelonious 
Monk,  the  graceful  swing  of 
“Satin  Doll”  and  “Misty”  and 
the  steady-rolling  jazz-funk  of 
“Watermelon  Man.” 

The  club  gradually  filled  up 
during  the  set,  but  a  clear,  crisp 
sound  system  (and  a  $4  cover 
charge)  gave  the  music  the  edge 
over  the  chatter.  A  couple  of  mid¬ 
room  pillars  pose  sight-line  prob¬ 
lems  from  some  angles,  but  they 
aren’t  as  distracting  as  the  elec¬ 
tronic  moving-message  sign  that 
flashed  from  the  corner  behind 
the  band.  It’s  nice  to  know  that 
Rhythmus,  Pancho  Sanchez,  the 
Full  Faith  and  Credit  Big  Band, 
Pete  Escovedo  and  Orchestra  and 
others  will  be  playing  soon,  but  if 
they  have  to  keep  that  annoying 
orange-lit  Times  Square-style 
board  on  during  the  music,  they 
might  at  least  throw  in  sports  and 
weather.  If  they  turn  the  sucker 
off  so  that  you  can  watch  the  mu¬ 
sicians  without  thinking  you’re  on 
a  BART  platform,  Escovedo’s 
will  be  just  the  jolt  of  the 
glamorous  life  that  the  Oakland 
jazz  scene  needs. 

Rodeo  a-go-go 

Making  a  quick  getaway  from 
the  scene-in-progress  at  Escove¬ 
do’s  on  the  grand-opening  Satur- 


‘Too  much  TV’ 

Onstage,  the  slightly-built, 
platinum-topped  Almaas  was  a 
fresh,  engaging  personality.  “I’d 
like  to  point  out  that  if  you’ve 
seen  the  video  of  this  song  on 
TV,”  he  cheerfully  chided  the 
crowd  while  introducing  the  single 
“Just  Friends,”  “you’re  wat¬ 
ching  too  much  fucking  TV.”  He 
bounced  around  merrily  and  sang 
in  earnest,  boyish  tones.  The  band 
stuck  to  a  faintly  polished  fun¬ 
damentalism,  sounding  a  little  less 
windy  than  power-pop  mannerist 
Nick  Lowe  and  a  little  less  crafty 
than  pop-rockabilly  stylist  Dave 
Edmunds.  As  those  two  Brits 
number  among  my  favorite  pre¬ 
tenders,  Beat  Rodeo  was  moving 
in  the  right  direction. 

At  this  stage  of  the  pop  game, 
geography  has  little  to  do  with 
authenticity.  And  it  was  in  the 
country/rockabilly  vein,  blistered 
with  snapping  guitar  licks,  that 
this  thoroughly  urban  Rodeo  was 
most  captivating.  Over  the  course 
of  the  20-song  set  the  more 
straightforward  pop  tunes  ran  to¬ 
gether  in  an  indistinctive  herd  and 
by  the  end,  the  hard-ridden  charm 
of  catchy  melodies  and  squeaky- 
clean  vocals  was  wearing  thin.  But 
on  the  strength  of  Staying  Out 
Late  and  about  half  the  Berkeley 
Square  show,  I’d  gladly  take 
another  ride  with  the  Almaas 
gang.  I  learned  long  ago  that  you 
can’t  expect  everything  your  first 
time  at  the  rodeo.  ■ 
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Jeff  Daniels  (I.)  plays  a  governor’s  aide  who  keeps  mysteriously 
popping  up  to  give  Sissy  Spacek  ever  more  Influential  government 
posts  —  mistaking  her  for  ‘some  klnda  cupcake.’ 


MOVIES 


Not-so-sweet  Marie 


STEVE  JENSEN 

MARIE.  Directed  by  Roger  Donaldson.  At  the  Bridge.  SF 

Roger  Donaldson’s  Marie ,  a  movie  biography  involving 
crime,  politics  and  corruption  in  Tennessee  in  the  1970s, 
leaps  from  the  starting  gate  like  a  doped-up  Derby  entrant. 
In  the  first  scene,  housewife  Marie  Ragghianti  (Sissy 
Spacek),  brutally  beaten  by  her  beer-swilling  husband, 
packs  up  the  three  kids  and  leaves  the  bum.  In  the  next  few  minutes, 
Marie  gets  a  job  as  a  cocktail  waitress,  enters  and  graduates  from 
Vanderbilt  with  a  double  degree  in  English  and  psychology,  is  appointed 
(through  a  political  friend)  extradition  officer  for  the  State  of  Ten¬ 
nessee,  then  liaison  between  the  governor’s  office  and  the  state  Board  of 
Pardons  and  Paroles,  then  chairman  of  the  parole  board.  Meanwhile, 
Marie’s  youngest  nearly  chokes  to  death  on  a  pistachio  shell  and 
undergoes  a  tracheotomy  that  isn’t  entirely  successful. 

By  the  time  Marie  makes  it  into  the  governor’s  inner  circle,  about  20 
minutes  into  the  picture,  we’ve  been  through  a  whirlwind  of  nonstop  ac¬ 
tion  comparable  to  the  opening  sequences  of  the  Indiana  Jones  movies. 
At  this  point,  however,  instead  of  taking  a  rest,  the  movie  really  starts  to 
get  interesting.  We  begin  to  see  where  all  the  foregoing  has  been  leading 
as  Donaldson  and  screenwriter  John  Briley  plunge  us  into  a  stew  of  high- 
level  fraud  and  corruption  —  a  Prince  of  the  City  or  Serpico  with  a 
southern  drawl. 


Eddie  Sisk  (Jeff  Daniels),  an  ac¬ 
quaintance  of  Marie’s  from  past 
Democratic  political  campaigns 
and  now  a  top  aide  to  Governor 
Ray  Blanton,  is  the  political  con¬ 
nection  who  keeps  popping  up 
with  the  news  that  Marie’s  been 
appointed  to  ever  more  influential 
and  lucrative  posts  in  state 
government. 

But  why  Marie?  Sure,  she  has 
impressive  college  credentials,  but 
so  do  a  lot  of  people  with  a  lot 
more  experience  in  government. 
It’s  soon  clear  that  she’s  been 
given  control  of  the  parole  board 
precisely  because  Sisk  and  Blan¬ 
ton  (Don  Hood)  think  Marie  is,  in 
her  own  disgusted  words,  “some 
kinda  cupcake”  —  a  dummy  who 
will  keep  her  mouth  shut  while  the 
state  sells  paroles  and  pardons  to 
convicted  but  well-heeled 
murderers,  rapists,  drug  pushers 
and  armed  robbers. 

Dead  reckoning 

Well,  they  have  failed  to  reckon 
with  Marie  Ragghianti!  She’s 
some  kinda  cupcake,  all  right  — 
one  who  starts  sending  back  to  the 
slammer  all  the  rich  crooks  the 
governor’s  cronies  are  trying  to 
spring.  Several  luridly  dramatized 
crimes  later,  the  governor’s  office 
trumps  up  some  charges  (a  stage- 
managed  drunk  driving  arrest,  a 
$300  accounting  error)  as  a 
pretext  to  bounce  Marie  from  her 


job,  and  she  files  suit  for  wrongful 
dismissal. 

Marie,  based  on  the  life  of  the 


MICROFILMS 


ZENA  JONES 

Better  Off  Dead 

Traditionally,  reviewers  try  to  be  kind  to 
debuting  directors,  but  25-year-old  Sav¬ 
age  Steve  Holland  makes  it  a  teeth- 
gritting  experience.  For  starters,  there 
are  only  two  remotely  likable  characters, 
John  Cusack  and  Diane  Franklin,  in  a  mo¬ 
vie  that  seems  to  have  been  made  for  TV 
on  Channel  Desperation.  You  know  the 
sort  of  thing  —  if  the  director  thinks 
something'll  work  once  he  repeats  it  four, 
five  or  six  times  to  make  sure,  and  takes 
care  that  nothing  in  the  Pnovie  will  con¬ 
fuse  a  small  child.  It’s  supposed  to  be 
about  Cusack's  reaction  to  being  dumped 
by  blond  bimbo  Amanda  Wyss  for  an 
odious  jock,  and  how  he  finds  exchange 
student  Franklin  instead,  then  saves  her 
from  the  obese  boy  next  door  and  his 
pushy  mother  Laura  Waterbury.  Yawn. 
As  for  the  title,  it  can  only  be  regarded  as 
a  singularly  unfortunate  choice.  (Alexan¬ 
dria,  SF;  Calif.  3,  Berk.;  Century  4,  Oakl.) 

Stephen  King’s  Silver  Bullet 

What  starts  out  in  the  spring  of  1976  all 
too  quickly  becomes  the  fall  —  certainly 
where  the  movie’s  concerned.  The  folks 
who  live  in  small  town  Tarker's  Mill  are 
suddenly  being  decapitated  or  torn  apart. 
Actually,  we  see  only  one  of  each,  and  at 
least  debuting  director  Daniel  Attias 
spares  us  the  sight  of  a  teenager  being 
dismembered  There's  some  sibling  rival¬ 
ry  between  13-year-old  wheelchair- 
confined  Corey  Haim  and  older  sister 
Megan  Follows  because  their  parents 
favor  the  boy,  and  doting  boozy-slob- 
uncle  Gary  Busey  builds  him  a  motorized, 


real  Marie  Ragghianti  as  chroni¬ 
cled  by  Peter  Maas  in  his  book 
Marie:  A  True  Story,  is  a  good, 
gutsy,  fast-paced  muckraker  in 
the  best  populist  tradition,  and  it’s 
doubly  welcome  in  a  Ram- 
(jomaniac  movie  season  when 
criticism  of  corrupt  power  has 
become  as  unfashionable  on  film 
as  elsewhere.  Director  Donaldson 
(who  made  Smash  Palace  and  The 
Bounty),  a  New  Zealander  now 
working  in  Hollywood,  knows 
how  to  sock  across  an  action- 
packed  crime-and-punishment 
story  in  Sidney  Lumet  shorthand 
style.  He  and  cinematographer 
Chris  Menges  keep  your  adrenalin 
flowing  by  continually  plunging 
the  camera  right  into  the  midst  of 
all  the  urban  brawling,  whether  in 
the  streets  or  in  the  statehouse. 

Dim  denouement 

My  one  reservation  about 
Marie  is  that  the  picture’s  denoue¬ 
ment  isn’t  quite  what  the  begin¬ 
ning  and  middle  have  led  you  to  ex¬ 
pect:  Briley’s  got  his  dramatic 
structure  backwards.  The  picture 
starts  out  in  high  gear  and  its  mid¬ 
dle  hour  is  taut  and  tense  with  un¬ 
folding  mystery,  but  the  final 
half-hour,  representing  Marie’s 
civil-court  suit  to  recover  her  job, 
bogs  down  in  a  slough  of  silver- 
tongued  southern-lawyer  oratory. 
Marie  beats  long  odds  (and  a 
judge  who  does  everything  in  his 
power  to  prejudice  the  jury)  to 
win  her  case,  but  to  me  this  is  a 
side  issue.  The  picture  tells  us,  in  a 
series  of  end  titles,  which  Ten¬ 
nessee  state  bigwigs  eventually 
went  to  jail  and  for  how  long,  but 
it  might  better  have  dramatized 
the  connection  between  Marie’s 
whistle-blowing  and  the  prosecu¬ 
tions  of  Blanton  and  his  cronies. 

Still,  the  picture’s  structural 
flaws  don’t  matter  while  you’re 
caught  up  in  the  net  of  ensemble 
performances.  Don  Hood  adds 
picture-stealing  to  the  governor’s 
rap  sheet;  his  Blanton  oozes  just 
the  right  mixture  of  boozy  sweat 
and  good-ole-boy  bonhomie.  Jeff 
Daniels’  Eddie  Sisk  captures  the 
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50  mph  three-wheeler  named,  of  course, 
Silver  Bullet.  But  what  starts  out  with 
several  instances  of  "Don’t  open  that 
door!"  and  "Don't  go  in  that  room!"  soon 
fades  into  a  who-cares  situation  of  people 
simply  disappearing  into  fog  amid  a  dis¬ 
appointing  minimum  of  special  effects. 
Stephen  King  wrote  Silver  Bullet  as  a 
short  story,  and  that's  the  way  it  remains 
in  a  movie  that's  both  full  length  and  a 
dumdum.  (Royal,  SF;  Berk.,  Berk.;  Park¬ 
way. Oakl.) 

Remo  Williams:  The  Adventure 
Begins . . . 

Pronounced  dead  after  baddies  have 
sent  him  and  his  car  to  the  bottom  of  the 
East  River,  New  York  cop  Fred  Ward  mir¬ 
aculously  wakes  up  in  a  hospital  room 
with  a  new  name,  face  and  life.  He's  been 
"recruited”  by  Wilford  Brimley  and  J.A. 
Preston  for  their  two-man  secret  organi¬ 
zation  dedicated  to  rooting  out  those 
criminals  in  government  so  powerful  they 
flout  justice.  Ward's  instructor,  mentor, 
critic  and  companion  is  80-year-old 
Korean  martial  arts  master  and  show- 
stealer  Joel  Gray.  Ward  must  merely 
learn  to  dodge  bullets,  walk  through  fire, 
run  across  sand  leaving  no  footprints  and 
make  his  mind  and  body  his  only  wea¬ 
pons!  Then  he  meets  up  with  Brimley's 
target,  corrupt  industrialist  Charles  Cioffi, 
and  what  follows  is  a  Guy  Hamilton- 
directed  mixture  of  slow-paced  James- 
Bond-meets-The-Karate-Kid  that  doesn't 
often  thrill  but  is  always  entertaining.  The 
movie's  apparently  the  first  of  a  trilogy  — 
as  such,  it's  a  mostly  promising  portent  of 
better  things  to  come.  (Alhambra,  SF; 
Parkway.  Oakl.)  V 


Theatre  Bay  Area  presents 

THEATRE  TALK 

“The  Basics” 

October  28  “Developing  Your  Audience' 
with  Jim  Royce 

November  25  “Dealing  with  the  Media” 
with  Victoria  Kirby 


$7.00 


Each  talk  will  be  held  from  7:30  -  9:30  PM  at  ACT,  450  Geary  Street,  San  Francisco.  Tickets  at  the  door  on  a  space- 
available  basis  only.  To  reserve  in  advance,  call  Theatre  Bay  Area  at  (415)  621-0427  for  order  form. 


Please  join  us  in  an  evening  of  questions  and  answers 

RABBI  MEIR  KAHANE 

Member  of  Israel’s  Parliament 

“DEMOCRACY  VS.  A  JEWISH  STATE” 

“AN  IDEA  WHOSE  TIME  HAS  COME?” 

Monday,  October  28, 1985,  7:30  pm 
St.  Francis  Hotel,  Union  Square  •  335  Powell  St.,  San  Francisco 

Admission:  $5  at  the  door.  Sponsored  by  The  Jewish  Idea.  P.O.  Box  22193,  S.F.  94122 


THIS  FRIDAY! 


George  Coates  IVtoniiance  Works 


October  25th,  Friday,  8:30  pm 
Marin  Center  $12/$10  reserved 
Tickets  472-3500  or  BASS 


LEGENDARY  PIONEER  OF  NEW  AGE  MUSIC 

PAUL  HORN 

with  DAVID  FRIESEN 

“INSIDE”  the  MARIN  CENTER 
$12/10  Tix  472-3500  or  BASS 

HEART  TO  HEART  a  beautiful  evening1 
for  flute  &  bass  November  8  Friday  8 


Ralph  Nader  November  13 
Marge  Piercy  November  20 


Marin 

COMMUNITY  COLLEGE  PUBLIC  EVENTS 


CHARGE  BY 
PHONE 
485-9385  or 
762-BASS 


ft*  >1* 
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Noticeable  Control 


Your  appearance  is  your  most 
valuable  asset.  You  expect  com¬ 
plete  control  from  a  hair  spray 
to  keep  you  looking  your  best. 

You  can  depend  on  Nexxus 
Hair  Spray  for  perfect  holding 
power  that  gives  hair  shimmer¬ 
ing  highlights  and  natural  soft¬ 
ness  that  gets  you  noticed. 
Nexxus  Hair  Spray  holds  hair 
in  place  without  stiffness  or 
flaking,  contains  no  lacquer  or 
shellac,  conditions  as  it  holds 
and  is  excellent  for  use  in  areas 
of  high  humidity. 

Nexxus  has  a  Hair  Spray 
formula  that  is  just  right  for 
you. 

©  NC^US  Products  Company,  Santa  Barbara,  Cali 


■  Natural  Hold  "for  easily 
controlled,  natural  styles. 

■  Firm  Hold  "to  keep  carefully 
designed  styles  in  place  all  day. 

■  Exxtra  Firm  Hold  "for  diffi¬ 
cult  to  control  hair. 

■  Comb-Thru  Hair  Sprae " 
allows  you  to  comb  the  hair 
after  the  spray  dries  and, 
through  ionic  attraction,  hair 
remains  softly  in  place  with  a 
natural  look  that  lasts. 

■  Unscented  and  Hypo- Aller¬ 
genic  formulas  are  also  avail¬ 
able. 

Genuine  N€^US  Products 
are  sold  only  in  professional 
hair  styling  salons. 


N€^US  Hair  Sprays 
give  you  the  control 
that  gets  you  noticed! 


Researched  and  Formulated 
Personally  by 

O 

President, 

Director  of  Research 


fornia  931 16 
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Ask  for  professional  advice  and  a  free  trial  size  of  N€$US 
Botanoil  Shampoo  at  these  participating  salons: 


In 

San 

Francisco : 


Diana  Valentine  Hair  Studio 

3432  Taraval 

566-7527 


New  Image  Hair  Designs 
1321  Taraval 
753-6081 


Accent  On  Beauty 
924  Irving  Street 
731-3097 


Everett's  of  San  Francisco 
4084  18th  Street 
626-4314 


Romeo's  Beauty  Salon 
1518  Taraval 
665-3877 


Adele's  Coiffures 
2366  19th  Avenue 
731-8880 


Hair  Loft 

600  Irving  Street 

566-2323 


Sandi's  Hair  Design 
147  Clement/3rd 
387-4503 


Anna  For  Hair 

Hatsue's  Hairstyling 

Shear  Delight 

3151  24th  Street 

1409  Irving  Street 

4155  A  24th  Street 

824-8577 

564-1960 

285-4243 

Anthony  Angelo  For  Hair 

Holiday  Hair  Hair  Hair 

v _ 

3911  Judah 

2551  Mission  Street 

IRFNnS 

753-0915 

821-9420 

f  nuvuu 

■  for  hair 

Carmen's  Beauty  Salon 

_  HAIP  STUDIO 

1347  Church  St. 
641-7999 

111  Richland  Avenue 

304  Vicksburg  (off  24th  St.) 

282-5884 

641-8948 

Looks  Hair  Design 

Wilson  Hair  Design 

Curl  Up 

1100  Clement  Street 

253  Clement  St.  at  4th  Avenue 

2100  Irving  Street 

386-2855 

221-5913 

753-5665 

Yeo's 

Medel's 

1728  Haight  Street 

2224 Vi  22nd  Street 

282-5946 

668-3750 

Genuine  Nexxus  Products  are  sold  only  in  professional  hair  styling  salons 
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FRIDAY  oct  25 

SAN  FRANCISCO 

Three  O’Clock/Mrs.  Green/Fields 
Laughing  —  The  Stone  (391-8282),  412 
Broadway. 

The  Roches/David  Bennet  Cohen  — 

Wolfgang’s  (441-4333),  901  Columbus. 
Flora  Purim  —  Great  American  Music 
Hall  (885-0750),  859  O’Farrell. 

Dixie  Carter  —  The  Plush  Room/Hotel 
York  (885-6800),  940  Sutter. 

Bay  Ramblers  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

Sam  Rivers  Quartet  —  Kimball’s 
(861-5555),  300  Grove. 

Judy  Collins  —  Venetian  Room,  Fair¬ 
mont  Hotel  (772-5163),  950  Mason. 
John  Goodman  Quartet  —  Pasand 
Lounge  (922-4498),  1875  Union. 
Kingfish/Tommie  —  Chi  Chi  Theatre 
Club  (392-6213),  440  Broadway. 

Ed  Wetteland  —  Washington  Square 
(982-8123),  1707  Powell. 

Charles  Musselwhite  —  The  Saloon 
(989-7666),  1232  Grant. 

Norman  Salant  &  Ben  Bossi  —  16th 
Note  (621-1617),  3160  16th  St. 

Big  City/The  Looters  —  The  Farm 
(826-4290),  1499  Potrero. 

Jackie  Ivory  Quartet  —  New  Jack’s 
(931-8485),  1601  Fillmore. 

Yanks/Beat  Dance  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 

John  Handy  Quartet  —  Milestones 
(777-9997),  376  5th  St. 

Zulu  Spear/Rogie’s  Muyei  Africa  — 
Major  Ponds  (626-5800),  1015  Folsom. 

EAST  BAY 

Sidewinder  —  Town  House  (652-5336), 
5862  Doyle,  Emeryville. 
Mapenzi/Special  Fun  —  La  Pena 
(849-2568),  3105  Shattuck,  Berk. 


Ron  Thompson  &  the  Resistors  — 

Larry  Blake’s  (848-0886),  2367 
Telegraph,  Berk. 

Zasu  Pitts  —  Ashkenaz  (525-5054), 
1317  San  Pablo,  Berk. 

J.J.  Malone,  Troyce  Key  &  the  Rhythm 
Rockers  —  Eli’s  Mile  High  Club 
(655-6661),  3629  Grove,  Oakl. 

Oak,  Ash  &  Thorn  —  Freight  & 

Salvage  (548-1761),  1827  San  Pablo, 
Berk. 

Unruly  World  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 

Kei  Akagi  &  Les  Walker  —  Koncepts 
Cultural  Gallery  (451-9072),  Jenny  Lind 
Hall,  2267  Telegraph,  Oakl. 

Fred  Lamberson  Trio  —  Metropol 
Bistro  (848-3080),  2271  Shattuck,  Berk. 


SATURDAY  oct  26 

SAN  FRANCISCO 

Burning  Spear  —  The  Stone 
(391-8282),  412  Broadway. 
Looters/Rhyth-o-matics  —  Last  Day 
Saloon  (387-6343),  406  Clement. 

Tom  Grant  Band  —  Great  American 
Music  Hall  (885-0750),  859  O’Farrell. 
Dixie  Carter  —  The  Plush  Room/Hotel 
York  (885-6800),  940  Sutter. 

Side  Saddle  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 
Samurai/Whiteboy  —  Off  Union 
Saloon  (928-1661),  2513  Van  Ness. 
Sam  Rivers  Quartet  —  Kimball’s 
(861-5555),  300  Grove. 

Judy  Collins  —  Venetian  Room,  Fair¬ 
mont  Hotel  (772-5163),  950  Mason. 

The  Microscopic  Quartet  —  Noe 
Valley  Ministry  (282-2317),  1021  San¬ 
chez. 

Caribbean  All  Stars  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 
Necropolis  of  Love  —  Major  Ponds 
(626-5800),  1015  Folsom. 

Doug  Arrington  &  Jazz  Lyte  — 
Roland’s  (921-7774),  3309  Fillmore. 
Ebenezer  Obey  —  Old  Fillmore 
(664-7357),  1805  Geary. 


Denise  Perrier  &  The  Eddie  Moore 
Trio  —  Old  Poodle  Dog  (392-0353),  161 
Sutter. 

Exotic  Erotic  Ball:  Freaky  Executives/ 
Pride  &  Joy/Mojo  —  Concourse 
Pavilion  (762-2277),  635  8th  St. 

The  Stingers  —  Henry  Africa’s 
(928-7044),  2260  Van  Ness. 

The  Flying  Nuns/Big  City  Orchestra/ 
Poison  Gas  Research  —  Martin  Weber 
Gallery  (431-8394),  220  8th  St. 


EAST  BAY 

Lyres/Flying  Color/The  Way  Outs  — 

Berkeley  Square  (849-3374),  1333 
University,  Berk. 

Kaba  Vence  —  Ashkenaz  (525-5054), 
1317  San  Pablo,  Berk. 

J.J.  Malone,  Troyce  Key  &  the  Rhythm 
Rockers  —  Eli’s  Mile  High  Club 
(655-6661),  3629  Grove,  Oakl. 

Rosalie  Sorrels  &  Aiieen  Vance  — 
Freight  &  Salvage  (548-1761),  1827 
San  Pablo,  Berk. 

Network  —  Fat  Freddy’s  (530-7260), 
4100  Redwood  Rd.,  Oakl. 

Viva  Brasil  —  Shattuck  Hotel 
(845-7300),  2086  Allston  Way,  Berk. 
Faye  Carol  —  Koncepts  Cultural 
Gallery  (451-9072),  Jenny  Lind  Hall, 
2267  Telegraph,  Oakl. 

Radiance  —  Old  Warehouse  Cabaret 
(268-0592),  18th  St.  and  San  Pablo, 
Oakl. 

Flora  Purim  —  Rheem  Theater 
(762-2277),  350  Park,  Moraga. 


SUNDAY  oct  27 

SAN  FRANCISCO 

Phil  Keagy  —  Wolfgang’s  (441-4333), 
901  Columbus. 

Gwen  Majors  &  Heartbreak  —  Last 
Day  Saloon  (387-6343),  406  Clement. 
Dixie  Carter  —  The  Plush  Room/Hotel 
York  (885-6800),  940  Sutter. 

Lone  Star  —  Paul’s  Saloon  (922-2456), 
3251  Scott. 

John  Goodman  Quartet  &  Brenda 
Boykin  —  Pasand  Lounge  (922-4498), 
1875  Union. 


Linda  Tillery  —  Bay  Brick  (431-8334), 
1190  Folsom. 

Mike  Lipskin  —  Washington  Square 
(982-8123),  1707  Powell. 

Voz  do  Samba  —  El  Rio  (282-3325), 
3158  Mission. 

Sharmon  Duran  —  Pearl’s  (397-0554), 
649  Jackson. 

Home  of  the  Brave  —  The  Farm 
(826-4290),  1499  Potrero. 
Rhyth-o-matics  —  Full  Moon  Saloon 
(668-6190),  1725  Haight. 

Don  Pender  Quartet  —  Milestones 
(777-9997),  376  5th  St. 

EAST  BAY 

Sonny  Rhodes  &  the  Texas  Twisters 

—  Eli’s  Mile  High  Club  (655-6661), 
3629  Grove,  Oakl. 

Jazz  Attack  —  Yoshi's  (652-9200), 

6030  Claremont,  Oakl. 

Justin  Tyme  —  Fat  Freddy’s 
(530-7260),  4100  Redwood  Rd.,  Oakl. 
Ian  Wilson  Trio  —  The  Coffee  Mill 
(444-1653),  3363  Grand,  Oakl. 

Tricobra  —  Caribee  Dance  Center 
(835-4006),  2424  Webster,  Oakl. 

Nancy  Wilson  Trio/Dizzy  Gillespie 
Quintet/Max  Roach  Quartet  —  Henry 
J.  Kaiser  Center  (762-2277),  Fallon  & 
10th  St.,  Oakl. 

Isabel  &  Angel  Parra  —  Wheeler 
Auditorium  (849-2572),  UC  Berkeley, 
Berk. 

Kirby  Smith  —  Metropol  Bistro 
(848-3080),  2271  Shattuck,  Berk. 

MARIN  COUNTY 

American  Standard  —  New  George’s 
(457-1515),  842  4th  St.,  San  Rafael. 


MONDAY  OCT.  28 

SAN  FRANCISCO 

Kronos  Quartet  —  Great  American 
Music  Hall  (885-0750),  859  O’Farrell. 
Lyres  —  I-Beam  (668-6006),  1748 
Haight. 

Sapphron  Obois  &  Julie  Homi  —  Bay 

Brick  (431-8334),  1190  Folsom. 

Joyce  Cooling  —  Pasand  Lounge 
(9224498),  1875  Union. 


CAMEL 

It’s  a  whole 


16  mg.  "tar",  1.2  mg.  nicotine  a v. 
per  cigarette  by  FTC  method. 


SURGEON  GENERAL'S  WARNING:  Quitting  Smoking 
Now  Greatly  Reduces  Serious  Risks  to  Your  Health. 
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SOUNDBOARD 


Lisa  Kindred,  Geno  Skaggs  &  Friends 

—  The  Saloon  (989-7666),  1232  Grant. 
Mellaa  —  Full  Moon  Saloon 
(668-6190),  1725  Haight. 

Don  Pender  Quartet  —  Milestones 
(777-9997),  376  5th  St. 

Madeline  Eastman  &  Friends  — 
Roland’s  (921-7774),  3309  Fillmore. 

EAST  BAY 

Mark  Starr  Revue  —  Fat  Freddy’s 
(530-7260),  4100  Redwood  Rd.,  Oakl. 
Terry  Rodriguez  —  Metropol  Bistro 
(848-3080),  2271  Shattuck,  Berk. 


TUESDAY  oct  29 

SAN  FRANCISCO 

Celestial  Lions  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

Margaret  Whiting  —  The  Plush 
Room/Hotel  York  (885-6800),  940  Sut¬ 
ter. 

Lost  Weekend  —  Paul's  Saloon 
(922-2456),  3251  Scott. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason. 
Marty  Williams  Trio  —  Pasand 
Lounge  (922-4498),  1875  Union. 

Mike  Lipskin  —  Washington  Square 
(982-8123),  1707  Powell. 

700  Club  —  Oasis  (621-8119),  278  11th 
St. 

Blues  on  the  Move  —  The  Saloon 
(989-7666),  1232  Grant. 

The  Ritual  Band  —  16th  Note 
(621-1617),  3160  16th  St. 

Blues  Survivors  &  Charlie 
Musselwhite  —  Full  Moon  Saloon 
(668-6190),  1725  Haight. 

John  Handy  Quartet  —  Milestones 
(777-9997),  376  5th  St. 

Brenda  Boykin  —  Roland's  (921-7774), 
3309  Fillmore. 

Fallen  Angel  —  Student  Union,  San 
Francisco  State  University  (469-1044), 
1650  Holloway. 

EAST  BAY 

Nomads  —  Town  House  (652-5336), 
5862  Doyle,  Emeryville. 

Blackjacks  —  Berkeley  Square 

(849-3374),  1333  University.  Berk. 


EAST  BAY 

Vick  Slick  &  the  Hollywood  Spec¬ 
taculars  —  Town  House  (652-5336), 
5862  Doyle,  Emeryville. 

Yo  —  Berkeley  Square  (849-3374), 
1333  University,  Berk. 

Paris  Slim  —  Larry  Blake’s  (848-0886), 
2367  Telegraph,  Berk. 

Sonny  Rhodes  &  the  Texas  Twisters 
—  Eli’s  Mile  High  Club  (655-6661), 
3629  Grove,  Oakl. 

Annie  Lore  —  Freight  &  Salvage 
(548-1761),  1827  San  Pablo,  Berk. 
Susan  Muscarella  —  Yoshi's 
(652-9200),  6030  Claremont,  Oakl. 

The  Penetrators  —  Fat  Freddy's 
(530-7260),  4100  Redwood  Rd.,  Oal  I. 
Nika  &  John  Davis  —  New  Orleans 
Bar  &  Grill  (339-9151),  2088  Mountain, 
Oakl. 

Runner/Flying  Color  —  Old 

Warehouse  Cabaret  (268-0592),  18th 
St.  and  San  Pablo,  Oakl. 

Mark  Levine  &  Chuck  Clark  — 
Metropol  Bistro  (848-3080),  2271  Shat¬ 
tuck,  Berk. 


THURSDAY  oct  si 

SAN  FRANCISCO 

Greg  Kihn  —  The  Stone  (391-8282), 

412  Broadway. 

Pride  &  Joy  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

Margaret  Whiting  —  The  Plush 
Room/Hotel  York  (885-6800),  940  Sut¬ 
ter. 

Lost  Weekend  —  Paul's  Saloon 
(922-2456),  3251  Scott. 

Until  December/Sea  Hags  — 
Nightbreak  (221-9008),  1821  Haight. 


Herbie  Mann  Quartet  —  Kimball’s 
(861-5555),  300  Grove. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason. 
The  Bridge/Spare  Parts/White  Teeth 
—  Chi  Chi  Theatre  Club  (392-6213), 

440  Broadway. 

Motophonics  —  Oasis  (621-8119),  278 
11th  St. 

Johnny  Nitro  &  the  Doorslammers  — 

The  Saloon  (989-7666),  1232  Grant. 
Four  —  Pearl’s  (397-0554),  649 
Jackson. 

Too  Much  Fun  —  16th  Note 
(621-1617),  3160  16th  St. 

Maxine  Howard  —  The  Farm 
(826-4290),  1499  Potrero. 

Stu  Blank  &  His  Nasty  Habits  —  Full 
Moon  Saloon  (668-6190),  1725  Haight. 
John  Handy  Quartet  —  Milestones 
(777-9997,  376  5th  St. 

Freaky  Executives  —  Major  Ponds 
(626-5800),  1015  Folsom. 

Defectors  —  Reject  Club  (928-8889), 
1550  California. 

Zulu  Spear — Women’s  Building, 
(771-1276),  3543  18th  St. 

Wages  of  Sin  —  Student  Union,  San 
Francisco  State  University  (469-1044), 
1650  Holloway.  t 

Schoedingers  Cat/Nimbus  —  Hotel 
Utah  (421-8308),  500  4th  St. 

EAST  BAY 

Mitch  Woods  &  His  Rocket  88s  — 

Town  House  (652-5336),  5862  Doyle, 
Emeryville. 

The  Rat  Band  —  Larry  Blake's 
(848-0886),  2367  Telegraph,  Berk. 
Looters  —  Ashkenaz  (525-5054),  1317 
San  Pablo,  Berk. 

Troyce  Key,  Beverly  Stovall  &  Steve 
Gannon  —  Eli’s  Mile  High  Club 
(655-6661),  3629  Grove,  Oakl. 

Natives  —  Starry  Plough  (841-2082), 
3101  Shattuck,  Berk. 

Carlos  Barreda  —  Yoshi’s  (652-9200), 
6030  Claremont,  Oakl. 

Dick  Hindman  &  Paul  Warburton  — 
New  Orleans  Bar  &  Grill  (339-9151), 
2088  Mountain,  Oakl. 

Billy  Satellite  Band/Headroom — Old 
Warehouse  Cabaret  (268-0592),  18th 
St.  and  San  Pablo,  Oakl. 


Driving  Wheel  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 
Pamera  Polland  —  Yoshi’s  (652-9200), 
6030  Claremont,  Oakl. 

Flight  School  —  Fat  Freddy’s 
(530-7260),  4100  Redwood  Rd.,  Oakl. 
Flip  Nunez  —  New  Orleans  Bar  &  Grill 
(339-9151),  2088  Mountain,  Oakl. 

Scott  Fleming  &  Steve  Hayton  — 
Metropol  Bistro  (848-3080),  2271  Shat¬ 
tuck,  Berk. 


WEDNESDAY  oct  so 

SAN  FRANCISCO 

Husker  Du/Afflicted/Angst  —  The 
Stone  (391-8282),  412  Broadway. 

Albert  Griffiths  &  the  Gladiators  — 
Wolfgang’s  (441-4333),  901  Columbus. 
Ron  Thompson  &  the  Resistors  — 
Last  Day  Saloon  (387-6343),  406  Cle¬ 
ment. 

Deborah  Whiting  —  The  Plush 

Room/Hotel  York  (885-6800),  940 
Sutter. 

High  Country  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason. 
Leopard  Set/Steve  &  Ellen  Seskin  — 
Bay  Brick  (431-8334),  1190  Folsom. 
John  Goodman  Quartet  —  Pasand 
Lounge  (922-4498),  1875  Union. 
Polkacide  —  Oasis  (621-8119),  278 
11th  St. 

Curtis  Lawson  —  The  Saloon 
(989-7666),  1232  Grant. 

Mark  Zannini  —  Pearl’s  (397-0554), 

649  Jackson. 

Muskrats/Donner  Party  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 

John  Handy  Quartet  —  Milestones 
(777-9997),  376  5th  St. 

Jules  Broussard  —  Roland’s 
(921-7774),  3309  Fillmore. 

Al  Plank  —  Old  Poodle  Dog 
(392-0353),  161  Sutter. 

Ed  Kelly  Trio  —  Zorba’s  (285-7070), 
4026  24th  St. 


FILTERS 

new  world. 
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IOUSE  OF  MAGIC: 

2025  Chestnut  (at  Fillmore) 

Marina  District,  S.F.  346-22 1 8 

Open  Dally  Extended  Halloween  Hours 

PROFESSIONAL  HOLLYWOOD  MAKE-UP 
MONSTER  MASKS  •  COSTUMES 

We  have  everything  you’ll  need! 


9  9 


VI  ^  |  *  *, 

%  9  %\  COSTUME  BALL 


WITH 


MAXINE 
HOWARD 

s "  *  VI  THE  EARMop 

9  ®  *  1  1499  Pottero  Cat  '« 

X  X  X  1  Si  going  to  $6 

.9  S  ?  1 1 

^1 


9  9 

X  X 


?  ? 


AN  INCISIVE  AND  OPINIONATED  GUIDE  TO  CULTURAL 


w  indicates  general  admission  ol  $2  or  less 


PERSONA  GRATA  PRODUCTIONS  & 
VIDEO  FREE  AMERICA  PRESENT: 


The  Tale  Of 


C/J  •  LISA  ENGLISH— THE  FLAMING  ROD 

*  •  LYNN  HERSHMAN— PROXIMICS 

OC  •  JOANNE  KELLY— VOODOO  AUTOMATIC 


o 

i  Adaptation  from  Live  Performances  and  Original  Works. 

o 

Ul 

o 

& 

SHORT  1 

Sl9 

820 

& 

25 

FRIDAY  fcV/ 

VIDEO  FREE 

SATURDAY  ^m\J 

07 

AMERICA 

Sunday  mm  m 

442  Shotwell  St.,  S.F.  (between  18th  and  19th  Street) 

Info.  &  Reservation  648-9040  or  387-7898 
8:30  pm  —  $6.00  General  $5.00  Student 


By  Arnold  Iger  &  Paul  Kwan 


SITES  FOR  SORE  EYES 


For  information  call  toll  free  in 
Northern  California:  1-800- 253-8800 
Outside  the  toll  free  area:  .707-869-9009 

RUSSIAN  RIVER- 
SONOMA  COAST 


Relax,  refresh  on  the  beautiful  coastline  of  Sonoma  County. 

Weekend  and  mid-week  travel  program  available. 

Travel  and  accommodations  brochures. 


Cuban  conga  legend  Francisco  Aguabella  performs  at  a  special  tribute,  to 
be  filmed  by  Les  Blank,  at  Cesar’s  Latin  Palace,  Fri/25. 


FRIDAY 


‘My  One  and  Only’:  8:30  pm,  Golden 
Gate  Theater,  25  Taylor,  SF.  $16-$32. 
441-0919.  See  “Critics’  Choice,”  page  6. 
‘New  Zealand’s  Anti-Nuclear  Policies 
—  A  Firm  Ally  That  Thinks  For  Itself’: 
The  World  Affairs  Council  sponsors  a  lec¬ 
ture/luncheon  with  New  Zealand's  Prime 
Minister  David  Lange,  who  speaks  on  that 
nation's  position  on  nuclear  proliferation. 
11:30  am,  reception;  noon,  luncheon; 
12:30  pm,  program,  Hyatt  Union  Square, 
345  Stockton,  SF.  $20.  982-2541. 

‘The  Man  Who  Envied  Women’: 
Cinematheque  sponsors  a  screening  of 
Bay  Area  filmmaker  Yvonne  Rainer’s 
latest  film,  about  a  woman  artist  leaving 
her  college  professor  husband.  Rainer,  a 
dancer  and  choreographer,  describes  this 
work’s  exploration  of  the  contradictions 
between  the  professor’s  politics  and  his 
sexuality,  as  "wryly  comic.”  7  and  9:20 
pm,  Roxie  Cinema,  3117  16th  St.,  SF,  $4. 
558-8129.  (Also  Sat/26,  8  pm,  Rainer 
screens  and  discusses  Lives  of  Per¬ 
formers,  her  first  film,  and  Trio  A,  based  on 
her  dance  work  in  the  '60s.  SF  Art  In¬ 
stitute,  800  Chestnut,  SF.  $3.50. 
558-8129.) 

Pickle  Family  Reunion:  Clowns  Bill  Ir¬ 
win,  Geoff  Hoyle  and  Larry  Pisoni  worked 
together  for  a  long  period  before  venturing 
off  in  separate  directions.  They  reunite 
this  evening  in  a  benefit  for  their  alma 
mater,  Pisoni's  Pickle  Family  Circus,  This, 
their  first  show  together  in  several  years, 
should  be  something  very  special  for  all 
lovers  of  laughter.  8  pm,  Palace  of  Fine 
Arts,  Marina  and  Laguna,  SF,  $20. 
392-4400.  (Also  Sat/26,) 

★  ‘The  Morals  of  Baby  Making  —  The 
Ethical  Issues  of  the  Reproductive 


Technologies’:  The  University  of  San 
Francisco  sponsors  a  conference- cover¬ 
ing  the  ethical  issues  of  reproduction, 
featuring  authorities  on  medicine,  religion 
and  philosophy.  Issues  include  vitro  fer¬ 
tilization,  artificial  insemination  and  other 
techniques  that  allow  infertile  couples  to 
have  children.  8  pm,  USF  University 
Center,  Golden  Gate  near  Masonic,  SF. 
Free,  666-6598.  (Also  Sat/26  at  9  pm.) 
‘Ones  and  Twos  —  Anne  Bluethenthal 
and  Joan  Lazarus’:  Dancer/choreo¬ 
graphers  Lazarus  and  Bluethenthal  come 
together  for  an  evening  of  solo  and  duet 
dance,  including  Byrinth,  a  piece 
choreographed  by  Jan  Van  Tol  for  Lazarus 
and  performed  to  the  first  movement  of 
Bartok’s  Sonata  for  Violin,  and  Just  A 
Minute,  set  to  Mama  Said  by  The 
Shirelles.  8:30  pm,  Centerspace,  2840 
Mariposa,  SF.  $5.  928-4584  or  864-6683. 
(Also  Sat/26;  Fri/t  and  Sat/2,  8:30  pm, 
Skylight  Studio,  2547  8th  St.,  Berk.) 
‘Rarearea’:  George  Coates  reprises  his 


latest  performance  piece,  recently  staged 
at  Berkeley’s  Zellerbach  Hall.  The  piece 
uses  the  operatic  talents  of  tenor  John 
Duykers  and  soprano  Katya  Roemer,  act¬ 
or  Sean  Kilcoyne  and  movement  artist 
Soo  Young  Chin  to  create  a  series  of  visual 
pictures.  Coates  multi-media  collages 
create  semi-hallucinatory  effects, 
sometimes  at  the  expense  of  plot  and  for¬ 
ward  movement.  8:30  pm,  Veterans 
Memorial  Auditorium,  Marin  Center,  Civic 
Center  Drive,  San  Rafael.  $10-$12 
485-9385. 

‘Innocent  Bystander’:  Everybody’s 
Creative  Arts  Center  hosts  Dii  Lewis,  a 
West  Indies  performance  artist  and  musi¬ 
cian,  who  has  been  inspired  and  influ¬ 
enced  by  the  late  Bob  Marley.  Through  In¬ 
nocent  Bystander,  Caribbean-born  Lewis 
explores  conflicts  with  self,  society  and 
God  and  their  role  in  the  development  of 
identity.  9  pm,  Jenny  Lind  Hall,  2267 
Telegraph,  Oakl.  $6;  $5  advance 
652-2584  or  658-1256.  (Also  Sat/26.) 
Benefits  for  Stephen  Bingham  —  Big 
City,  The  Looters  and  Angela  Davis: 
Two  separate  benefits  are  scheduled  for 
Stephen  Bingham,  a  Bay  Area  attorney 
charged  with  conspiracy  and  murder  in 
the  1971  events  that  left  black  leader  and 
author  George  Jackson  (and  five  others) 
dead,  Bingham,  Jackson's  lawyer  at  the 
time,  was  accused  of  smuggling  a  gun  into 
San  Quentin  Prison.  His  trial  is  scheduled  I 
to  begin  in  January  1986.  If  you  like  inter- 


The  Guardian  is  happy  to  consider  listing  your  event  in  our 
calendar.  Notices  must  reach  our  offices  by  1  pm  on  the 
Wednesday  preceding  publication.  We  regret  we  cannot  accept 
listings  over  the  phone.  We  welcome  photographs  for  possible 
inclusion,  but  cannot  be  reponsible  for  their  return.  Address  your 
notices  to  Calendar,  SF  Bay  Guardian,  2700 19th  St.,  SF  94110. 
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ENTERTAINMENT  AND  INFORMATIVE  EVENTS  IN  THE  CENTRAL  BAY  AREA 


national  dance  music  —  African  highlife, 
reggae,  funk  and  rock  —  you  can  support 
Bingham  by  dancing  to  the  1 7-member  SF 
band  Big  City,  joined  this  evening  by  The 
Looters,  a  local  funk  and  reggae  band. 
Also,  you  can  hear  political  activist  and 
writer  Angela  Davis,  co-chair  of  the  Na¬ 
tional  Alliance  Against  Racist  and  Political 
Repression  speak  on  the  topic  of  "Political 
Repression  1985"  Concert:  9  pm,  The 
Farm,  1499  Potrero,  SF.  $7.  861-0202. 
(Also  Sun/27  at  7:30  pm,  Angela  Davis  and 
La  Pena  Cultural  Center,  3105  Shattuck, 
Berk.  $5-$7.  861-0202.) 

‘A  Tribute  to  Francisco  Aguabella’: 
Zoetrope  Studios  and  Cesar  Ascarrunz 
co-sponsor  an  evening  with  Cuban  master 
Conga  drummer  Aguabella  and  his  Afro- 
Cuban  and  Latin  Jazz  orchestra.  Dis¬ 
covered  in  the  mid  '50s,  Aguabella  has 
worked  with  the  Katherine  Dunham 
Dancers,  Peggy  Lee,  Dizzy  Gillespie,  San¬ 
tana  as  well  as  recording  his  own  music  on 
Fantasy  Records.  The  performance  is  part 
of  the  upcoming  documentary  portrait  of 
Aguabella  being  shot  by  filmmaker  Les 
Blank.  Blank  and  special  guest  stars  are 
on  hand  during  this  unusual  opportunity  to 
watch  and  perhaps  take  part  in  the  making 
of  a  film.  9:30  pm,  Cesar's  Latin  Palace, 
3140  Mission,  SF.  $10.  788-7500. 


SATURDAY 


SUNDAY 


Pisonigoof  oft  at  the  Pickle  Family  Reunion,  Fri/25. 


‘Ones  and  Twos’  —  Anne  Bluethenthal 
and  Joan  Lazarus:  See  Fri/25. 

‘Innocent  Bystander’:  See  Fri/25.  MONDAY 
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‘The  Microscopic  Septet’:  8:15  pm,  Noe 
Valley  Ministry,  1021  Sanchez,  SF.  $7. 
282  2317,  See  "Critics'  Choice,"  page  6. 
The  Lyres:  9:30  pm,  Berkeley  Square, 
1333  University,  Berk.  $7.  849-3374.  See 
"Critics'  Choice,"  page  6. 

★  ‘Child  Abuse  Awareness  Work¬ 
shop’:  The  Maternal,  Child  and  Adoles¬ 
cent  FHealth  Board  and  the  Police  Review 
Commission  of  Berkeley  sponsor  a  work¬ 
shop  designed  to  provide  information  and 
-esources  for  parents  and  community 
groups  on  the  issues  surrounding  child 
abuse.  Reservations  required.  9  am-1 2:30 
pm,  LeCon)e  School,  2241  Russell,  Berk. 
Free.  658-6046. 

‘Berlin  in  the  Twenties’:  One  of  the  most 
innovative  periods  in  modern  European 
art  and  culture  occurred  in  Berlin  during 
the  short  period  of  time  between  World 
War  I  and  the  Nazi's  seizure  of  power, 
when  Bertolt  Brecht,  Paul  Hindemith, 
Wassily  Kandinsky,  Marlene  Dietrich  and 
Kurt  Weill  were  all  working.  The  city  of 
Berlin  hosted  40  theaters,  120 
newspapers  and  hundreds  of  cabarets. 
UC  Berkeley  Extension's  weekend 
seminar  explores  this  culture  and  the 
Weimar  Republic  from  a  variety  of 
perspectives  and  includes  films  and  clips 
from  the  period,  including  The  Last  Laugh 
(Der  Letzte  Mann),  starring  Emil  Jannings 
and  directed  by  F.W.  Murnau.  9  am-5:30 
pm,  Life  Sciences  Building,  room  2000, 
UC  Berkeley  near  Bancroft  and  Telegraph, 
Berk.  $80. 642-4 1 1 1 .  (Also  Sun/27, 1 0  am.) 
‘Earthquake  Proofing  Your  House’:  The 
Owner-Builder  Center  offers  instruction 
on  the  procedures  for  evaluating  the  abili¬ 
ty  of  a  structure  to  withstand  an  earth¬ 
quake  and  techniques  to  make  it  more 
earthquake  resistant.  10am-5  pm,  Owner- 
Builder  Center,  1516  5th  St.,  Berk.  $40: 
$60/couple.  526-9222. 

‘Kadeka  Dances  For  Kids’:  Kadeka  has 
been  bringing  dance  to  kids  for  four  years, 
in  schools  and  in  concerts.  Their  program 
introdu'ces  audiences  to  the  pleasures  of 
movement  and  the  origins  of  dance.  The 
seven  dancer/educators  of  Kadeka  pre¬ 
sent  a  full  concert  of  creative,  humorous 
and  athletic  dances  in  a  variety  of  styles.  2 
pm,  Florence  Schimley  Little  Theatre, 
1900  Allston,  Berk.  $4;  $2  children. 
753-8795,  (Also  Sun/27.) 

‘Asian  American  Jazz  Festival’:  This 
year's  festival  features  The  James 
Newton/Allan  Iwohara  Ensemble.  Visions. 
Maiden  Japan  and  pianist  Deems 
Tsutakawa  in  an  evening  of  jazz  by  Asian 
American  musicians.  The  festival  is  a 
community-based  program  that  provides 
a  stage  for  the  student,  the  journeyman 
and  the  professional  to  play  anything  from 
straight-ahead  jazz  to  fusion  and  avant 
garde.  8  pm,  Asian  Art  Museum.  Golden 
Gate  Park,  adjacent  to  the  Japanese  Tea 
Garden,  JFK  DR.,  SF.  $8:  $7  advance. 
668-2641. 

Pickle  Family  Reunion:  See  Fri/25. 

‘The  Morals  of  Baby  Making  —  The 
Ethical  Issues  of  the  Reproductive 
Technologies’:  See  Fri/25. 
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‘T  riple  Buster’:  4  pm,  Roxie  Cinema,  3117 
16th  St.,  SF.  $4.  863-1087.  See  "Critics' 
Choice,"  page  6. 

★  ‘The  Right  to  Harvest  Festival’:  The 

American  Harvest  Committee  sponsors 
The  Day  of  Grass,  a  free  concert  and 
political  forum  on  the  legalization  of  mari¬ 
juana.  Today's  activities  are  in  support  of 
Proposition  G,  which  would  make  it  a 
policy  of  the  City  and  County  of  San  Fran¬ 
cisco  to  allocate  money  for  a  statewide 
petition  drive  to  put  the  decriminalization 
of  marijuana  on  the  ballot,  and  to  protest 
the  Drug  Enforcement  Administration's 
crackdown  on  California  pot  growers. 
Musical  entertainment  is  provided  by 
Mapenzi,  Necropolis  of  Love  and  Side¬ 
winder.  Wavy  Gravy  and  Dirk  Dirkson 
host  the  affair,  comedian  Tom  Ammiano, 
Coyote  Chairwoman  Margot  St.  James, 
author  Ed  Rosenthal  and  The  Sisters  of 
Perpetual  Indulgence  offer  their  own  com¬ 
mentary.  Prizes  are  offered  for  the  best 
costume  resembling  an  illegal  plant. 
Noon,  SF  Civic  Center,  Van  Ness  and 
Grove,  SF.  Free.  843-6449. 

‘Boogaloo  Down  Broadway  —  A  ’60s 
Dance  Workshop’:  Anyone  who  wants  to 
dance  the  Stroll,  Bop,  Twist,  Pony, 
Mashed  Potato,  Bristrol  Stomp,  Jerk  or  a 
half  dozen  other  dances  that  were  popular 
between  1955  and  1967  needs  neither 
partner  nor  experience  to  join  in  this 
nostalgic  afternoon  of  dance  instruction. 
1-6  pm,  Avenue  Ballroom,  603  Taraval. 
SF.  $35:  $30  advance.  681-2882. 

★  Paintings  by  Ferlinghetti:  Beat  poet 
and  publisher  Ferlinghetti  began  painting 
in  1 948  at  the  Sorbonne  and  the  Academie 
Julian  in  Paris.  His  works  include  Por- 
nocrates,  a  sphinx  with  a  woman's  body 
upon  which  rides  a  man,  reaching  for  her 
breasts.  Opening  Reception.  4-6  pm,  F.J 
Michael's  Gallery,  2163  Filbert,  SF.  Free. 
673-2201.  (Through  Nov.  15th.) 

‘M.  Dung’s  Idiot  Show  —  Live’:  KFOG 
DJ  M.  Dung  broadcasts  his  patented  Sun¬ 
day  Night  Idiot  Show  live  from  the  Stone. 
Oh  day!  Some  big  fun  will  be  coming  your 
way  as  the  Dungboy  spins  such  peren¬ 
nials  as  “Wooly  Bully"  and  “96  Tears." 
Dung  Dogs  will  be  provided  and  requests 
will  be  taken,  so  make  it  on  down,  eye.  1 
pm,  Stone,  412  Broadway,  SF.  $5. 
391-8282. 

★  ‘Another  Story  —  Narrative  and  Ex¬ 
perimentation’:  The  SF  Cinematheque 
begins  a  series  of  panel  discussions  ad¬ 
dressing  the  issues  raised  by  the  use  of 
narrative  in  experimental  film.  Panelists 
include  video  artist  Steve  Fagin.  SF  Art  In¬ 
stitute  filmmaker-in-residence  Marjorie 
Keller,  independent  filmmaker  Yvonne 
Rainer  (see  "The  Man  Who  Envied 
Women."  Fri/25),  Mexican  filmmaker 
Manual  De  Lunda  and  Vietnamese  film¬ 
maker  TrinhT.  Minh-ha.  7:30  pm,  SF  Art  In¬ 
stitute.  800  Chestnut.  SF.  Free.  558-8129. 
Benefits  for  Stephen  Bingham  —  Big 
City,  The  Looters  and  Angela  Davis: 
See  Fri/25. 

‘Berlin  in  the  Twenties’:  See  Sat/26 
‘Kadeka  Dances  For  Kids’:  See  Sat/26 


‘The  Lyres’:  10:30  pm.  I-Beam,  1748 
Haight,  SF.  $5.  668-6023.  See  "Critics' 
Choice,"  page  6. 

Performing  Arts  Workshop  —  20th  An¬ 
niversary:  Gloria  Unti  founded  the  PAW  in 
1965  to  bring  creative  movement,  dance 
and  drama  into  communities  ordinarily 
lacking  arts  programs.  Active  in  the 
Western  Addition  for  years,  PAW  current¬ 
ly  works  in  both  elementary  and  middle 
schools  in  San  Francisco,  and  sponsors 
the  Theatre  of  the  Elders  at  Laguna  Honda 
Hospital  and  the  Summer  City  Players  for 
teenagers.  This  evening  they  have  invited 
comedian  Geoff  Hoyle  to  host  an  evening 
of  performance  revivals  (some  with 
original  casts)  and  guest  appearances  by 
former  PAW  artists,  including  comedian 
Lorenzo  Matawaran  and  choreographer/ 
dancer  Ed  Mock.  The  festivities  include 
no-host  cocktails  followed  by  a  buffet  din¬ 
ner  and  films  from  the  early  days.  6:30  pm, 
Fort  Mason  Conference  Center,  Buchanan 
and  Marina.  SF.  $12.50.  673-2634. 
‘Theater  —  The  Basics’:  Theatre  Bay 
Area  (formerly  TCCBA)  sponsors  an  eve¬ 
ning  seminar  on  developing  an  audience 
for  performance.  Jim  Royce,  marketing 
director  for  Berkeley  Repertory  Theatre, 
presents  information  and  answers  ques¬ 
tions.  7:30  pm,  American  Conservatory 
Theatre,  450  Geary,  SF.  $6.  621-9427. 

A  tribute  to  James  Dean:  The  Parkside 
Theatre  presents  two  James  Dean 
classics.  Rebel  Without  a  Cause  (co- 
starring  Natalie  Wood  and  Sal  Mineo)  was 
filmed  in  1955  and  was  the  last  film  Dean 
lived  to  complete.  Elia  Kazan's  first  color 
film  East  of  Eden,  was  filmed  in  1954  and 
is  considered  by  many  to  be  Dean's  best 
work.  The  evening  also  features  Dean's 
early  screen  tests.  7  pm  (  Eden),  9:10  pm 
(screen  tests)  and  9:20  pm  [Rebel), 
Parkside  Cinema,  Taraval  and  19th  Ave. 
SF.  $4.  661-1940.  (Also  Tues/29.) 

★  ‘Laurence  Olivier  —  A  Life’:  British 
broadcaster  Melvin  Bragg  hosts  a 
biographical  portrait  of  the  work  of  the 
great  English  actor.  The  KQED-TV  pro¬ 
gram  presents  excerpts  of  some  of  the 
actor's  most  celebrated  roles,  inter¬ 
spersed  with  Olivier's  thoughts  on  his  life 
and  his  work.  Part  one  airs  this  evening. 
1 1 :55  pm,  KQED-TV,  Channel  9, 864-2000. 
(Also  Tues/29,  1 1:25  pm.  part  one:  Fri/1, 9 
pm,  part  two.) 
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★  ‘Not  a  Love  Story  —  A  Film  About 
Pornography’:  Canadian  filmmaker  Bon¬ 
nie  Sherr  Klein  and  stripper  Linda  Lee 
Tracy  together  chronicled  their  ex¬ 
perience  in  the  world  of  peep  shows,  strip 
joints  and  sex  supermarkets  to  make  this 
controversial  film  about  pornography  — 
how  it  functions,  what  it  is  and  how  it  ef¬ 
fects  relationships  between  men  and 
women  The  film,  which  is  not  suitable  for 
children,  contains  some  sexually  explicit 
and  degrading  scenes,  but  nothing  that  is 
not  available  either  legally  or  under  the 


counter  throughout  North  America. 
Presented  by  the  Women's  Studies 
Department,  City  College  of  San  Fran¬ 
cisco.  1 2:30  pm,  City  College  of  SF,  Cloud 
Hall,  room  246,  SF.  (Also  7  pm,  room  247: 
Wed/30, 1  pm,  Part  1  only,  room  247;  Fri/1, 
1  pm,  Part  2  only,  room  247.) 

‘El  Salvador  —  Report  From  The  Front’: 
As  a  benefit  for  material  aid  to  Salvadoran 
rebels,  photographer  Adam  Kufeld 
presents  slides  and  a  discussion  based  on 
his  recent  ten-week  journey  to  the  “zones 
of  popular  control”  where  he  was  caught 
in  a  government  bombing  raid.  Music  by 
Dave  Lippman.  7:30  pm,  La  Pena,  3105 
Shattuck,  Berk.  $3.  644-3636. 

‘The  Residents  Video’:  Video  Free 
America  sponsors  an  evening  of  videos  by 
the  semi-legendary  San  Francisco-based 
anti-rock  group  The  Residents.  Works  in¬ 
clude  Earth  vs.  The  Flying  Saucers,  It's  A 
Man's  World  and  Third  Reich  and  Roll.  9 
pm,  Opera  Plaza  Theater,  601  Van  Ness, 
SF.  $4.  648-9040. 

★  ‘Fields  of  Fear’:  KPIX-TV  presents  an 
in-depth  report  on  the  hazards  pesticides 
pose  to  human  health.  Over  two  billion 
tons  of  pesticides  are  used  annually  in 
U.S.  agriculture,  the  program  claims,  with 
more  than  half  of  the  active  ingredients 
left  as  residue  on  the  food  we  eat.  It  is 
becoming  increasingly  clear  both 
sickness  and  death  may  be  linked  to 
pesticide  use.  The  program  contends  that 
of  the  600  commonly  used  chemicals,  on¬ 
ly  six  of  them  have  been  completely  tested 
—  despite  federal  law  requiring  such 
testing.  99%  of  California's  farmers  de¬ 
pend  on  pesticides.  Chemicals  are  used  in 
part  because  the  consumer  wants  visually 
“perfect"  produce.  Are  the  alternatives  to 
self-inflicted  birth  defects,  illness,  cancer 
and  death  worth  considering?  David 
Birney  hosts.  8  pm,  KPIX-TV.  Channel  5, 
765-8842. 

A  tribute  to  James  Dean:  See  Mon/28 
‘Laurence  Oliver  —  A  Life’:  See  Mon/28. 
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★  ‘Al  Wong  —  Peeping  Shadows’: 

Visual  artist  Wong  presents  a  "site- 
specific/sight  specific"  installation,  using 
the  ambientlight  and  shadows  of  passers- 
by  on  the  street  in  conjunction  with 
painted  forms  and  shadow  constructions. 
Wong,  who  has  been  working  with  light 
and  shadow  for  close  to  20  years,  has  ex¬ 
hibited  his  work  in  Tokyo,  New  York. 
Canada  and  Europe.  Opening  reception. 
5-9  pm.  Intersection  Gallery,  13  Colum¬ 
bus.  SF.  Free.  397-6061.  (Mon.-Fri..  10 
am-3  pm,  Through  Nov.  29th.) 

Joyce  Carol  Oates:  Princeton  faculty 
member  Joyce  Carol  Oates  once  said  she 
did  not  believe  in  writer's  block,  that  what 
was  essential  was  to  find  the  work  that 
was  waiting  to  be  written.  Oates,  author  of 
numerous  novels,  short  stories,  poems 
and  plays,  and  recipient  of  almost  as  many 
awards,  is  touring  to  promote  Marya:  a 
Life,  the  story  of  a  woman's  search  for 
self-understanding  and  the  author's  most 
personal  work  to  date.  She  will  discuss  her 
work  and  the  art  of  writing  —  a  novel  op¬ 
portunity  to  discover  more  about  one  of 
this  country's  most  prolific  and 
consistently  mysterious  authors.  8  pm, 
Wheeler  Auditorium,  near  Telegraph  and 
Bancroft,  UC  Berkeley,  Berk.  $9. 
642-9988.  (Also  Fri/1  at  noon,  luncheon 
and  lecture.  Four  Season  s  Restaurant, 
495  Geary,  SF.  $35.  474-0701.) 

‘End  of  the  UN  Decade  for  Women  — 
Forum  85’:  At  the  recent  UN  Conference 
for  Women.  Angela  Davis  took  part  in 
solidarity  meetings  with  Palestinian 
women,  dialogues  between  women 
delegates  from  the  U.S.  and  the  U.S.S.R., 
and  conferences  with  the  African  National 
Congress,  as  well  as  the  Women's  Coali¬ 
tion  for  Nairobi.  This  evening,  Davis 
discusses  the  effects  of  racism  and 
militarization  on  women's  equality,  as 
presented  at  the  UN  Conference.  6  pm, 
World  Affairs  Center.  312  Sutter,  SF 
$4.50.  982-2541. 

‘In  The  Belly  of  the  Beast  —  Letters 
From  Prison’:  Richard  E.T.  White  directs 
a  drama  based  on  the  autobiography  writ¬ 
ten  by  "state-raised  convict"  Jack  Henry 
Abbott.  Tony  Amendola,  the  veteran 
Berkeley  Rep  actor  who  portrays  Abbott, 
is  the  subject  of  this  week's  After  Dark 
feature.  For  more  on  Amendola  and  Ab¬ 
bott,  see  page  1.  Opening  8  pm, 
Berkeley  Repertory  Theatre,  2025  Ad¬ 


dison,  Berk.  $9.50.  845-4700.  (Previews 
Sat/26  and  Tues/29  at  8  pm;  Sun/27  at  2 
and  7  pm;  opening  performance  Wed/30 
at  8  pm.  Plays  Tues.-Sat.  at  8  pm;  Sun.  at 
2  and  7  pm.  $13-$16.  Through  Dec.  1st.) 
‘Not  a  Love  Story  —  A  Film  About  Por¬ 
nography’:  See  Tues/29. 
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Halloween  at  La  Pena:  La  Pena  spon¬ 
sors  a  benefit  masquerade  dance  concert 
"experience"  for  Shades  of  Grey,  a  non¬ 
profit  journal  of  semiotics  (a  far-reaching 
philosophy  that  draws  from  syntactics, 
semantics  and  pragmatics)  that  presents 
the  work  on  non-mainstream  artists  in  a 
multi-media  "story  about  life."  6  pm.  La 
Pena,  3105  Shattuck,  Berk.  $5:  $3  in 
costume.  849-2568. 

‘Demons,  Cults  and  Killers’:  The  SF 

Cinematheque  presents  a  triple-bill  Hallo¬ 
ween  special  featuring  three  vintage  hor¬ 
ror  films:  The  Seventh  Victim,  filmed  in 
1943  by  Val  Lewton.  deals  with  devil  wor¬ 
ship  in  Greenwich  Village;  The  Night  of  the 
Demon,  is  one  of  the  great  horror  films  of 
the  ’50s  and  tells  a  tale  about  an  ancient 
piece  of  parchment  that  can  "summon 
demonic  ghouls  from  outside  space  and 
time";  Black  Friday  which  stars  Boris 
Karloff  and  Bela  Lugosi  in  their  final  film 
together,  combines  the  myths  of 
Frankenstein  and  Dr.  Jekyll  and  Mr.  Hyde. 
7  pm,  SF  Art  Institute,  800  Chestnut,  SF. 
$3.50.  558-8129. 

‘Star  Wars  Bar  Party’:  As  a  Halloween 
special,  the  Reject  Club  hosts  The  Defec¬ 
tors,  an  SF  quartet  that's  politically- 
correct-yet-danceable.  Appearing  with 
the  band  is  special  guest  Annie  Arbogast 
of  Lucas  Films  singing  the  original  tune, 
Lapt:  Nek,  from  the  famous  barroom 
scene  in  Star  Wars.  9  pm,  Reject  Club. 
1550  California,  SF.  $3.  928-8889. 
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‘Toward  Wholeness  In  Learning’: 

Gabriele  Rico.  Mary  Caroline  Richacfs 
and  Rene  Querido  are  among  the 
educators  speaking  at  a  two-day  sym¬ 
posium  on  -  new  paradigm  for  American 
Education.'  Topics  include  current  brain/ 
mind  researc  h  and  its  impact  on  creativity 
and  optimal  ■  nmg,  the  role  of  the  arts  in 
education,  tnd  how  education  can 
become  a  tool  ior  awakening  the  whole  in¬ 
dividual.  7:30  pm.  Knuth  Hall.  SF  State 
University,  1600  Holloway,  SF.  $6  (this 
evening's  lecture  only);  $45  (full  seminar, 
both  days).  931-2750.  (Also  Sat/2.) 

‘China  —  Young  Artists  Performing 
Troupe’:  The  Chinese  Cultural  Center 
hosts  the. goodwill-tour  performance  of  a 
troupe  of  young  Chinese  performers,  in¬ 
cluding  two  of  China's  most  reknowned 
singers,  Li  Guyi  and  Guan  Guimin.  Also  on 
the  tour  are  instrumentalists  from  the  Beij¬ 
ing  Central  Conservatory  of  Music, 
dancers  from  the  Beijing  National 
Academy  and  acrobats  from  the  China 
Acrobatic  Troupe.  The  program  features 
both  traditional  and  contemporary  music 
and  dance  selections.  7:30  pm,  Chinese 
Cultural  Center,  750  Kearny,  SF.  $10 
(reserved);  $5  (unreserved).  986-1822. 

’  (Also  Sat/2,  Herbst  Theatre,  Van  Ness 
and  McAllister,  SF.  Call  for  time  and 
prices.) 

^  ‘The  Ring’t  KQED^adio  airs  on  the 
next  four  Fridays  the  entire  series  of 
Wagner's  Ring  Cycle,  direct  from  the  1985 
Bayreuth  Festival,  where  Wagner's 
has  been  performed  since  1876.  This 
evening's  opening  performance  is  Das 
Rheingold  .  and  featuring  Siegmund  Nim- 
sgern  as  Wotan,  Hermann  Brecht  as 
Alberich  and  Hanna  Schwarz  as  Fricka.  8 
pm,  KQED.  88.5  FM.  864-2000.  (Also 
Fri/8,  Die  Walkure ;  Fri/1 5,  Siegfried;  and 
Fri/22  Gotterdammerung.) 

‘Ones  and  Twos’  —  Anne  Bluethenthal 
and  Joan  Lazarus:  See  Fri/25 
‘Laurence  Olivier  —  A  Life’:  See 
Mon/28. 

Joyce  Carol  Oates:  See  Wed/30. 

★  ‘Not  a  Love  Story  —  A  Film  About 
Pornography’:  See  Tues/29 

—  Molly  Dwyer  and  Sean  Elder 
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HILARIOUS  COMEDY  SPECIAL! 

SAVE  50%  ON  THE  FUNNIEST  SHOWS  I N  TOWN ! 


“A  GENUINELY  FUNNY  MAN.  BUBBLES  WITH 
CAMPINESS.  DELICIOUSLY  ENTERTAINING.” 

—Barbara  Shulgasser,  SF  Examiner 


“A  SMASHING  EVENING'S 
ENTERTAINMENT  BY  A 
MASTER  OF  THE  GENRE. 
SURE-FIRE  CROWD  PLEASER." 

—Bernard  Weiner,  SF  Chronicle 


WED.  A  THUR.  8PM:  *  17,  *  15,  FRI.  A  SAT.  8  A  10:30:*  19,  *  17 

(NO  LATE  SHOW  FRI.  NOV.  1  AT  10:30) 


p 

mm 

A  TRADITION  IN  QUALITY  ENTERTAINMENT 

609  SUTTER  AT  MASON  SAN  FRANCISCO  •  UNDER  THE  DIRECTION  OF  CHARLES  H  DUGGAN 

Trip  Plymale  and  Larry  Randolph  in 


"BELIEVE  IT  OR  NOT, 
THERE  ARE  SOME  FOLKS 
IN  REMOTE  PARTS  OF  SAN  FRANCISCO  WHO 
HAVE  NOT  SEEN  GREATER  TUNA'  EVEN  ONCE." 

-  NACHMAN,  SF  CHRONICLE  7/14/85 


Tues-Thur  8PM  $17,  $15  Fri  &  Sat.  8PM  $20,  $18.  Sat.  &  Sun  Mats  2  50  &  Sun  Eve  7PM  $17.  $15 
TicketsatDowntownCenterBoxOffice(325Mason,  SF).  Ticketron.  BASS,  and  all  major  ticket  agencies 
Croup  Sales:  (415)  236-0562 

ALCAZAR  THEATRE 

650  GEARY  STREET  •  SAN  FRANCISCO 


“WHAT  DO  YOU  EXPECT  US  TO  DO  WHILE  WERE 
WAITING  FOR  YALL  TO  COME  SEE  US, 
SING  SHOW  TUNES?" 


TWO  FOR  ONE! 
SPECIAL  OFFEfe 

GOOD  THROUGH  NOV.  1  ONLY 


CHARLES 


BAY  GUARDIAN/AFTER  DARK 


L- - 


Redeem  the  coupons  at  the  Theatre  Box  Office  at  showtime  and 
receive  two  tickets  for  the  price  of  one.  Or,  better  still,  go  directly 
to  the  DOWNTOWN  CENTER  BOX  OFFICE  at  325  Mason  Street 
(between  Geary  &  O’Farrell)  and  purchase  your  tickets  in  advance. 
CASH  ONLY  (no  credit  cards).  Good  any  performance  EXCEPT 
Saturday  8PM.  Limit  four  (4)  tickets  per  coupon.  Offer  subject  to 
ticket  availability.  Coupon  must  be  presented  at  time  of  purchase. 


FOR  INFORMATION,  CALL  (415)  771-6900 


TWO  FOR  ONE! 
SPECIAL  OFFER 
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MOVIES 

continued  from  page  9 


moment  at  which  boyishness  cur¬ 
dles  into  corruption.  Keith 
Szarabajka  (who  played  one  of 
the  mysteriously  vanishing  Amer¬ 
icans  in  Missing)  is  perhaps  too 
much  the  fuzzy-wuzzy  liberal  as 
the  movie’s  sacrificial  lamb;  as 
soon  as  you  hear  his  earnestly  in¬ 
toned  motto  (“Evil  flourishes 
when  good  men  do  nothing”), 
you  know  he  can’t  be  long  for  this 
dog-eat-dog  world. 


Finally! 

An  East  Bay  home  for  the  dance  community. 
The  first  annual 

East  Bay  Dance  Series 

September  20- November  17 

19  outstanding  dance  companies 
in  26  full  concert  performances. 


June  Watanabe  Dance 
Company  with  guest 
Ed  Mock 

October  25  at  8:00  pm 

Dimensions  Dance  Theater 

October  26  at  8:00  pm, 
October  27  at  3:00  pm 

Evelyn  Thomas's 
Nuba  Dance  Theatre 


Subscription  $18,  three  performances:  Single  ticket  $9, 
$8  in  advance,  $1  discount  for  students/seniors 
CHARGE  BY  PHONE  464-3543  or  call  for  free  brochure. 
Tickets  also  available  at  STBS  Union  Square, 

San  Francisco. 

Laney  Theatre  Fallon  at  9th  Street,  Oakland 


J'Ouvay  Folk 
Performing  Company 

November  1  at  8:00  pm 

Berkeley  Ballet  Theater 

November  2  at  8:00  pm, 
November  3  at  3:00  pm 


Super-duper-Mom 

In  Briley’s  screenplay,  Marie 
Ragghianti  isn’t  just  Supermom, 
she’s  Super-duper-Mom,  balanc¬ 
ing  kids,  education,  career,  and 
various  death  threats  single- 
handedly  all  the  way .  (There  don ’t 
seem  to  be  any  “serious”  men  in 
Marie’s  life  after  she  leaves  her 
husband.)  No  matter  how  true  to 
life  all  this  may  be,  it’s  the  kind  of 
invitation  to  self-aggrandizement 
you’d  think  no  actress  could  get 
away  with.  Sissy  Spacek  not  only 
gets  away  with  it,  she  triumphs  in 
the  role;  she  makes  us  want  to 
believe  every  minute  of  it.  She 
stays  completely  inside  the  char¬ 
acter  and  (probably  much  like 
Ragghianti  herself)  she’s  so  busy 
just  getting  on  with  her  eventful 
life  that  she  doesn’t  have  time  to 
take  bows.  As  an  anonymous  cap¬ 
tion  writer  in  the  Village  Voice 
aptly  put  it,  “Spacek’s  Marie  is 
full  of  incredible  inner  strength, 
but  we  like  her  anyway.” 

Marie  is  a  most  welcome 
throwback  to  the  post-Watergate 
cycle  of  Hollywood  muckrakers; 
like  All  the  President’s  Men  it 
makes  public-interest  activism 
seem  like  tense,  edgy,  glamorous 
fun.  That’s  a  pretty  fair  descrip¬ 
tion  of  the  movie  as  well. B 


Mixed  Bag  Productions  presents: 

CONTRABAND 

Jess  Curtis  A.  Dibz  Nina  Hart  Keith  Hennessy  Brook  Klehm  Brenda  Munnell 

in  a  rowdy  new  piece 
about  Desire... 

a  work  in  progress  directed  by  Sara  Shelton  Mann 

Rinde  Eckert  -  Music  Lauren  Elder  -  Environment  Benjamin  Young  -  Lighting  Design 


"If  you  like  being  hit  viscerally  by  art,  you’ll  be 
possessed  by  Evol.”  Mark  Chester  B.A.R. 

Supported  by  Zellerbach  Family  Fund,  Hotel  Tax,  the  CAC,  a  state  agency,  &  the  NEA,  a  federal  agency. 


C 


Sold  Out  al  The  Lab  -  don't  miss  this  opportunity  -  come  to 

THEATER  ARTAUD  450  Florida  SF 

October25,26  Fri/Sat  8:30pm  $6  reservations:  861-6355 


From  the  creators  of  "Singing  My  Mother  To  Sleep 
MOTION  PRESENTS: 


Nina  Wise's 


WALKING 
HOME  ] 

Directed  by  Steven  Kent 

Thurs-Sat,  thru  November  9th 

Climate  Gallery.  252  Ninth  St.  (at  Folsom),  San  Francisco 


_  .r 

sSfta-** 


Tickets  $8.50.  LIMITED  SEATING 
Reservations:  626-6422 
■nWETWJN’  392-SHOW 


PAUL  TAYLOR  DANCE  COMPANY 


LAST  2  WEEKS 


NOW  THRU  NOV.  2  ONLY! 


"A  hot  number! 


-  S.F.  Chronicle 


"Sparkles  with 
the  Debbie  Allen 


magic 

-  Ooklond  Tribune 


^  CHARGE  BY  PHONE 

|474-3800 

Tickets  at  Orpheum  Theatre  Box  Office.  BASS. 
Tlcketron,  Sen  Joee  Bo*  Office  and  major  efencles 

Group  sates  (20  or  more):  (415)  441-0919 
No  refunds, 


the  musical 
comedy 

"Simmers  and 
bubbles  over 
with 

exuberance." 


BECAUSE  OF  OTHER  COMMITMENTS.  SWEET  CHART 
IS  DEFINITELY  LEAVING  THE  ORPHEUM  THEATRE 
SAT  NOV.  2  -  SEE  IT  NOW!  - 


3 


ORPHEm 


International  Concerts  Inc.,  Nick  Sevano  &  Lou  Alexander 
present  an  extraordinary  one-act  play 


BENNY 


MONROE 

CAGNEY 


Eddie  Carroll  as  “Jack  Benny" 

Geri  Petchel  as  "Marilyn  Monroe" 

Christopher  Weeks  as  "James  Cagney" 

Relive  three  of  the  most  fascinating  careers  in  show 
business  history  through  comedy,  music  and  drama. 
Designed  and  staged  by  Jack  Meyers. 

Previews:  Oct.  17-23 

($1.50  off  each  ticket  preview  week  only) 

Opening  Night:  Oct.  24 
Tues.-Sun.  8:00  p.m.:  Supper  from  6:00  p.m. 
Wed.  &  Sun.  Mat.  2:00  p.m. 

Tickets  include  dinner  or  complimentary  champagne  &  pastry. 

Tickets  at  Music  Hall  Theatre  Box  Office,  BASS  and  all  major  agencies. 

FOR  TICKETS  &  NFO:  (415)  776-8996 

(415)  585-8405 

Music  Hall  Theatre *931  Larkin  Street* San  Francisco 
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New  connections 

|  Entertainment,  Discussion  Croups,  Brunches, 
workshops,  Trips  and  Dances  at  the  SFJCC 


Mv  iff* 


Mad  Masquerade  Ball 
With  ZULU  SPEAR 

Saturday  11/2  8:30  pm 
$8 


Midweek  Connections 


Amazing  Raspberry  Theatre 

Wednesday  11/13  7:30  PM 
$5 


S.F.  Media  Tour 

Thursday  11/14  1:30  pm 
$12 


From  Table  Talk  to  Pillow  Talk 

Brunch:  11  AM  $7 
Workshop:  1  PM  $15 
Sunday  11/17  j 


Winter  Holiday  in  Mexico 
8  Days  in  Puerta  Vallarta 
12/23  -  12/30 

$589 


Advanced  Registration  Required.  Sign  up  today, 
call  346-6040 

-  Diane  Ginsberg,  Group  Services  Coordinator 
San  Francisco  Jewish  Community  Center 
3200  California  St.,  San  Francisco,  CA  94118 


Fri,  Oct.  25  Jamco 
&  featuring 


Sat.  Oct.  26  Jamie  Davis 


$3  9  pm 

Sun,  Oct.  27 

Very  Special 
Jazz  Show! 
DOROTHY 
DONEGAN  TRIO 

$5  9  pm 

Mon, 

Oct.  28 

Something  Cool 
featuring  Nika 

S3  9  pm 

Tues, 

Oct.  29 

Jules  Broussard 
Jazz  Dance 
featuring  Nika 

$39pm 

Wed, 

Oct.  30 

SALSA 

$3  9  pm 

Thurs, 

Oct.  31 

Halloween  Party 
Best  Costume 

1st  prize  $100 
2nd  prize  $50 
3rd  prize  $35 

1062  Valencia,  S.F. 
(415)282-2522 


The  Bay  Guardian 

Since  1966  the  voice  of  small 
business  in  San  Francisco. 


859  O’Farrell,  S.F.  885-0750 

Thurs.,  0ct~24  8:00  p.m.  Tix  $9 

“RELATIVITY” 


w/Micheal  O’Domhnaill,  Iriona  Ni’Domhnaill 
John  Cunningham,  Phil  Cunningham 


Fri  ,  Oct.  25  8:30  &  11:00  p.m.  Tix  $11 

Celebrating  her  new 
Concord/George  Wein  Collection 
Humble  People 

FLORA 
PURIM 

Sat  .  Oct  26  from  8  00  p  m  Tix  $8 
An  Evening  with  Portland’s  favorite  "Jazzcat” 


MAX  ROACH 

continued  from  page  5 

vanguard  of  jazz  musicians  striv¬ 
ing  to  make  the  freedom  of  their 
music  become  a  social  reality  as 
well.  In  1960,  he  recorded  the 
Freedom  Now  Suite,  a  collabora¬ 
tion  with  Oscar  Brown  Jr.  that 
evoked  images  of  slavery,  eman¬ 
cipation,  freedom  rides  in  the 
southern  states  and  the  Sharpe- 
ville  massacre  in  South  Africa. 
Just  last  month,  he  participated  in 
a  “Free  Nelson  Mandela”  festival 
in  Paris.  “Secular  musicians  have 
always  spoken  to  social  issues,” 
Roach  explained.  “We  just  try  to 
say  something  when  we  can.  We 
have  that  kind  of  freedom” 

One  of  the  ultimate  ironies  is 
that  Roach  doesn’t  always  have 
the  freedom  to  be  heard.  Al¬ 
though  European  musicians  have 
told  him,  “Man,  you  don’t  know 
how  lucky  you  are,  Max,  to  do 
what  you  like  and  get  paid  for  it,” 
Roach’s  renown  in  the  US  is 
restricted  by  the  vicissitudes  of  the 
music  industry.  In  the  past  three 
years  he  has  released  six  albums 
that  stand  with  the  best  jazz  works 
of  the  1980s  —  two  path-breaking 
records  with  string  quartets,  two 
with  his  quartet,  one  with  the  all- 
star  percussion  ensemble 


M’Boom,  and  a  historic  double- 
LP  concert  recording  with  pianist 
Cecil  Taylor.  All  six  appear  on  the 
Italian  Soul  Note  label.  Although 
classic  sessions,  such  as  those  with 
the  seminal  1950s  Max  Roach- 
Clifford  Brown  Quintet,  have 
been  reissued  in  the  States,  the 
drummer  hasn’t  had  a  new  U.S. 
release  since  Chattahoochee  Red, 
a  1981  date  on  Columbia. 

Home  witness 

“It’s  painful,  to  say  the  least,” 
Roach  admits.  “What  you  would 
like  is  for  your  work  to  be  wit¬ 
nessed  at  home  by  your  own  peo¬ 
ple,  because  it  is  homegrown.  But 
it’s  being  imported  back  to  us 
now.”  The  concert  album  with  Tay¬ 
lor,  containing  nearly  90  minutes 
of  staggering,  purely  improvised 
music  and  hailed  as  one  of  the 
most  significant  jazz  albums  in  re¬ 
cent  years,  provides  a  case  in 
point.  It  was  recorded  during  two 
sold-out  concerts  at  Columbia 
University  but  not  released  until 
1984.  “They  all  said  they  liked 
it,”  Roach  recalled  of  the  U.S. 
record  companies,  “but  they  all 
said,  ‘Who’s  gonna  buy  this 
thing,  how  are  we  gonna  market 
this  goddamn  thing?’  Whereas  in 
Europe  there  were  several  com¬ 
panies  who  wanted  it.  It  was  an 
event.  It’s  not  an  easy  record  to 


NANCY  WILSON 


■the  EAST  OAKLAND 

tea^j6en<“ 


\ZY  GILLESPIE  ROACH 

py  DEAN,  KJAZ,  emcee 

day,  October  2  Ji’Ventfo n  Center 
fry  J.  Kaiser  CoJJJSSSuoahd  mus.um, 
-UONSTB-— -M  - 


The  TOM  GRANT  Band 

Sun.,  Oct.  27  8:00  p.m.  Tix  $8.50 

Back  from  European  Tour 

FAYE  CAROL 

Mon.,  Oct.  28  8:00  p.m.  Tix  $10 

Playing  the  music  of  Thelonius  Monk  &  Bill  Evans 

The  KRONOS  QUARTET 

Fri..  Sat  ,  Nov.  1,  2  9:00p.m.  DANCE  Tix $15 

zflSuPim 

_ MEMOBIftlOWCHEBTRA 

Sun.,  Nov.  3  8:00  p.m.  Tix  $8 

The  ZAKIR  HUSSAIN 
Rhythm  Experience 

with  Mel  Martin  and  Anthony  Jtindson 

Tues.,  Nov.  5  8:00  p.m.  *"  Tix  $9 

Virtuoso  Folk  &  Ragtime  Guitar 

JOHN  RENBOURN  & 
STEFAN  GROSSMAN 

Wert.,  Nov.  6  7:30  p.m.  Tix  $10 

One  of  Irelands's  Musical  Treasures 

CHRISTY  MOORE 

Thurs.,  Nov.  7  8:00  p.m.  Tix  $8 

RALPH  STANLEY 

&  The  Clinch  Mountain  Boys 

Tickets  at  GAMH  Box  Office,  885-0750.  Also 
at  all  BASS  Ticket  Centers  Including  Record 
Factory.  Charge  by  phone  762-BASS.  NO 
CREDIT  CARDS  ACCEPTED  AT  GAMH. 


£<S<VteiS'l 


TUESDAY  OCT.  29 


700  CLUB 

SHOW  AT  MIDNITE 
S2  AFTER  10  PM 

WEDNESDAY  OCT.  30 


PRE-HALLOWEEN  SHOW 

P0LKACIDE 

SHOW  AT  10:30  P.M. 

S5  AFTER  9  P.M. 
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listen  to,  but  why  should  things 
always  be  easy?” 

Indeed,  Max  Roach  seldom  ap¬ 
pears  to  take  the  path  of  least 
resistance.  He  continues  to  seek 
out  new  modes  and  create  new  op¬ 
portunities  for  expression.  “I 
don’t  think  we’ve  scratched  the 
surface  of  what  can  happen,  say, 
on  the  drum  set,  for  instance.  It’s 
a  fresh  medium.  With  me  it’s 
never  ‘either /or,’  it’s  always  ‘and 
this  and  that  and  this  and  that  and 
this  and  that.’  ” 

And  there’s  always  someone 
there  to  tell  him,  “You’re  all 
right.  Jack!”  ■ 


Max  Roach  appears  with  his 
quartet,  and  Dizzy  Gillespie  and 
Nancy  Wilson,  in  a  benefit  for  the 
East  Oakland  Youth  Develop¬ 
ment  Foundation.  Sunday,  Oct. 
27th  at  8  pm,  Henry  J.  Kaiser 
Convention  Center,  10th  &  Fallon 
streets,  Oakl.  $15-525.  893-2277 


THEATER 

reflect  various  influences,  in¬ 
cluding  the  ornamentation  of 
Mexico  and  Nicaragua  and  the 
work  of  the  early  Snake  Theatre. 
One  of  the  more  grandiose,  con¬ 
sisting  of  sculptural  shapes  woven 
around  a  golden  spike,  takes  its 
form  from  Russian  Construc¬ 
tivism  and  the  outline  of  a  Thai 
temple.  The  music  too  is  a  lush 
tapestry  of  sounds,  combining  a 
made-to-order  score  by  Exquisite 
Corpse,  a  local  band,  with  news 
media  excerpts  and  a  Cambodian 
funeral  chant. 

As  the  piece’s  intricacy  has 
sometimes  proven  too  demanding 
for  audiences  not  well  versed  in  its 
symbolism,  The  Tale  of  Q  has 
been  revised  for  its  run  at  Video 
Free  America.  “The  prologue  will 
make  it  clearer  and  more  acces¬ 
sible,”  stresses  Kwan.  The  two 
artists  aim  at  conveying  a  subtle, 
“non-didactic”  political  message: 
We  are  all  the  victims  of  war.  As 
Kwan  says,  “It’s  not  just  about 
Vietnam.  The  same  thing  is  hap¬ 
pening  now  in  Central  America 
and  elsewhere.  It’s  about  history 
repeating  itself.” _  ■ 

The  Tale  of  Q  with  three  short 
video  works  by  Lisa  English, 
Lynn  Hershman  and  Joanne  Kelly 
will  be  presented  at  Video  Free 
America,  442  Shot  welt,  SF, 
648-9040,  Oct.  25th,  26th  and 
27th  at  8:30  pm.  $6;  $5  students. 


featuring 

Carne  Asada  •  Carnitas 
Burritos  •  Tacos  •  Tortas 

Mon-Thursll  AM -10  PM 
Frill  AM -12:30  AM 
Sat  12  PM -12  AM 

Every  Friday  &  Saturday 
LIVE  JAZZ 
UNTIL  12  AM 


Since  1969 


The  home  of  ( free)  live 
BLUEGRASS  MUSIC  in  S.F. 
seven  nights  a  week  ! 


featuring 

delicious  homemade  sandwiches  and 
the  world  s  greatest  homemade  chili 

3251  Scott  St.  922-2456 


1328  6th  St.  •  Berkeley 
Just  South  of  6th  &  Gilman 

525-3121 


Dance  &  Theater 
Advertiser 

To  advertise  in  our  Bay  Area 
Theater  and  Dance  Guide,  call 
display  advertising  at  824-3322. 


THURS-SAT,  OCT.  24-26 

SAM 

RIVERS 

TRIO 

COMING 

HERBIE  MANN  QUARTET 


Adv  Tkts  at 
BASS  Outlets 
(415)  762-2277 


October  31st,  Thursday 

Halloween  Party  with 
CoStume  Billy  Satellite  Band 
contest  p1usr  p§  &  Comediai^ 

$250  1st  Prize  $100  2nd  Prize 


October  30th,  Wednesday 

FLYING  COLO! 

Pre-Halloween  Masquerade! 

October  28th,  Monday 
2nd  Annual  GUITAR  CENTER 

Halloween  Bash 


Rock  ’n’  Roll  with 


and  Cat  Heads 


r  Available  For 
Private  Parties 

Open  Outside  Courtyard 
500  Person  Capacity 


577  Eighteenth  Street,  Oakland,  CA 

(corner  of  San  Pablo  &  I8ih) 

For  more  information:  Call  (415)  268-0591 


EXTRAVAGANZA 
THEATER  EFFECTS 

Come  as  your  favorite  Munster 
ecial  Grand  Prize  for  best  Lily 


MOTOPHONICS 

MOTOWN  REVIEW 

THURSDAY  OCT.  31 
Doors  open  at  8  pm 
2  Sets:  10:30  &  Midnight 
D.J.:  Raoul 
$7  Cover 


O/ISIS  I ITH  &  FOLSOM 


21  &  Over-ID  Req  cl  621-8119 
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A  complete  guide  to  comedy  per¬ 
formers  appearing  at  local  clubs 
and  theaters. 


SAN  FRANCISCO 

‘Ones  and  Twos’:  Joan  Lazarus  and  Anne  Bluethenthal 
present  an  evening  of  solo  and  duet  dance  performances.  The 
program  includes  Prazez  B.  a  duet  about  relating  through  com¬ 
peting  and  Cross  Reference  Twice  Over,  an  athletic  duet 


exploring  images  of  childhood.  Frl/25  at  8:30  pm,  Centerspace 
Studio  Theater.  2840  Mariposa.  864-6683  or  928-4584. 


EAST  BAY 

‘East  Bay  Dance  Series’:  June  Watanabe  Dance  Com¬ 
pany  with  guest  Ed  Mock  present  an  evening  of  dance  including 
With  Monk,  a  new  work  choreographed  by  Watanabe  and 
Mock  with  music  by  Thelonious  Monk  performed  by  the  Kronos 
Quartet.  Also  performing  is  the  Dimensions  Dance  Theatre,  a 
troupe  of  dance  and  drummers  who  offer  a  program  ranging 
from  modern  and  iazz  to  traditional  West  African  dance  styles 
Frl/25  at  8  pm  (June  Watanabe  and  Ed  Mock)  Sat/26  at  8  pm 
and  Sun/27  at  3  pm  (Dimensions  Dance  Theatre).  Laney  College 
Theatre.  900  Fallon.  Oakl.  464-3544, 

Pacific  Northwest  Ballet:  The  Ballet  performs  Ravenna 
and  Bergere,  choreographed  by  Kent  Stowell.  Cascade  by 
Lucinda  Childs  and  The  Four  Temperaments  by  George 
Balanchine.  Frl/25  at  8  pm,  Zellerbach  Hall.  UC  Berkeley.  Ban¬ 
croft  near  Telegraph.  Berk.  642-9988.  (Also  Sat/26  ) 
Kadeka  Dances  for  Kids:  Kadeka  offers  a  program  of 
humorous  and  athletic  dances  especially  for  young  people.  The 
dances  include  meandering  clouds,  bubblegum,  pmwheels. 
clowns,  fireflies  and  frogs  Sat/26  at  2  pm.  Florence  Schwimm- 
ley  Little  Theatre,  1900  Allston.  Berk.  763-8795  (Also 
Sun/27  ) 

Grupo  Flamenco  Andaluz:  Austin  Rios  and  his  flamen¬ 
co  dance  group  perform  gypsy  flamenco  Sat/ 26  at  8:30  pm,  La 
Pena.  3105  Shattuck.  Berk.  849-2568.  (Also  Wed/30  at  8  pm, 
La  Bodega.  1337  Grant.  SF.  433-0439.) 

Choreographers'  Performance.  Pertomance  Alliance 
presents  a  series  of  eight  dance  performances  by  local 
choreographers.  This  evening's  program,  hosted  by  Ellen 
Bromberg,  features  Elaine  Ashe,  Regina  Bustillos.  Penny  Mc- 
Calley.  Mary  Reid  and  Toni  Sevilla.  Sun/27  at  8  pm,  8th  St 
Studio,  2525  8th  St..  Berk.  398-6700. 

Kalidoskopio  of  Greece:  The  group  offers  an  evening  of 
Greek  dance  Sun/27  at  8  pm.  Zellerbach  Hall,  Bancroft  near 
Telegraph,  Berk.  642-9988. 

Paul  Taylor  Dance  Company:  The  company  performs 
an  evening  of  contemporary  dance  choreographed  by  Paul 
Taylor  that  includes  Bay  Area  premieres  of  Roses  and  Last 
Look.  Thurs/31  at  8  pm.  Zellerbach  Hall.  Bancroft  and 
Telegraph,  Berk.  762-2277. 


A  N  C  E 


A  complete  listing  of  dance  per¬ 
formances  at  local  studios  and 
performance  spaces. 

SAN  FRANCISCO 

BAYBRICK:  Frl/25:  Danny  Williams  and  Karen  Ripley  at  9 
pm:  Sat/26:  Rick  and  Ruby  at  6  pm.  1190  Folsom.  431-8334. 
BUCKLEY'S:  Wed/30:  Danny  Williams  at  9  pm.  131 
Gough.  552-8177. 

COBB’S  PUB;  Frl/25-Sun/27:  Greg  Travis.  Rob  Becker 
and  Frank  Prinzi.  Mon/28:  Jim  Samuels:  Tues/29:  All-Pro 
Comedy  Showcase:  Wed/30  and  Thurs/31 :  Jack  Gallagher  and 
Dorn  Irrera  Shows  at  9  pm  with  additional  1 1  pm  show  Fri.  and 
Sat.  2069  Chestnut  (near  Steiner).  563-5157. 

HA-HA  A  GO-GO:  Fri/25-Sun/27:  Steve  Pearl,  Monty  Hof- 
famn  and  Dennis  Bertsch.  Mon/28:  Ray  Hanna  hosts  All  Pro 
Comedy  Showcase:  Tues/29:  Open  mike.  Wed/30:  Steve  Pearl 
Plays  Favorites:  Thurs/31:  Bob  Rubin  hosts  Halloween  Super¬ 
show  Shows  at  9  pm  with  additional  1 1  pm  show  Fri.  and  Sat. 
408  Clement.  386-4242. 

LIPP’S  BAR  &  GRILL:  Fri/25:  National  Theater  tor  the 
Deranged:  Sat/26  and  Thurs/31:  Faultline.  Call  for  times.  201 
9th  St  552-3466. 

MARRIOTT’S  FISHERMAN'S  WHARF:  Tues/29: 
Femprov  and  Tom  Kenny  at  8  pm.  Columbus  and  Bay 
775-7555. 

THE  OTHER  CAFE;  Fri/ 25-Sun/ 27:  Dana  Carvey  and 
Marjorie  Gross:  Mon/28:  Comedian  auditions.  Tues/29:  New 
Material  Night  Wed/30  and  Thurs/31:  Will  Du>  t.  Bob  Rubin 
and  Chris  Titus.  Shows  at  9  pm  with  additional  1 1  pm  show  Fri. 
and  Sat.  Cole  and  Carl.  681-0748. 

PUNCH  LINE:  Fri/25  and  Sat/26:  Denny  Johnston,  James 
Wesley  Jackson  and  Jeannene  Hansen,  Tues/29:  SF  Comedy 


CLOTHING 
FOR  THE 
LARGE  SIZE 
BEAUTY  ■ 


Ruby,  64  ft.  sloop,  sailing 
for  lunch  daily  at  12:30. 
$20  per  person  (includes 
lunch).  Also  available  for 
private  parties.  For 
reservations  call  Capt. 
Joshua  Pryor  861-2165. 


F'RaNC'^. 


Underground  presents  "  Night  of  8  Stars .  Shows  at  9  pm  with 
additional  11  pm  show  Fri.  and  Sat.  444  Battery  (near 
Washington).  474-3801. 

VALENCIA  ROSE:  Fri/25:  Monica  Palacios.  Henriette 
Mantel  and  Over  Our  Heads  present  "Hysterical  Women"  at 
10:30  pm:  Sat/26:  Gay  Comedy  at  10:30  pm.  Mon/28:  Open 
Mike  Gay  Comedy .  Thurs/31  •  Day  of  the  Dead  Halloween  Cos¬ 
tume  Dance  and  Entertainment  Benefit  at  8  pm  766  Valencia 
(near  18th St.)  863-3863 

EAST  BAY 

LA  VAL'S:  Sat/27:  Jim  Nenopoulos  hosts  Open  Mike  ai  9 
pm.  1834  Euclid,  Berk  843-5617. 


LARRY  BLAKE'S  (BERKELEY):  Fri/25:  DAian 
Moss,  Milt  Abel  and  Carta  Rea  at  10  pm.  2367  Telegraph,  Berk. 
848-0886 

LARRY  BLAKE'S  (OAKLAND):  Sun/27:  OAian 
Miss.  Mike  Ferrucci  and  Carta  Rea;  Mon/28:  D'Alan  Moss, 
Monte  Hottman  and  Carla  Rea  Shows  at  9  pm.  1221  Broadway, 
Oakl.  839-4163 

TOMMY  T'S:  Fri/25-Sun/27:  Marly  Cohen.  RoDin  Davis 
and  Stretch  the  Mountain  Man  Tues/29  John  Donovan  s  Com 
edy  Showcase;  Wed/30  and  Thurs/31:  Tim  Bedore,  Bobby 
Salem  and  Jay  Kulum  Shows  at  9  pm  with  additional  1 1  pm 
show  Fri.  and  Sat.  150  W.  Juana.  San  Leandro  351-5233. 


O  V  I  E  S 


Listings  for  all  Hollywood  extrav¬ 
aganzas,  art  films,  political  docu¬ 
mentaries  and  classic  revivals  in  the 
central  Bay  Area.  Since  programs 
are  subject  to  last-minute  revisions, 
call  theaters  to  verity  times  and  titles. 

►  Bargain  Matinees 


FIRST  RUN 


AFTER  HOURS.  Martin  Scorsese's  black  comedy 
unreels  a  nightmarishly  unreal  night  in  the  life  of  lonely  word 
processor  Griffin  Dunne.  A  chance  meeting  with  Rosanna  Ar¬ 
quette  and  a  visit  to  her  SoHo  loft  start  him  off  on  one  bizarre 


QA/iflt  tftc  losing 
ot,  fite  auttains.  stag 
jjjLqjiySp  1  at  tlio  ^Biitislt-cwnat 
(ivrV  it* Salt 'rTwitCiSCO  in 
uiic.ft  'lActaiinn  antiques 
|l\9  grace  sixty  rooms  ait  unfit 
f  {  private  bafk  tounli-tone 

^  teftplione  and  coCota  <cT.cV. 

Special  request  carriage  service 
to  the  Opera  House,  Symphony 
Hall  and  the  Ballet  or  walk  from  .  .  . 


246  McAllister  Street 
San  Francisco,  CA  94102 
(415)  861-9728 

Dine  at  MELON'S 
BREAKFAST  / 

lunch  I 

COCKTAILS 

DINNER 


misadventure  after  another  The  pace,  which  is  so  manic  not 
even  the  movie  can  keep  up.  does  in  Dunne,  the  movie  and 
us.  SAN  FRANCISCO:  Coronet  (3575  Geary  at  Arguello 
752-4400):  daily  at  1 :30.  3:45.  6,  8  and  10  EAST  BAY:  Act 
(2128  Center  at  Shattuck.  Berk.  548-7200):  daily  at  7:20 
and  9:20  with  Sat.  and  Sun.  matinees  at  1:20.  3:20  and 
5:20.  Grand  Lake  (3200  Grand.  Oakl.  452-3556):  daily  at 
6:40,  8:45  and  10:45  with  Sat.  and  Sun.  matinees  at  2:30 
and  4:35. 

AGNES  OF  GOD.  From  start  to  finish,  Meg  Tilly's  a 
standout  as  an  almost  simple-minded  innocent  of  a  novice 
nun  whose  baby  is  found  strangled  to  death  in  Mothei 
Superior  Anne  Bancroft's  convent.  Bancroft's  fiercely  anc 
fancifully  protective,  but  psychiatrist  Jane  Fonda  want? 
facts,  and  the  two  women  do  verbal  battle  in  a  movie  no 
nearly  as  scintillating  as  Tilly.  SAN  FRANCISCO:  Cinema  21 
(2141  Chestnut  at  Steiner.  921-1234):  daily  at  1:20,  3:30 


Playbill,  th«  Bay  Guardian's  week¬ 
ly  entertainment  directory,  provides 
a  complete  rundown  of  each  week's 
comedy,  dance,  movie  and  theatri¬ 
cal  performance  offerings  in  the 
central  Bay  Area,  plus  our  critics 
picks  of  the  week's  more  interest¬ 
ing  five  music.  For  your  perfor¬ 
mance  or  event  to  be  included  in 
these  listings,  we  must  receive 
complete  written  Information  by 
1  pm  on  the  Wednesday  preceding 
publication.  There  are  no  excep 
f/ons  to  this  deadline.  We  welcome 
photographs,  but  we  cannot  be  re¬ 
sponsible  tor  their  return.  Send  in¬ 
formation  to  Playbill,  SF  Bay  Guar¬ 
dian,  2700 19th  St.,  SF  941 10. 

These  listings  are  compiled  by 
Molly  Dwyer.  Movie  commentaries 
are  provided  by  Zena  Jones  and 
music  commentaries  by  Sean  Elder 
and  Derk  Richardson. 


5.40,  8  and  10:10.  EAST  BAY:  Oaks  (1875  Solano.  Berk 
526-1836):  daily  at  7  and  9:10  with  Sat.  and  Sun.  matinees 
at  1,  2:55  and  4:50.  Piedmont  (4186  Piedmont  at  41st  St  . 
Oakl  654-2727):  daily  at  7  and  9  with  Sat  and  Sun. 
matinees  at  1,  3  and  5 

AH  YING.  In  a  distant  departure  from  the  typical  money- 
motivated  Hong  Kong  movie,  this  one  features  young  Ah 
Ying's  struggle  to  escape  the  cramped  squalor  and  tedium 
of  her  life,  and  what  happens  when  she  achieves  that  goal 
via  an  acting  class.  Though  not  without  Haws,  it's  still  a 
milestone  in  Cantonese  filmmaking.  SAN  FRANCISCO: 
Lumiere  (1572  California  at  Polk.  885-3200):  daily  at  2:15, 
4:45,  7  and  9:15.  EAST  BAY:  Northside  (1828  Euclid.  Berk 
841-6000):  daily  at  7  and  9:30  with  Sat  and  Sun  matinees 
at  2  and  4:30. 

ANIMALS  ARE  BEAUTIFUL  PEOPLE.  This 
superb  1974  wildlife  feature  is  by  Jamie  (The  Gods  Must  Be 

continued  next  page 


MOON  BASKET 

Pinad 

527-4408 


1222  Solano  Ave. 
Albany,  CA  94706 

Tues.-Sat.  11 -6pm 

Call  or  write  for  brochure 


Moon  Basket  offers 

A  full  line  of  beds  and  couch  frames ,  futons , 
comforters  and  pillows ,  a  beautiful  selection  of 
covers  hand  made  to  your  individual  needs. 


We  are  known  for  our 
long  lasting  quality  at 
comparable  prices. 
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Crazy)  Uys  Filmed  in  the  African  desert,  it's  a  wonderous 
blend  of  beauty,  pain,  peril,  comedy  and  tragedy,  cleverly 
narrated  by  Paddy  O' Byrne  and  underscored  by  often 
hilariously  appropriate  classical  music  A  delight  for  the  en¬ 
tire  family,  EAST  BAY:  Rialto  (Gilman  near  7th  St..  Berk 
526-6669):  call  for  times. 

BACK  TO  THE  FUTURE.  SAN  FRANCISCO:  Regency 

I  (1320  Sutter  at  Van  Ness.  673-7141):  daily  at  12:45, 
3:10.  5:30,  8  05  and  10.30.  EAST  BAY;  Century  (8201 
Oakport.  Oakl.  562-9990):  Fri.-Sun.  at  5:05,  7:30  and 
10:05  with  Sat.  and  Sun.  matinees  at  12:15  and  2.40, 
Mon.-Thurs.  at  7:05  and  9:25  Rockridge  Showcase  (5144 
Broadway  at  51st  St.,  Oakl.  658-2285):  daily  at  4:45,  7:15 
and  9  with  Sat.  and  Sun  matinees  at  12:15  and  2:30 
California  (Kittredge  at  Shattuck,  Berk.  848-0602):  daily  at 
12:30,  2:45,  5.  7.15  and  9:30. 

BETTER  OFF  DEAD.  Supposedly  a  comedy  about  teen 
John  Cusack's  reactions  to  being  dumped  by  girlfriend 
Amanda  Wyss,  instead  it's  like  a  TV  show  on  the  Despera¬ 
tion  Channel  in  which  situations  the  director  considers  funny 
are  repeated  two.  three  and  four  times.  Even  the  title's  un¬ 
fortunate  SAN  FRANCISCO:  Alexandria  (5400  Geary  at  18th 
Ave  752-5100):  daily  at  1  10,  4:45  and  8:15  Stonestown 
(19th  Ave.  and  Winston.  221-8181):  daily  at  1:55,  6:05  and 
10:15. 

CEASE  FIRE.  SAN  FRANCISCO:  Galaxy  (1285  Sutter  at 
Van  Ness  474-8700)  daily  at  10,  12:10,  2:20,  6:40,  8.50 
and  10:50  with  additional  Sat.  and  Sun.  matinee  at  4:30. 
EAST  BAY:  UA  (2274  Shattuck,  Berk.  843-1487):  daily  at 
noon,  2,  4,  6,  8  and  10. 

THE  COCA  COLA  KID.  Coca  Cola  sends  whiz-kid 
salesman  Eric  Roberts  to  a  remote  spot  in  Australia  that 
doesn't  sell  its  product.  There  he  comes  up  against  legen¬ 
dary  rival-who-believes-in-old-fashioned-values  Bill  Kerr, 
and  the  battle  involves  romantic  interest  Greta  Scacchi  and 
more  off-the-wallness  than  a  movie  can  stand.  Roberts  is 
first-rate,  but  can't  singlehandedly  unscramble  all  the  con¬ 
fusion,  SAN  FRANCISCO:  Mercury  (2240  Union  at  Steiner 
563-7300)  daily  at  6:15  and  10:10  with  Wed  ,  Sat,  and 
Sun.  matinee  at  2:20.  EAST  BAY:  Northside  (1828  Euclid, 
Berk.  841-6000).  daily  at  6,  8  and  10  with  Sat.  and  Sun. 
matinees  at  2  and  4 

COCOON.  Wonder'ully  heartwarming,  down-to-earth 
coming  together  of  friendly  extraterrestrials  and  elderly 
humans  in  which  Don  Ameche.  Hume  Cronyn,  Jessica  Tan¬ 
dy  and  Wilford  Brimley  find  the  fountain  of  youth  in  a  movie 
you'll  get  so  wrapped  up  in  you'll  hate  for  it  to  end.  SAN 
FRANCISCO:  Stonestown  (19th  Ave.  and  Winston 
221-8181):  daily  at  3:50  and  8.  Balboa  (38th  Ave.  and 
Balboa.  221-8185):  daily  at  noon,  4  and  8. 

COLONEL  REDEL.  SAN  Francisco:  Gateway 
(Jackson  at  Battery.  421-3353):  call  theater  for  times. 
COMMANDO.  SAN  FRANCISCO:  Alexandria  (5400 
Geary  at  18th  Ave.  752-5100):  daily  at  noon,  2,  4,  6,  8  and 
10  EAST  BAY:  Grand  Lake  (3200  Grand,  Oakl.  452-3556) 
daily  at  6,  8  and  10  with  Sat.  and  Sun.  matinees  at  2  and  4 
UA  (2274  Shattuck.  Berk.  843-1487):  daily  at  12:30.  2:30. 
4:30,  6:30,  8:30  and  10:30. 

COMPROMISING  POSITIONS.  Enormously  enter¬ 
taining  comic  whodunit  about  an  over-amorous  dentist 
who's  murdered  by  one  of  his  willingly  participating  pa¬ 
tients.  Erstwhile  reporter  Susan  Sarandon,  now  married  to 
humorless  Ed  Herrmann,  does  some  investigating  on  her 
own  that  gets  her  involved  with  gumshoe  Raoul  Julia  In  more 
ways  than  one,  all  of  it  even  further  enlivened  by  Judith 
Ivey's  hilarious  lines  SAN  FRANCISCO:  Regency  III  (420 
Mason  at  Geary  781-1541):  daily  at  12:45,  4:45  and  9:10 
DANCE  WITH  A  STRANGER.  True  1950s  story  of 
Ruth  Ellis,  who  murdered  lover  David  Blakely  and  because 
the  last  woman  to  be  executed  in  England  Miranda  Richard¬ 
son.  as  Ellis,  more  than  does  her  justice,  but  despite  other 
good  performances  by  Ian  Holm  as  her  devoted  friend  and 
Rupert  Everett  as  Blakely,  we  never  witness  the  passion  that 
brought  about  such  a  crime  Worth  seeing  for  Richardson's 
performance,  however.  SAN  FRANCISCO:  Opera  Plaza  (Van 
Ness  and  Golden  Gate.  771-0102):  daily  at  5,  7  and  9  with 
Sal.  and  Sun.  matinees  at  1  and  3.  EAST  BAY:  Rialto 
(Gilman  near  7th  St. .  Berk  626-6669).  daily  at  8:15  with 
Sat.  and  Sun.  matinee  at  4:25. 

DAY  OF  THE  DEAD.  EAST  BAY:  Century  (8201 
Oakport,  Oakl.  562-9990):  Fri.-Sun.  at  5:45  and  9:50  with 
Sat.  and  Sun.  matinee  at  1:40:  Mon.-Thurs  at  7:15  and 
9  05. 

DESPERATELY  SEEKING  SUSAN.  Bizarrely 
diverting  story  in  which  brazen  Madonna  gets  mixed  up  with 
classy,  unfulfilled  wife  Rosanna  Arquette  via  classified  ads, 
and  Arquette  enters  Madonna  s  weird,  punk  world  while 
suffering  from  amnesia.  Not  for  everyone  but  very  well  done, 
and  those  who  dig  the  scene  will  love  it.  SAN  FRANCISCO: 
Ghiradelll  (Beach  at  Oak.  775-7547):  daily  except  Mon.  at  6 
and  10:15  with  Sat  .  Sun,  and  Wed.  matinee  at  1:45;  closed 
Mon. 

DIM  SUM.  SAN  FRANCISCO:  Opera  Plaza  (Van  Ness  and 
Golden  Gate  771-0102):  call  theater  for  times  EAST  BAY: 
California  (Kittredge  at  Shattuck,  Berk.  848-0602):  daily  at 
1,  3,  5,  7  and  9. 

DOCTOR  AND  THE  DEVILS,  san  francisco: 

Galaxy  (1285  Sutter  at  Van  Ness.  474-8700):  daily  at  10:10, 
12:10,  2:10,  6:20,  8.20  and  10:30,  with  additional  Sat.  and 
Sun.  matinee  at  4:15. 

EMERALD  FOREST.  The  movie  purports  to  be  about 
the  effect  of  modern  man’s  concrete-type  civilization  on 
Stone  Age  Indians  in  the  Amazon  jungle.  Though  the  film's 
full  of  fascinating  tribal  rites  and  beautiful  scenery,  Boothe 
Powers  as  an  engineer  and  Charley  Boorman  as  his  young 
son  captured  by  the  Indians  and  not  seen  again  for  ten  years 
give  poor  performances,  there's  no  emotion  and  the  theme  is 
far  too  often  an  excuse  for  violence.  SAN  FRANCISCO: 
Regency  III  (420  Mason  at  Geary.  781-1541):  daily  at  2:45 
and  7.  EAST  BAY:  Oaks  (1875  Solano,  Berk.  526-1836): 
call  theater  for  times. 

THE  400  BLOWS.  Newly  restored  35mm  Scope  print 
of  Francois  Truffaut's  1959  first  feature  film,  In  which 
13-year-old  Jean-Pierre  Leaud  is  faultless  as  the  lonely, 
unloved  young  adolescent  who  ends  up  in  reform  school, 
more  from  lack  of  understanding  than  anything  else.  A  little 
classic.  SAN  FRANCISCO:  Opera  Plaza  (Van  Ness  and 
Golden  Gate.  771-0102):  daily  at  6:30  and  10:30  with  Sat. 
and  Sun.  matinee  at  2:30.  EAST  BAY:  Rialto  (Gilman  near 
7th  St. ,  Berk.  526-6669):  daily  at  6  and  9:45  with  Sat.  and 
Sun.  matinee  at  2:10. 

GEORGE  STEVENS  -  A  FILMMAKER’S 

JOURNEY:  Director  Stevens'  son  has  made  a  surprisingly 
impartial  as  well  as  informative  and  nostalgic  documentary 
about  his  perfectionist  father,  who  placed  quality  high  above 
quantity.  Fascinating  film  clips  reveal  his  versatile  range, 
and  interviews  with  those  who  knew  him  and  revelatory 
comments  make  this  a  portrayal  that’s  first-class  all  the 
way  SAN  FRANCISCO:  Lumlere  (1572  California  at  Polk. 
885-3200):  daily  at  2,  4:30,  7  and  9:30. 
GHOSTBUSTERS.  SAN  FRANCISCO:  Empire  (85  West 
Portal  at  Vicente.  661-5110):  Fri.-Sun.  at  5:40  and  9:40 
with  Sat  and  Sun.  matinee  at  1:50;  Mon.-Thurs.  at  8:40 
THE  GODS  MUST  BE  CRAZY.  South  African  direc¬ 
tor  Jamie  Uys'  indefinable  film  shows  what  happens  when 
totally  uncivilized  Bushman  Xi  finds  a  Coke  bottle,  thinks  it's 
a  god  and  tries  to  give  it  back  when  it  turns  out  to  be  evil.  A 
melange  of  satire,  irony,  wit  and  slapstick  that  only  occa¬ 
sionally  lapses  into  boredom  SAN  FRANCISCO:  Vogue 
(Sacramento  and  Presidio.  221-8181):  daily  at  1:30,  3:45, 

6,  8:15  and  10:25.  EAST  BAY:  UA  (2274  Shattuck,  Berk. 
843-1487):  daily  at  1:30,  3:45,  6,  8:10  and  10:20. 
INSIGNIFICANCE.  SAN  FRANCISCO:  Mercury  (2240 
Union  at  Steiner.  563-7300):  daily  at  8  with  Wed.,  Sat.  and 
Sun.  matinee  at  4:05. 


INVASION  USA.  EAST  BAY:  Century  (8201  Oakporl, 
Oakl.  562-9990):  Fri.-Sun.  at  7:45  with  Sat.  and  Sun. 
matinees  at  3:40:  Mon.-Thurs.  at  9:10. 

JAGGED  EDGE.  Jeff  Bridges'  wealthy  wife  is  horribly 
done  to  death,  and  since  he  has  no  money  he's  the  prime 
suspect  Onetime  lawyer  Glenn  Close  comes  out  of  retire¬ 
ment  to  take  on  his  case  against  not-only-concerned-with- 
justice  DA  Peter  Coyote,  and  the  thrills  and  chills  will  keep 
you  glued  to  the  screen  every  second  SAN  FRANCISCO: 
Northpoint  (Powell  at  Bay  989-6060):  daily  at  1,  3:15, 
5:30,  7  45  and  10  EAST  BAY:  Grand  Lake  (3200  Grand, 
Oakl.  452-3556):  daily  at  6:10,  8:25  and  10:35  with  Sat. 
and  Sun.  matinees  at  1:35  and  3:45  UA  (2274  Shattuck. 
Berk.  843-1487):  daily  at  1:15,  3:30,  5:45,  8  and  10:05. 

THE  JOURNEY  OF  NATTY  GANN.  True  story  of 
14-year-old  Meredith  Salenger's  cross-country  search  for 
father  Ray  Wise  when  he  has  to  leave  her  in  1935 
Depression-ridden  Chicago  for  work  in  Seattle.  The  odds  are 
unbelievable  and  do  go  on  a  bit,  but  the  scenery's  gorgeous 
and  Salenger's  a  budding  beauty  with  boundless  talent 
who's  a  delight  to  watch  SAN  FRANCISCO:  Regency  II 
(1268  Sutter  at  Van  Ness.  776-5505):  daily  at  1:45,  3:50, 
5:55,  8  and  10  EAST  BAY:  Rockridge  Showcase  (5144 
Broadway  at  51st  St. .  Oakl.  658-2285):  daily  at  5,  7:15  and 
9:30  with  Sat.  and  Sun  matinees  at  12:30  and  2  45 
JULES  AND  JIM.  SAN  FRANCISCO:  Opera  Plaza  (Van 
Ness  and  Golden  Gate.  771-0102):  daily  at  8:30  with  Sat 
and  Sun.  matinee  at  4:25.  EAST  BAY:  Rialto  (Gilman  near 
7th  St.,  Berk  526-6669)  dailyat  7:45  with  Sat.  and  Sun. 
matinee  at  4. 

KISS  OF  THE  SPIDER  WOMAN.  Set  in  a  South 
American  jail  cell,  the  movie  brings  homosexual  William  Hurt 
together  with  entirely  disparate  political  fanatic  Raoul  Julia. 
To  make  their  existence  bearable,  the  romantic  Hurt  tells  the 
realist  Julia  melodramatic  '40s  movie  plots,  and  before 
film's  end  a  slow  and  subtle  exchange  has  been  made.  It's 
Julia's  best  film  to  date,  and  hurt's  mesmerizing.  SAN 
FRANCISCO:  Clay  (2261  Fillmore  at  Clay.  346-1123):  daily 
at  12:15,  2:45,  5:15,  7:45  and  10:15  EAST  BAY:  Elmwood 
(College  and  Ashby,  Berk.  848-0931).  daily  at  7:30  and 
9:45  with  Sat.,  Sun.,  Mon.,  and  Wed.  matinees  at  12:15 
and  2:30. 

KRUSH  GROOVE.  SAN  FRANCISCO:  Stonestown!  19th 
Ave.  and  Winston  221-8181):  daily  at  1,  2:50.  4:40,  6.30, 
8.30  and  10:30.  Galaxy  (1285  Sutter  at  Van  Ness. 
474-8700):  daily  at  10:15,  12:15,  2:15,  6:15  8:15  and 
10:15  with  additional  Sat.  and  Sun.  matinee  at  4:15  EAST 
BAY:  Century  (8201  Oakport,  Oakl.  562-9990):  Fri.-Sun  at 
5:30,  7:30  and  9:30  with  Sat.  and  Sun.  matinees  at  1:30 
and  3:30;  UA  (2274  Shattuck.  Berk.  843-1487):  daily  at 
12:15,  2:15,  4:15,  6:15,  8:15  and  10:15,  Rockridge 
Showcase  (5144  Broadway  at  51st  St.,  Oakl.  658-2285): 
daily  at  6,  8  and  10  with  SAt.  and  Sun.  matinees  at  noon,  2 
and  4. 

LA  CHEVRE.  SAN  FRANCISCO:  Lumiere  (1572  Califor¬ 
nia  at  Polk.  885-3200):  daily  at  1 :30,  3:30,  5:30,  7:30  and 
9:30.  Fine  Arts  (2451  Shattuck  at  Haste,  Berk  848-2038.): 
call  theater  for  times. 

LOST  IN  AMERICA.  When  ad  man  Albert  Brooks  is 
fired  instead  of  being  promoted  to  v.p.,  he  and  wife  Julie 
Hagerty  sell  everything,  buy  a  motor  home  and  head  for  Las 
Vegas  and  re-marriage  with  $190,000,  determined  to 
become  society  dropouts,  but  Hagerty  gambles  the  money 
away  and  life  suddenly  looks  very  different.  Good  concept, 
but  Brooks  is  so  obnoxious  and  Hagerty  so  innocuous  that, 
despite  a  few  laughs,  it's  almost  impossible  to  care.  SAN 
FRANCISCO:  Regency  III  (420  Mason  at  Geary.  781-1541): 
daily  at  12:45,  5  and  9:30. 

MAD  MAX  BEYOND  THUNDERDOME.  The  first 

half's  great  Mad  Maxmanship,  with  Mel  Gibson  discovering 
Tina  Turner's  Bartertown  with  its  Underworld  turning  pig 
feces  into  methane  and  its  battle-to-the-dirty-death 
Thunderdome  But  instead  of  just  pausing  for  breath,  the 
movie  dwells  far  too  long  on  a  sylvan  sequence,  and  the 
thrill's  gone.  Even  Turner  chasing  Gibson  Road  Warrior- 
style  can't  bring  it  back  SAN  FRANCISCO:  Balboa  (38th 
Ave.  and  Balboa.  221-8185):  daily  at  2:20,  6:40  and  10:55. 


Wed  -  Fri  •  Oct.  23-25 

Yvonne  Rainer's 

THE  MAN  WHO 
ENVIED  WOMEN 
7:00,  9:20 

8.F.  Premiere.  Presented  In 
conjunction  with  the  8.F. 
Clnemateque.  Yvonne  Rainer  in 
person  at  Wed.  Screening. 

Sat  •  Oct.  26 

Kurosawa’s 
RASHOMON 
3:45,  8:00 

DODES’KA-DEN 

_ 1:10,5:25 _ 

Sun  •  Oct.  27 
Buster  Keaton  Triple! 
THE  GENERAL 
4:00,8:15 

STEAMBOAT  BILL  JR. 
5:30,  9:45 
COLLEGE 
2:45,7:00, 11:00 

Mon  •  Oct.  28 

Rosselllnl/De  Sica 
Ingrid  Bergman/ 
Montgomery  Clift 

STROMBOLI 

8:00 

TERMINAL  STATION 
_ 6:15,  10:00 _ 

Tues  •  Oct.  29 

Ingmar  Bergman 

PERSONA 

8:00 

HOUR  OF  THE  WOLF 


6:15,9:45 


MARIE,  TRUE  STORY,  san  francisco:  Bridge 

(3010  Geary  at  Blake  751-3212):  daily  at  5:45.  B  and  10.10 
with  Sat.,  Sun.  and  Wed.  matinees  at  1:15  and  3:30  EAST 
BAY:  Albany  (1115  Solano.  Albany.  524-5656):  daily  at 
7:10  and  9:20  with  Sat.  and  Sun.  matinees  at  12:30,  2:45 
and  5.  Grand  Lake  (3200  Grand.  Oakl.  452-3556):  daily  at 
7,  9:30  with  Sat.  and  Sun  matinees  at  2  and  4:30 
MAXIE.  Set-in-San-Francisco  story  of  a  long-dead  silent 
movie  actress,  killed  on  her  way  to  Hollywood  and  stardom, 
whom  Mandy  Patinkin  inadvertently  brings  back  to  life.  She 
decides  to  inhabit  his  wife's  body,  with  some  wild  results 
since  the  two  women  are  totally  opposite.  Glenn  Close  plays 
both  parts,  but  it's  all  too  cute  and  everyone  tries  too  hard 
for  it  to  work.  SAN  FRANCISCO:  Balboa  (38th  Ave  and 
Balboa.  221-8185):  daily  at  2:10,  6:10  and  10:10. 
MISHIMA.  As  long  as  Ken  Ogata's  on  screen  as 
Mishima.  one  gets  some  idea  of  Japan's  controversial 
homosexual  writer’s  character,  but  he's  used  mainly  to 
preface  the  film's  four  parts,  three  of  which  deal  with 
Mishima’s  books  via  stylized  sets' that  cast  little  light  on  the 
bizarre  man  and  events  that  led  to  his  suicide  by  disem- 
bowelment  or  involve  us  enough  to  care  SAN  FRANCISCO: 
Castro  (429  Castro  at  Market.  621-6120):  daily  at  2,  4:30,  7 
and  9:30  EAST  BAY:  Act  (2128  Center  and  Shattuck,  Berk. 
548-7200):  daily  at  12:30,  2:40,  4:50,  7:10  and  9:30. 
MUTILATOR.  SAN  FRANCISCO:  Empire  (85  West  Portal 
at  Vicente  661-5110):  Fri.-Sun.  at  6  and  10  with  Sat.  and 
Sun  matinee  at  2;  Mon.-Thurs.  at  7  EAST  BAY:  Parkway 
(1834  Park  at  E.  18th  Ave.,  Oakl.  835-3535):  daily  at  8:30 
with  Sat.  and  Sun  matinees  at  1:50  and  5:10. 

MY  OTHER  HUSBAND.  This  is  a  sort  of  situation 
comedy  in  which  Miou-Miou  lives  and  works  in  Paris  with 
husband  Roger  Hamn  and  their  10-year-old  son,  then  for 
four  days  of  each  week  works  a  second  job  in  Normandy  and 
goes  home  lo  Eddy  Mitchell  and  their  two  children.  Many  of 
me  moments  are  delightful  and  Miou-Miou  enchanting,  but 
the  denouement  turns  serious,  slows  down  the  action  and 
makes  the  movie  much  too  long.  SAN  FRANCISCO:  Cannery 
(28J1  Leavenworth  at  Beach.  441-6800):  daily  at  2,  4:30.  7 
and  9. 

ORDEAL  BY  INNOCENCE.  EAST  BAY:  California 

(Kittredge  at  Shattuck,  Berk.  848-0602):  daily  at  1:15, 
3:15,  5:15,  7:15  and  9:15.  Rockridge  Showcase  (5144 
Broadway  at  51st  St.,  Oakl.  658-2285).  daily  at  6,  8  and  10 
with  Sat.  and  Sun.  matinees  at  noon,  2  and  4. 

PEE  WEE’S  BIG  ADVENTURE.  Very  offbeat 
character  Pee  Wee  Herman's  movie  debut  about  a  man  with 
a  Rube  Goldberg-like  homelife  whose  overpowering  passion 
is  his  bright  red  semi-Bondlan  bicycle.  It’s  stolen,  and  his 
insane  pursuit  of  it  provides  the  movie  with  a  plethora  of 
more-smile-than-guffaw  sight  gags.  How  much  you’ll  like  all 
this  depends,  on  how  much  you  like  the  tight-suited,  red- 
bow-tied,  nasal  Pee  Wee.  SAN  FRANCISCO:  Balboa  (38th 
Ave.  and  Balboa.  221-8185):  daily  at  12:05,  4:15  and  8:25. 
Alexandria  (5400  Geary  at  18th  Ave.  752-5100):  daily  at  3, 
6:35  and  10:05  EAST  BAY:  Rockridge  Showcase  (5144 
Broadway  at  51st  St.,  Oakl.  658-2285):  daily  at  5:30,  7:30 
and  9  30  with  Sat.  and  Sun.  matinees  at  noon,  1:45  and 
3:30. 

PERIL.  Christophe  Malavoy  is  hired  by  wealthy  in¬ 
dustrialist  Michel  Piccoli  and  his  highly  seductive  wife  Nicole 
Garcia  to  teach  their  beautiful  teenage  daughter  the  guitar. 
Garcia  quickly  seduces  Malavoy  as  there's  one  strange  hap¬ 
pening  after  another  involving  assassination,  jealousy  and 
espionage,  but  one  waits  in  vain  for  a  unifying  theme  to 
emerge.  Eventually,  what  was  well  set  up  is  finally 
dissipated  for  lack  of  focal  point.  SAN  FRANCISCO:  Four 
Star  (2200  Clement  at  23rd  Ave.  752-2650)  call  theater  for 
times.  EAST  BAY:  Rialto  (Gilman  near  7th  St..  Berk 
526-6669):  daily  at  6,  8  and  10  with  Sat  and  Sun.  matinees 
at  2  and  4 

PLENTY.  SAN  FRANCISCO:  Metro  (Union  and  Webster 
221-8181).  daily  at  12:45,  3:15,  5:45,  8:15  and  10:40. 
EAST  BAY:  UA  (2274  Shattuck.  Berk.  843-1487):  call 
theater  for  times. 

PRIZZI’S  HONOR  .  John  Huston's  near-miss,  wickedly 
satirical  look  at  American  Mafia  Family  life  that  has  some 


What’s  up  at 
the  Parkside? 


Friday  Oct.  25 

MEL  GIBSON 


BfYOMD  THUNPERDOMI 

TINA  TURNER 

The  Terminator 


Sat  Oct.  26 

MAD  MAX 

BEYOND  THUNDERDOMI 

The  Road  Warrior 
Mad  Max 


Sun  Oct.  27 

JOHN  BOORMAN’S 


The  Last  Wave 


Mon  &  T ues  Oct.  28, 29 

Rebel  Without  a  Cause 
East  Of  Eden 

Early  Screen  Test  of  James  Dean 


Wed  &  Thurs  Oct.  30, 31 

Fright  Night 
An  American  Werewolf 
in  London 


Parkside 


(  all  for  showtintes 

661-1940 

Taraval  at  1<>th  Ave 


very  tunny  moments  but  also  slow  ones,  not  helped  by  gang 
member  Jack  Nicholson  playing  a  character  part  rather  than 
a  lead.  Kathleen  Turner's  Nicholson's  tax  consultant 
wife/cum  Mafia  hitperson  who  doesn't  understand  Family 
loyalty.  Brilliant  concept  only  a  little  tarnished  in  the  telling. 
SAN  FRANCISCO:  Balboa  (38th  Ave  and  Balboa 
221-8185):  daily  at  noon.  4:20  and  8:40  Ghiradelll  (Beach 
at  Oak.  775-7547):  daily  at  8  with  Sat.,  Sun  and  Wed. 
matinee  at  3:40. 

RE-ANIMATOR.  SAN  FRANCISCO  Alhambra  (Polk  and 
Green  775-5656):  daily  at  daily  at  2.  4,  6.  8  and  10.  Empire 
(85  West  Portal  at  Vicente  661-5110):  Fri.-Sun  at  6  15. 
8.10  and  10.10  with  Sal  and  Sun.  matinees  at  2:15  and  4. 
Mon.-Thurs.  at  6:45  and  8:30.  EAST  BAY:  Berkeley  (2425 
Shattuck  at  Haste,  Berk  848-4300):  daily  at  7:30  and  9:30 
with  Sat  and  Sun.  matinees  at  1  50.  3:40  and  5:30  Cen¬ 
tury  (8201  Oakport,  Oakl.  562-9990):  Fri.-Sun.  at  6,  7:50 
and  9  40  with  Sat.  and  Sun.  matinees  at  2  and  4; 
Mon.-Thurs  at  7:15  and  9  05 

REMO  WILLIAMS  -  THE  ADVENTURE 
BEGINS.  Entertaining  first-in-a-trilogy  film  about  N  Y. 
cop  Fred  Ward  who's  recruited  by  Wilford  Brimley  and  J.A 
Preston  to  root  out  criminals  in  government  who  flout  the 
law.  Ward  must  learn  to  make  his  mind  and  body  his  only 
weapons,  and  scene-stealer  Joel  Grey  shows  him  how. 
Somewhat  slowly  paced  but  promising  portent  of  things  to 
come  SAN  FRANCISCO:  Alhambra  (Polk  and  Green. 
775-5656):  daily  at  1,  3  15.  5:35.  7:50  and  10:05.  Col¬ 
iseum  (9th  Ave.  at  Clement  221-8181):  daily  at  1.  3:20. 
5:45,  8  10  and  10:30.  EAST  BAY:  Albany  (1115  Solano, 
Albany.  524-5656):  daily  at  7  and  9:15  with  Sat.  and  Sun. 
matinees  at  2  and  4:30.  Parkway  (1834  Park  at  E  18th 
Ave  ,  Oakl.  835-3535):  daily  at  8:10  with  Sat.  and  Sun 
matinees  at  noon  and  4:05. 

SILVER  BULLET.  Disappointing  and  surprisingly  short 
on  special  effects,  the  movie's  supposed  to  be  about  a 
werewolf  who's  dismembering  the  inhabitants  of  a  small 
town  Overall,  the  monster's  not  much  more  frightening  than 
Smokey  the  Bear  on  a  bad  day,  main  figure  Gary  Busey's  a 
drunken  slob,  the  movie  gives  away  too  much  too  soon,  but 
the  way  it's  all  done,  who  cares’  SAN  FRANCISCO:  Royal 
(1529  Polk  at  California.  474-2131):  daily  at  12:30,  2:30, 
4:30,  6:30,  8:30  and  10:30  Empire  (85  Wes!  Portal  al 
Vicente.  661-51 1C):  Fri.-Sun.  at  8  with  Sat.  and  Sun. 
matinee  at  4;  Mon.-Thurs.  at  8:50.  EAST  BAY:  Oaks  (1875 
Solano,  Berk.  526-1836):  call  theater  for  times.  Parkway 
(1834  Park  at  E.  18th  Ave.,  Oakl.  835-3535):  daily  at  6:20, 
and  10:25  with  Sat  and  Sun.  matinee  at  2:15. 

SWEET  DREAMS.  Jessica  Lange's  extraordinary  as  leg¬ 
endary  country  singer  Patsy  Cline,  followed  closely  by  second 
husband  Ed  Harris  and  mother  Ann  Wedgeworth,  but  the  mo\ie 
concentrates  so  much  on  Cline's  singing  that  the  story  of 
their  lives  is  barely  touched  upon.  SAN  FRANCISCO:  Gal¬ 
axy  (1285  Sutter  at  Van  Ness.  474-8700):  daily  at  11:30, 
1:45,  7:30  and  10  with  additional  Sat.  and  Sun.  matinee 
a,  4:45.  EAST  BAY:  UA  (2274  Shattuck,  Berk.  843-1487): 
daily  at  1 . 3:15.  5:30. 7:45  and  9:55. 

TEEN  WOLF.  Average  teen  Michael  J.  Fox  inherits 
father  James  Hampton's  werewolf  tendencies,  and  with 


them  powers  that  take  his  basketball  team  from  cellar  to 
championship  status.  Alas,  he  looks  more  like  a  reject  from 
Planet  of  the  Apes,  and  even  the  pounding  score  can't 
make  up  tor  lack  of  talent,  dialogue  and  credibility  SAN 
FRANCISCO:  Empire  (85  West  Portal  at  Vicente  661-5110) 
Fri.-Sun.  at  7:45  with  Sat  and  Sun  matinees  at  noon  and 
3:50;  Mon.-Thurs.  at  6:45 

WETHERBY.  Intensely  over-fragmented  look  at  the  well- 
bred  British,  who  never  question  a  total  stranger's  ap¬ 
pearance  at  teacher  Vanessa  Redgrave's  very  civilized  little 
dinner  till  he  turns  up  again  at  her  house  the  next  day  and 
blows  his  brains  out  The  film  cuts  back  and  forth  between 
everyone  involved,  so  much  so  the  intellectual  effort  wears 
one  out.  but  Ian  Holm  and  Judi  Dench  are  outstanding,  with 
Redgrave  even  more  so.  SAN  FRANCISCO:  Open  Plaza  (Van 
Ness  and  Golden  Gate  771-0102)  daily  at  5:30,  7:30  and 
9:30  with  Sat  and  Sun  matinees  at  1  30  and  3  30  EAST 
BAY:  Rlatto  (Gilman  near  7th  St..  Berk  526-6669):  daily  at 
6:20  and  10:10  with  Sat  and  Sun  matinee  at  2:30. 

ZOMBIE  ISLAND  MASSACRE,  east  bay 

Parkway  (1834  Park  at  E  18th  Ave  ,  Oakl  835-3535)  daily 
at  6:50,  and  10:10  with  Sat.  and  Sun.  matinees  at  12:10 
and  3  30. 


IIBPBftTOftY 

THEATERS 


SAN  FRANCISCO 

CINEMATHEQUE:  Sat/26:  LIVES  OF  PERFORMERS  at  8 
Sun/27:  ANOTHER  STORY  -  NARRATIVE  AND  EXPERIMEN¬ 
TATION  a!  7  30.  Thurs/31:  THE  SEVENTH  VICTIM  at  7  plus 
THE  NIGHT  OF  THE  DEMON  at  8:30  and  BLACK  FRIDAY  at  10 
SF  An  Institute.  800  Chestnut.  558-8129 
EMBASSY:  Fri/25  and  Sat/26:  ST.  VALENTINE'S  OAY 
MASSACRE  plus  FORT  APACHE  -  THE  BRONX  and  DEADLY 
BLESSINGS  Sun/27  and  Mon  /28  KIDCO  plus  BLAME  IT  ON 
RIO  and  VICTOR,  VICTORIA;  Tues/29  and  Wed/30:  SEDUC¬ 
TION  plus  THE  STUD  and  SCALPEL;  Thurs/31;  ALMOST 
HUMAN  plus  SWAMP  THING  and  STRANGE  SHAOOWS  IN  AN 
EMPTY  ROOM.  Cali  theater  for  times.  1125  Market  431-5221 

KOKUSAI:  Fri/25-Tues/29  KUKAI  plus  BLOOD  AND  SAND; 
Wed/30  and  Thurs/31:  SNAKE  GIRL  plus  HOOSE  OF  TER- 
RORS.  Call  theater  for  times  1700  Post.  563-1401 
NOE  VALLEY:  Fri/25:  CABINET  OF  OR.  CALIGARI  plus 
TELL  TALE  HEART  SILENT  SNOW.  SECRET  SNOW  and  THE 
LOTTERY.  Call  theater  for  times  1021  Sanchez  929-0382 

PARKSIDE.  Fri/25:  MAO  MAX  BEYOND  THUNOEROOME  at 
8  50  plus  THE  TERMINATOR  at  6:50  and  10:50  Sat/26:  MAD 
MAX  BEYOND  THUNOEROOME  at  3  and  8:50  plus  ROAD  WAR¬ 
RIOR  at  5  10  and  10:50  and  MAO  MAX  at  7  Sun/27:  EMERALD 
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The  sexy  singer.  The  sharp  manager.The  streetsmart  guys. 
The/re  rockin'  it  the  hard  way. . . 
and  in  the  streets,  on  the  subways  and  in  the  clubs, 
the/re  creating  the  sound  nobody  ever  heard  before. 


A  DOUG  McHENRy/ CRySIALTTE  Production  A  MICHAEL  SCHULTZ  Film  "KRUSH  GROOVE" 
SHEILA  E.  RUN-DMC  THE  FAT  BOYS  I  KURDS  BLOWl  and  introducing  BLAIR  UNDERWOOD 
Special  Performance  by  NEW  EDITION  Co-Produced  by  RUSSELL  SIAAMONS 
Executive  Producers  GEORGE  A  JACKSON  and  ROBERT  O.  KAPLAN  written  by  RALPH  FARQUHAR 
Produced  by  MICHAEL  SCHUUZ  and  DOUG  McHENRy  Directed  by  MICHAEL  SCHULTZ 

RT^r’iKl.tJwigi  |  S3cs  I  UISTRIBLTEL1  BY  WARNER  BROS. 

w  ttuu  cutuua  I  ®  1 - AtL.v-wo/3  ■  |  A  u  ar\ER  COMMI  NICaTIOSS  COMPANY  WS) 


Starts  Friday ,  October  25  th 


SUTTER  AND  VAN  NESS  | 

GALAXY 

1/  THEATRE  474-87<X)j 


STONESTOWN 

UJL  CINEMA 

TWIN  221-8182 


f  NEXT  TO  COW  PALACE  | 

GENEVA 

DRIVE-IN  587-2884 


AMD  AT  SELECTED  THEATHEE  AMD  DMIVE-IME 

thhouqhtout  the  bay  amea 
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FROM  THE  ACADEMY  AWARD  WINNING  "MEPH1ST0”  TEAM 


★★★★  A  GRAND  EXPERIENCE. 

Klaus  Maria  Brandauer  gives  a  fantastic  performance.. .A  richly-textured,  smashing 
historical  drama  that  is  as  gorgeous  to  look  at  as  it's  engrossing  to 
experience.. .an  exciting,  mature  piece  of  filmmaking  that ^ 
makes  for  one  of  the  year's  top  dramas!' 


Gateway 


EXCLUSIVE  NORTHERN  CALIFORNIA  ENGAGEMENT 

^nr.kBattery  STARTS  FRIDAY 

421-3353  _ 


MORE  THAN 
A  LOVE  STORY-AN 
EMOTIONAL  EXPERIENCE 
YOU’LL  NEVER  FORGET! 


‘“Cease  Fire’  is  an  emotional 

sizzler.”  —Gannett  News  Service 

“Don  Johnson  is  const¬ 
antly  electric,  his  perfor¬ 
mance  rings  seanngly 

true.  —Newsweek 


DON  JOHNSON  USA  BLOUNT 

/  ■  MIAMI  VICE")  (“AN  OFFICER  AND  A  GENTLEMAN  "I 

CEASEFIRE 

ELF.  Productions  and  Double  Helix  Films  present  CEASE  FIRE 
DON  JOHNSON  •  LISA  BLOUNT  •  ROBERT F  LYONS 
RICHARD  CHAVES  and  CHRIS  NOEL  as  Wendy  ,‘ZZZ  RIEHARD  STYLES  and  RALPH  R  CLEMENTE 
*Xi  GARY  FRY  HENNING  SCHELLERUP  JULIO  CHAVEZ  «£« ED  FERNANDEZ  and 
GEORGE  FERNANDEZ *  WILLIAM  GREFF  *"■£  GEORGE  FERNANDEZ  Vietnam  Trilogy  " 
In  Color  EL  F  Production  inc  “****? Cineworid Enterprises  Corporation  "'S, DAVID  NUTTER 
Read  the  SIGNET  Paperback  Iwj 

1\[  rmiioi  im 


STARTS  FRIDAY,  OCTOBER  25th 


EXCLUSIVE 

SAN  FRANCISCO  ENGAGEMENT 


—  Also  at  these  selected  Northern  California  theatres  — 

EAST  BAY  MARIN 

Hayward  -  Hayward  5  Cinema  Fairfax  •  Fairfax 

Berkeley  ■  U.A.  Cinema  NORTHERN  CALIFORNIA 

PENINSULA  Sacramento  •  Arden  Fair 

San  Brurto  -  Tanforan  Park  Citrus  Heights -  Sunrise  Cinema 

Redwood  City  -  U.A.  Redwood  6  J?tn°  -  Sparks  Cinema 

SAN  IQSC  Santa  Cruz  -  Del  Mar 

Campbell  -  Pruneyard  Cinema  Monterey  -  State 

Santa  Rosa  ■  U.A.  Cinema 
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FOREST  at  3  45  and  8  plus  THE  LAST  WAVE  at  I  45.  6  and 

TO  10  Mon/28  and  Tuos/29:  REBEL  WITHOUT  A  CAUSE  at 
9  20  plus  EAST  OF  EDEN  al  7  and  JAMES  DEAN  -  EARLY 
SCREEN  TESTS  al  9  10.  Wad/30  and  Thurs/31:  FRIGHT 
NIGHT  al  8  50  plus  AMERICAN  WEREWOLF  IN  LONDON  al  7 

Taraval  at  19lhAve  661-1940 

RED  VICTORIAN:  Fri/25and  Sat/26:  BLADE  RUNNER  al 
2  15.  7  IS  and  9:30  Sun/27  and  Mon/28:  CHAN  IS  MISSING 
al  2  15.  7  20  and  9,  Tuos/29  and  Wod/30:  THE  KILLING 
FIELDS  al  2:15  7  and  9  30  Tluirs/31  BERLIN  ALEX- 
ANOERPLATZ  —  PART  12  and  13  at  2  15.  7. 10  and  9  30  1659 
Haight.  863-3994. 

ROXIE:  Fri/25  THE  MAN  WHO  ENVIED  WOMEN  al  7  and 
9  20.  Sal/26:  RASH0M0N  al  3  45  and  8  plus  DODES  KA  DEN 
al  110  and  5:25  Sun/27:  THE  GENERAL  al  4  and  8:  IS  plus 
STEAMBOAT  BILL  JR.  at  5  30  and  9  45  and  COLLEGE  al  2  45, 
7  and  1 1 .  Mon/28:  STR0MB0U  al  8  plus  TERMINAL  STATION 
at  6:15  and  10,  Tuos/29:  PERSONA  al  8  plus  HOUR  OF  THE 
WOLF  al  6: 15  and  9  45  Wod/30:  FIRES  ON  THE  PUNE  at  8 
plus  GATES  OF  HELL  al  6  15  and  10.  Thuts/31:  DIABLO LIOUE 
at  8  plus  DEAD  OF  NIGHT  al  6:15  and  10  3117  16lh  SI. 
863-1087 

STRAN  D .  Erl/25  MAD  MAX  8EY0N0  THUNOER00ME  al 
1  SO.  5:25  and9plusT£RMINAT0R  at  noon,  3  35and7  lOand 
ROCKY  HORROR  PICTURE  SHOW  alii.  Sat/26:  MAD  MAX 
BEYOND  THUNDERDOME  al  1:55.  5  50  and  9  45  plus  TER¬ 
MINATOR  al  noon.  3:55  and  7:50  Sun/27:  TEN  COMMAND¬ 
MENTS  al  2  25  and  8:30  plus  THE  KING  AND  I  at  noon  and 

6  15  Mon/28:  SATYRICON  al  noon.  4  40and9. 20  plusARA- 
BIAN  NIGHTS  at  2  20  and  7.  Tuos/29:  HAROLD  AND  MAU0E  al 
1  45.  5. 15  and  8  45  plus  GREY  GARDENS  al  noon  3  30  and  7 
Wod/30:  WHERE  THE  GREEN  ANTS  DREAM  al  noon.  3  30  and 

7  plus  AGUIRRE,  THE  WRATH  OF  GOD  al  1  45  5  15  and  8  45. 
Thurs/31  PHANTOM  OF  PARADISE  plus  SUSPIRA  Andy 
Warhol  s  ORACUU  and  FRANKENSTEIN'S  DAUGHTER  Call 
theater  for  times  1127  Market  621-2227 

YORK:  Fri/25-Tues/29:  LOUIE  BLUIE  al  6  30  8  and  9  30 
with  Sat  and  Sun.  matinees  at  2, 3:30  and  5  Wed/30:  BLOW 
UP  at  7  plus  THE  PASSENGER  al  9  Thurs/31:  NIGHTMARE  ON 
ELM  STREET  at  8.45  plus  NIGHT  OF  THE  LIVING  DEAD  al  7 
2789  241h  SI.  282-0316. 

EAST  BAY 

PACIFIC  FILM  ARCHIVE:  Fri/25:  odd  obsession  ai 

7:30  plus  HARP  OF  BURMA  at  9:30:  Sat/26:  GENROKU 
CHUSHINGURA  -  PARTS  1  and  2  at  7:30  Sun/27:  THE 
ITALIAN  STRAW  HAT  at  7  plus  LONESOME  at  9:05:  Mon/28: 
MEDIUM  COOL  and  5:30  plus  THREE  DAUGHTERS  at  7:35. 
Tues/29:  BRITISH  ADVERTISING  BROADCAST  AWARDS.  1986 
al  7  plus  A  MAN,  WHEN  HE  IS  A  MAN  at  8 and  MOULIN  ROUGE 
at  9  1 5  Wed/30:  DRUMS  ACROSS  THE  SEA  at  7  30  and  9  40. 
Thurs/31:  STRAIGHT  JACKET  at  7  30  plus  HOUSE  ON 
HAUNTED  HILL  at  9:15  2625  Durant.  Berk  642-1412 
SUPERB  PRODUCTIONS:  Fri/25:  RAMBO  at  7  and  9 
Sat/26  ROAD  WARRIOR  al  7  plus  THE  TERMINATOR  al  0 
Wheeler  Auditorium.  UC  Berkeley,  near  Telegraph  and  Bancroft. 
Berk  642-7477 

U.C.:  Fri/25:  COUSIN.  COUSINE  at  5:05  and  9.15  plus 
BREAD  AND  CHOCOLATE  at7  and  11:10:  Sat/26:  E.T.  at  5  and 
9  25  plus  EXPLORERS  at  2:50  and  7  15  and  ROCKY  HORROR 
PICTURE  SHOW  at  midnight:  Sun/27:  ROMEO  AND  JULIET  at 
4  20  and  9:20  plus  BROTHER  SUN,  SISTER  MOON  at  2  and  7. 
Mon/28:  RIVER  WITHOUT  BUOYS  at  7:25  plus  THE  HERD¬ 
SMAN  at  5  and  9:20:  Tues/29:  PALE  RIDER  at  7:35  plus  THE 
WILD  BUNCH  at  5  and  9:50.  Wed/30  BLACK  ORPHEUS  at  7 
plus  SHADOWS  OF  FORGOTTEN  ANCESTORS  at  5  15  and  9: 
Thurs/31:  GEORGY  GIRL  at  7  plus  THE  KNACK  at  5:15  and  9 
and  ROCKY  HORROR  PICTUR  SHOW  al  1 1  pm.  2036  University. 
Berk  843-6267 


ROCK  ETC. 

Bay  Guardian  music  critics  offer  a 
selective  guide  to  this  week's  shows 
in  rock,  reggae,  folk.  R&B,  blues, 
women’s,  country  and  western.  Afri¬ 
can  and  other  pop  musics. 

FRIDAY/25 

San  Francisco 

The  Roches:  Pop  accessibility  may  be  the  password  on 
the  new  LP.  Another  World,  by  these  three  offbeat  NYC  sis¬ 
ters.  but  even  when  their  previously  spare  artfolkiness  is 
gussied  up  Maggie.  Suzzy  and  Terre's  vocals  radiate  magi¬ 
cally  imparting  unioue  beautv  to  their  wry  lyrics.  David  Ben¬ 
nett  Cohen,  who's  gone  from  Country  Joe  to  solo  blues-rock 
piano,  opens  8  and  11  pm.  Wolfgang's,  Q01  Columbus 
I  441-4333. 

The  Three  O’  Clock:  Getting  past  Michael  Quercio's 
chirpy  lead  vocals  is  the  biggest  challenge  in  appreciating  the 
Small  Faces-like  charm  of  this  neo-psychedelic  quartet  with  a 
tuneful  new  LP,  Arrive  Without  Travelling,  on  IRS.  Mrs. 
Green  and  Fields  Laughing  open.  8  pm,  The  Stone,  412  Broad¬ 
way.  3°1 -8282. 

Zulu  Spear.  Hailing  from  the  Bay  Area,  this  group  (accom¬ 
panied  by  South  African  members  of  the  U-Zulu  Dance  Com¬ 
pany)  plays  Mbaganga  pop  music.  Rogie's  Muyei  Africa 
opens.  9  pm.  Major  Ponds.  1015  Folsom.  626-2899.  (Also 
Thurs/31  at  8  pm,  Women  s  Building,  3543  18th  St.  SF, 
431-1180.) 

Judy  Collins:  She's  looked  at  life  from  a  lot  ol  sides  now. 
branching  out  from  her  '60s  folk-rock  into  a  career  that  has 
included  acting  and  film  directing,  although  her  last  ma|or  hit 
was  "Send  In  the  Clowns"  a  decade  ago,  Collins,  with  her 
crystal  clear  soprano,  has  remained  popular  as  an  interpretive 
singer  of  pop  tunes  and  ballads.  9:30  and  11:30  pm.  Fair¬ 
mont  Hotel,  Venetian  Room,  California  and  Mason.  772-5163. 
(Also  Sat/26). 

Charles  Musselwhite:  The  Memphis  born.  Chicago- 
trained  blues  harmonica  veteran  plays  in  the  tradition  of  Big 
Walter  Horton.  Little  Walter  Jacobs  and  James  Cotton.  9:30 
pm.  The  Saloon,  1232  Grant.  989-7666. 

Norman  Salant  and  Benjamin  Bossi:  saiant.  who 

recorded  Sax  Talk  last  year,  and  Bossi,  who  played  with  Romeo 
Void,  are  two  saxophonists  who  blow  their  horns  into  experi¬ 
mental  sonic  territory  form  a  rock  and  roll,  rhythm  and  blues 
base.  8:30  pm,  The  Sixteenth  Note.  3160 16th  St.  621-1617. 

East  Bay 

Ron  Thompson  and  the  Resistors:  Guitarist 
Thompson  and  combo  play  sizzling  R&B  and  rockabilly;  he's 
besl  known  for  his  slide  guitar  work  9:30  pm,  Larry  Blake's. 
2367  Telegraph,  Berk  848-0886. 

JJ  Malone,  Troyce  Key  and  the  Rhythm 

Rockers.  The  longtime  houseband  at  Eli’s  has  reunited 
and  resumed  its  venerated  role,  churning  out  the  same  tough, 
wide-ranging  urban  blues  as  it  has  since  JJ  Malone  and  sax¬ 
ophonist  CA  Carr  founded  the  band  in  Spokane  in  1957. 
guitarists  Malone  and  Key  (who  operates  Eli’s)  have  been 
near  the  top  of  R&B  and  soul  charts,  but  their  natural  milieu  is 
the  downhome  corner  blues  club.  10  pm.  Eli's  Mile  High 
Club.  3629  Grove.  Oakl.  655-6661. 

Zasu  Pitts  Memorial  Orchestra:  This  large  (15 
piece)  and  fun-loving  assemblage  of  musicians,  vocalists  and 


dancers  energetically  revives  the  classic  60s  soul  sounds  ol 
Motown.  Stax/Volt  and  Atlentic.  the  group's  latest  LP  was 
recently  released  on  Kaleidoscope  Records  9  30  pm, 
Ashkenaz  1317  San  Pablo.  Berk  525-5054 
Mapenzi:  The  locally  based  ten-piece  band  plays  world 
beat  music  from  Zimbabwe  and  Southern  Africa  and  is  joined 
by  Special  Fun  9:30  pm.  La  Pena.  3105  Shattuck.  Berk 
849-2568 

Oak,  Ash  &  Thorn:  The  local  trio  sings  Irish  folksongs 
-  heavy  on  the  elbow-bending  variety  —  with  suitable  gusto 
9  pm.  Freight  &  Salvage.  1827  San  Pablo.  Berk  548-1761 

SATURDAY/26 

San  Francisco 

EbenOZOr  Obey:  King  Sunny  Ade  may  have  opened  the 
door  here,  but  in  Nigeria.  Chief  Commander  Enenezer  Obey 
paved  the  way  tor  |u|u  music,  the  intricate,  complex  but  im- 
mediately  and  hypnotically  absorbing  African  pop  ol  ringing 
guitars  layered  polyrhythmic  percussion  and  chant-like 
vocals;  Obey  s  brand  new  Juji  Jubilee  reveals  the  irresistable 
pull  of  music  that  can  only  get  better  in  concert  with  an  18- 
plece  band  8  pm.  Old  Fillmore.  1805  Geary.  664-7357. 

Freaky  Executives  and  Pride  and  Joy: 

Headlining  the  Exotic  Erotic  Ball,  this  nine- 
danceable  repetoire  ot  ska.  tunk  and  rhythm  &  blues  Pride  & 
Joy.  led  by  guitarist  Coleman  Burke,  this  eight-member  (four 
singers,  lour  instrumentalists)  SF  band  reprises  the  '60s  soul 
Sounds  of  Motown,  Atlantic  and  Stax/Volt.  8  pm.  Concourse 
Pavilion.  635  8th  St.  762-2277  (Also  Thurs/31,  Pride  and 
Joy.  9  pm,  Last  Day  Saloon,  406  Clement.  387-6343.) 

Looters  and  Rhythomatics:  The  local  tunk  and  reg¬ 
gae  band  was  the  first  North  American  pop  group  to  tour 
Nicaragua  following  the  overthrow  ol  the  Somoza  dictator 
ship  The  Rhythomatics.  another  Afro-Cuban-intluenced 
band,  emerges  in  the  World  Beat  movement,  incorporating 
the  percolating  percussion,  jittery  guitar  and  crackling  horn 
section  sounds  ot  ska.  salsa.  South  African  jive  and  kwela 
and  the  guitar  mambo  of  Zaire  creating  compelling  dance 
music  that  crosses  cultural  lines  9  pm.  Last  Day  Saloon.  406 
Clement  387-6343  (Also  Sun/27  al  9  pm,  Rhythomatics. 
Full  Moon  Saloon.  1725  Haight  668-6190  ) 

Barry  Melton  and  John  Cipollina:  The  blues  rock 
foundation  of  the  60s  "San  Francisco  Sound"  is  clung  to  by 
Cipollina,  who  fronted  Quicksilver  Messenger  Service  with 
his  eccentric,  stinging  guitar  leads  and  Dinosaur  guitarist 
Melton  of  the  Fish,  who  updates  his  hippie  rock  and  roll  with 
current  material  and  the  enthusiasm  of  an '  old  guy'  who  still 
loves  lo  boogie  9  30  pm.  The  Saloon.  1232  Grant.  989-7666 

East  Bay 

The  Rat  Band:  Led  by  guitarist  Tim  Kaithatsu,  Larry 
Blake's  house  band  plays  high-energy  rhythm  and  blues 
9.30  pm.  Larry  Blake  s.  2367  Telegraph.  Berk  848-0886 

SUNDAY/27 

San  Francisco 

Linda  Tillery  Band:  One  ol  the  Bay  Area's  strongest 
vocalists.  Tillery  is  now  applying  her  big  gospel  and  R&B- 
tinged  voice  to  jazz.  5  pm-8  pm.  Baybrick.  1190  Folsom 
431-8334 

Sonny  Rhodes  and  His  Texas  Twisters:  Texas 

born  guitarist/ singer  Sonny  Rhodes,  a  Californian  since  the 
mid- '  60s .  plays  blues  guitar  in  the  style  of  T-Bone  Walker  and 
Jr  Parker  9  pm.  Eli  s  Mile  High  Club.  3629  Grov~  Oakl. 
655-6661 


The  Defectors  play  a  fright-night 
gig,  Thurs/31. 

TUESDAY/29 

San  Francisco 

Stockton’s  Wing:  This  seven-piece  band,  featuring 
Keiran  Hanrahan,  Paul  Roche,  Maurice  Lennon  and  Mike 
Hanrahan,  plays  the  modern/traditional  blend  of  what  has 
been  called  the  '  new  music  of  Ireland  '8pm,  Great  American 
Music  Hall,  859  0  Farrell  885-0750 

Wednesday/30 

East  Bay 

Paris  Slim  Blues  Band:  Transplanted  to  the  Bay  Area 
from  his  native  France,  guitarist  Frank  Goldwasser  (aka  Paris 
Slim)  has  been  able  lo  translate  his  love  of  American  blues  in¬ 
to  steady  gigs,  Ironting  his  own  group,  which  serves  as  the 
weekend  house  band  at  Eli's  Mile  High  Club,  and  supporting 
many  of  the  blues  greats  whom  he  idolized  when  he  copied 
guitar  licks  off  the  records  he  treasured  in  Paris  9  30  pm. 
Larry  Blake's,  2367  Telegraph.  Berk  848-0886 

THURSDAY/31 

San  Francisco 

Defectors:  The  SF  quartet  imparts  such  thoughts  as  "I'm 
planning  my  vacation  around  the  falling  ol  the  nation"  and 
KGB  and  GOP/ Just  friendly  people  doing  friendly  things"  in 
its  LP  Delectors  (Zerbmo's  Records)  in  tight,  new  wave 
synth-and-guitar  rock  that  owes  its  eclecticism  and  perhaps 
its  overreaching  to  Bowie  (and  all  his  sources).  9  pm.  Reject 
Club.  1550  California  928-8889 
TOO  MllCh  Fun:  Led  by  former  Cannibal  singer  Nina 
Bowles  and  lead  guitarist  Nick  Soter,  this  San  Francisco 
eight-piece  band  forges  a  dance  music  blend  out  ol  reggae- 
tinged  rhythms.  R&B  and  edgy  blues-rock  8  30  pm.  The  Six¬ 
teenth  Note.  3160  16th  St.  621-1617. 

Until  December:  If  a  trio  that  combines  the  looks  of 
Motley  Crue  and  Frankie  Goes  to  Hollywood  and  plays  a  dron¬ 
ing  dancebeat  squawl  with  scorching  lead  guitar  tickles  your 
fancy,  you  won't  want  lo  wait  until  December  for  this  bizarro 
leather  band  11  pm.  Nightbreak,  1821  Haight  221-9008 


East  Bay 

Mitch  Woods  and  His  Rocket  88  s  I  Pounding 
keyboardist  Woods,  ably  abetled  by  honking  saxman  John 
Firman,  revives  the  sound  of  the  late  40s/  50s  American 
rhythm  and  blues  9  30  pm  Town  House,  5862  Doyle, 
Emeryville  652-5336 

Y&T.  Lead  by  East  Bay  guitar  hero.  Dave  Meniketti.  Y&T. 
whose  new  album  Is  Down  tor  the  Count  is  a  favorite  of  the 
local  headbanger  set.  who  won't  have  to  stretch  the  wardrobe 
for  this  Halloween  night  of  heavy  metal;  Black'n'Blue  Opens 
8  pm,  Concord  Pavillion.  2000  Kirker  Pass.  Concord 
762-2277. 

JAZZ 


A  selective  guide  to  live  jazz  at  local 
clubs  and  theaters. 


Allen  Iwohara  plays  the  Asian 
American  Jazz  Festival,  Fri/26. 

FRIDAY/25 
San  Francisco 

Flora  Purim  and  her  band:  The  atmospheric  Brazilian 
songbird,  well-known  for  her  collaborations  with  Chick  Corea 
and  her  long  partnership  with  Airto,  celebrates  the  release  ot  her 
new  Concord  album,  Humble  People.  8  30  and  11  pm, 
Great  American  Music  Hall,  85°  O'Farrell  885-0750. 

Tribute  to  Francisco  Aguabeila:  The  subject  of  a  forth¬ 
coming  Les  Blank  film  and  a  featured  perlormer  with  Cesar  s 
Latin  All-Stars  since  1974.  Cuban  master  conguero  Francisco 
Aguabeila  leads  a  quintet  and  a  ten-piece  orchestra  lor  an  even¬ 
ing  of  classic  salsa  and  Latin  jazz,  special  guests  include 
guitarist  Carlos  Santana,  percussionist  Armando  Peraza  and  Bill 
Graham,  who  wil'  MC  9  30  pm.  Cesar's  Latin  Palance.  3140 
Mission  788-7500  (Also  Sat/26  ) 

Sam  Rivers  Quartet:  After  a  bnet  tenure  in  the  1964  Miles 
Davis  Quintet .  Rivers  burst  forth  into  the  tumultuous  milieu  ol  the 
new  thing"  in  |azz  with  his  fierce  tenor  saxophone  echoing 
such  masters  as  Hawkins.  Rollins  and  Coltrane  but  growling 
with  personal  intensity,  a  talented  composer  and  rivettmg  soloist 
on  several  instruments.  Rivers  is  a  consistently  challenging  per¬ 
former.  9:30.  11. 12:30  pm.  Kimball's.  300  Grove.  861-5555. 
(Also  Sat/26.) 

Mary  Stallings  and  Dick  Whittington:  Singer  suit- 

mgs.  whose  sensuous  soulful  and  playful  stylings  nave  been 
heard  in  the  past  with  Dizzy  Gillespie.  Earl  Hines  and  Count 
Basie,  is  joined  tonight  by  Dick  Whittington  10  pm  Old  Poodle 
Dog  161  Suiter  392-0353 

John  Handy:  One  of  the  reigning  giants  ot  the  alto  sax¬ 
ophone.  living  and  performing  with  regularity  in  ;he  Bay  Area 
Handy  brings  his  rich  legacy  —  work  with  Mingus.  Randy 
Weston,  and  his  own  eclectic  experiments  -  to  every  gig 
whether  digging  into  bebop  ballads  or  world  ethnic  mixtures 
8  30  pm.  Milestone.  376  5th  St  .  550-1618  (Also  Tues/29. 
Wed/30  and  Tues/31  ) 

East  Bay 

Buddy  Montgomery,  Vince  Lateano  and  Paul 

Warburton.  The  pianist  brother  of  legendary  guitarist  Wes 
Montgomery,  Buddy  is  a  master  of  jazz  styles,  especially  a 
swinging  bebop  which  puts  a  sparkle  into  the  standards  rep¬ 
ertoire;  drummer  Lateano  and  bassist  Warburton  complete  the 
trio.  Q  pm.  New  Orleans  Bar  &  Grill.  2088  Mountain,  Oakl. 
330-Q151. 

Ken  Agaki  and  les  Walker:  Once  the  keyboardist  with 
Flora  and  Airto.  Tokyo-born  Los  Angeles  pianist  Agaki  has 
played  with  Joe  Farrell,  Charlie  Haden  and  James  Newton  and 
he  shares  this  double  bill  of  solo  piano  with  Les  Walker,  a  Bay 
Area  pianist  whose  solid  left  hand  and  outward-bound  nght  have 
been  heard  with  Rashid  Ah.  Arthur  Blythe.  Charles  Tyler  and 
others  9  pm,  Koncepls,  2267  Telegraph  451-9072 

SATURDAY/26 

San  Francisco 

The  Microscopic  Septet:  This  four-saxophone-and- 
rhythm-section  New  York  band  (with  five  members  from  the  Bay 
Area)  combines  the  swing  ot  Ellington,  the  gritty  R&B  of  Earl 
Bostic,  the  new  music  ol  Rova  and  World  Sax.  and  the  humor  of 
everyone  from  Monk  to  Sun  Ra  and  Carla  Bley,  their  two 
records,  Take  the  Z  Train  and  Let's  Flip,  bode  well  for 
lovers  of  eclectic,  adventurous  and  self-effacing  jazz.  8. 15  pm, 
Noe  Vally  Ministry,  1021  Sanchez.  282-2317. 

Tom  Grant  Band:  A  longtime  favorite  in  the  Northwest. 
Portland-bred  keyboardist  Tom  Grant  has  played  with  such  jazz 
heavyweights  as  Tony  Williams  and  Woody  Shaw,  bui  his  own 
recordings,  such  as  the  most  recent  Just  the  Right  Moment. 
favor  more  pop  directions;  his  band  includes  Dan  Balmer  on 
guitar,  Jeff  Leonard  on  bass  and  Carlton  Jackson  on  drums  and 
percussion,  8  pm.  Great  American  Music  Hall,  85°  O'Farrell 
885-0750. 

Asian  American  Jazz  Festival:  The  fifth  annual  festival 

which  recognizes  the  particular  role  of  Asian  musicians  in  the  in¬ 
ternationalization  of  )azz,  begins  with  the  James  Newton/ Allan 
Iwohara.  Newton  is  the  Los  Angeles  flute  virtuoso  who  has 
broadened  the  scope  of  modern  |azz  composition/ improvisation 
and  Iwohara  has  worked  with  Newton  to  beautifully  integrate  the 
Japanese  koto,  as  well  as  shamisen  and  percussion,  into  jazz 
contexts,  the  Ensemble  includes  Ken  Akagi  piano.  Roberto 
Miranda,  bass  and  Anthony  Brown  drums  8  pm.  Trustees' 
Auditorium.  Asian  Art  Museum,  Golden  Gate  Park.  668-2641 
Dick  ContG:  Local  jazz  radio  personality  Conte  unfolds  his 
jazz  piano  chops,  revealing  the  bop  and  blues  he's  picked  up 
over  the  years  ot  spinning  discs  and  tickling  ivories  9  pm. 
Washington  Square  Bar  and  Grill,  1707  Powell  982-8123 

Denise  Perrier  and  the  Eddie  Moore  Trio:  a 

stalwart  activist  in  organizing  and  boosting  the  Bay  Area  jazz 
scene.  Perrier  is  also  a  strong  vocal  stylist  in  blues,  ballads  and 
standards  10  pm,  Old  Poddle  Dog.  161  Sutter  392-0353 

East  Bay 

Faye  Carol:  For  several  good  reasons,  including  a  soulful 
iazz  voice  and  a  vivacious  presence ,  Carol  is  one  ot  the  most  ubi¬ 
quitous  and  highly  regarded  of  the  Bay  Area's  jazz/cabaret  per¬ 
former  9  and  10  30  pm  Koncepts  Cultural  Gallery,  2267 
Telegraph,  Oakl.  451-9072. 

SUNDAY/27 

San  Francisco 

Voz  de  Samba:  Founded  by  keyboardist  Marcos  Silva  and 
including  drummer  Celso  Alberti,  guitarist  Ricardo  Peixoto. 
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bassist  Gary  Brown  and  percussionist  Michael  Spiro,  Vo z  de 
Samba  plays  wide  ranging  Latin  |a n,  highlighted  by  the 
wondertul  vocals  ot  Venezualan  singer  Maria  Marquez  4-8  pm. 
El  Rio.  3158  Mission  282-3325 

Madeleine  Eastman  and  friends:  tastman  is  one  oi 

the  excellent  jazz  singers  in  the  Bay  Area,  her  straightahead 
style  heard  in  the  past  with  the  Full  Faith  and  Credit  big  band  9 
pm  Roland  s.  3309  Fillmore  921-7774 

Mike  Lipskin:  stride  piano  comes  up  as  an  occasional  ac 
cent  in  modern  jazz,  but  Lipskin  plays  the  real  thing  with  the 
commitment  and  steady  lett  hand  ot  a  true  believer  9  pm, 
Washington  Square  Bar  and  Grill.  1707  Powell  982  8123  (Also 
Tues/29  ) 

Joyce  CoolinQ!  In  an  intimate  setting,  Cooling,  a  sensitive 
accompamsi  otters  intriguing  jazz  solo  9:30  pm  Pasand 
Lounge.  187b  Union  922-4498 

East  Bay 

Dizzy,  Max  &  Nancy:  A  Jazz  Gala  benefit  tor  the  East 
Oakland  Youth  Development  Center  features  bebop's  legendary 
trumpeter.  Dizzy  Gillespie  and  his  band,  polyrhythmic  master 
drummer  Max  Roach  and  an  explosive  quartet  with  saxophonist 
Odean  Pope,  and  singer  Nancy  Wilson  and  her  trio  8  pm.  Henry 
J  Kaiser  Convention  Center.  10th  &  Fallon.  Oakl  893-2277 

TUESDAY/29 

San  Francisco 

Ella  Fitzgerald :  The  first  lady  of  seal  who  scored  her  first 
hit  A-Tisket.  A-Taskel"  in  1938  with  Chick  Webb's  or¬ 
chestra.  continues  to  swing  through  jazz  and  pop  tunes  with 
peerless  charm,  even  as  her  voice  deepens  and  roughens  with 
age  9  30  and  11  30  pm.  Venetian  Room.  Fairmont  Hotel. 
California  and  Mason  772-5163. 

East  Bay 

Flip  Nunez:  Jazz  pianist  Nunez  has  performed  with  such 
notables  as  Wes  Montgomery.  T-Bone  Walker.  Ella  Fitzgerald. 
Big  Mama  Thornton  and  Jimmy  Witherspoon  8  pm.  New 
Orleans  Bar  &  Grill.  2088  Mountain.  Oakl.  339-9151 

THURSDAY/31 

San  Francisco 

Herbie  Mann  Quartet:  a  longstanding  popular  flutist  who 
wedded  jazz  with  African  and  Brazilian  music  in  the  early  1960s. 
Mann  has  explored  all  manner  of  fusions,  including  rock  and 
pop.  but  is  likely  to  play  more  straightahead  jazz  with  his 
quartet,  9. 11  and  12:30  pm.  Kimball's,  300  Grove,  861-5585. 


CLASSICAL 


A  complete  guide  to  live  classical, 
experimental  and  electronic  music 
performances. 

FRIDAY/25 
San  Francisco 

SF  Opera  Miche;  Plasson  conducts  Werther  in  French  at  8 
pm  War  Memorial  Opera  House.  Van  Ness  and  Grove 
864  3330  (Also  Sal/26  and  Tues/29  at  8  pm.  Carlo  Felice 
Ciilario  conducts  Puccini's  Tosca:  Sun/27  at  2  pm  and 
Wed/30  at  7  30  pm.  Maurizio  Arena  conducts  Fallslaff.) 

SF  Symphony:  Leonard  Slatkin  conducts  selections  Irom 
Fine,  Bach  and  Shostakovich.  8  30  pm.  Davies  Hall.  Van  Ness 
and  Grove  864-6000  (Also  Sat/26  at  8:30  pm:  Wed/30  and 
Thurs/31  at  8  30  pm.  Erich  Leinsdort  conducts  works  by  Rug- 
gles.  Schumann.  Martinu  and  Smetana  ) 

Old  First  Concerts:  Savina,  an  Eastern  European 
women's  folk  choir  pertorms  songs  Irom  Yugoslavia,  Bulgaria, 
Hungary  and  U.S.S  R  8  pm.  Old  First  Church.  Sacramento  at 
Van  Ness  474-1608  (Also  Sun/27  at  8  pm.  cellist  Carolyn 
Mclntosn  performs  ! 

KrOflOS  Quartet:  The  quartet  performs  Sudden 
Exposure  a  series  of  commissioned  works  including  Mes- 
siana  by  John  A  Lennon  and  Dance  Music  by  Lenny 
Pickett  8  pm.  Herbst  Theatre.  Van  Ness  and  McAllister 
392-4400 

East  Bay 

Janos  Starker:  Cellist  Starker  pertorms  Strauss's 
S onalma  F  Ma/oi  Op  6  Meudlesohn  s  Sonata  m  D  Ma 
tor.  Op  58  and  Franck  's  Sonata  in  A  Ma/or  Pianist  Shigeo 
Neriki  accompanies  8  pm.  Hertz  Hall.  UC  Berkeley,  Bancroft 
near  Telegraph,  Berk  642-9988. 

Lynn  Schugren:  Pianist  Schugren  pertorms  a  concert  ot 
classical  music  from  Bach  to  Barber.  8  pm.  Julia  Morgan 
Theatre.  2640  College.  Berk  548-7234 

SATURDAY/26 

San  Francisco 

Georg  Friedrich  Schenck:  German  pianist  schenck 
plays  selections  from  Schumann.  Hindemith.  Berio  and 
Beethoven.  8  pm.  Herbst  Theatre.  Van  Ness  and  McAllister 
392-4400 

Chanticleer:  The  male  vocal  ensemble  sings  Renaissance 
works  including  Gregorian  chants  and  motets  tor  the  Feast  ot  St 
Andreas.  8  pm.  Herbst  Theater.  Van  Ness  and  McAllister 
862  8009  (Also  Sat/26  and  Mon/28  ) 

Charlene  Brendler:  Harpischordisl  Brendler  presents  an 
evening  honoring  Scarlatti's  birthday.  8  pm.  St  Gregory 
Nyssen  Church.  Gough  and  Bush  834-7897 
‘Noche  de  Carnaval’:  Today  s  Artists  Concerts  presents 
a  program  ot  Zarzuela  and  Spanish  Dance  featuring  Cruz  Luna's 
Dance  Company  and  sopranos  Ilya  Martinez  and  Aura  Robledo, 
lenor  Ricardo  Lejsema  and  baritone  Rafael  LeBron  7  30  pm. 
Masonic  Auditorium,  1111  California  527-3622 

East  Bay 

Beaux  Arts  Trio:  Cal  Performances  presents  the  trio 
(Menehem  Pressler,  Isidore  Cohen  and  Bernard  Greenhouse)  in 
a  performance  of  Mozart's  Trio  in  C  Ma/or.  K.  548.  Ives'  Trio 
and  Dvorak's  Trio  in  E  minor,  op  90  8  pm.  Hertz  Hall,  UC 
Berkeley.  Bancroft  near  Telegraph.  Berk  642  9988 

SUNDAY/27 

San  Francisco 

SF  Conservatory:  The  conservalory  presents  a  taculty 
tlule  recital  by  Yaada  Weber  2  pm.  Conservatory  of  Music. 
1201  Onega  564  8086  (Also  Mon/28  at  8  pm  flamenco 
guitarist  Anita  Sheer.  Wed/30  at  8  pm.  Madrigala  finale.) 
Aurora  String  Quartet:  The  quanet  plays  selections  from 
Mozart.  Piston  and  Beethoven  2  pm.  California  Palace  of  the 
Legion  ol  Honor.  El  Camino  del  Mar  and  Legion  o!  Honor  Drive 
/50-3624 

East  Bay 

Chamber  Music  Sundaes:  The  sf  symphony  presents 
a  series  ot  chamber  concerts  Today's  performance  features 
selections  Irom  Mozart,  S  B  Poradowski  and  Kreisler  3  pm. 
Julia  Morgan  Theatre,  2640  College  Berk  548  2687 

TUESDAY/29 

East  Bay 

Opera  Nights:  Soprano  Susan  Maracmni  sings  opera  selec 


lions  6  45  pm  Restorante  Venezia  1902  University  Berk 
644  3093 
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EATER 


Complete  listings  for  local  and  I 
touring  theatrical  productions  in 
the  central  Bay  Area. 

IN  PREVIEW 

‘In  The  Belly  of  the  Beast':  Richard  e  t  white  directs 
an  adaptation  of  Jack  Abbott's  book  about  his  life  behind  bars 
The  play,  adapted  from  the  book  by  Richard  Adan  and  subse¬ 
quently  by  Robert  Woodruff,  stars  Tony  Amendola.  Previews 
Fri/25,  Sat/26  and  Tues/29  at  8  pm  and  Sun/27  at  2  and  7  pm 
Opens  Wed/30  at  8  pm  and  plays  Tues  -Sat.  at  8  pm  and  Sun 
at  2  and  7  pm  with  additional  matinees  Thurs/7,  Thurs/14  and 
Thurs/21  at  2  pm  and  Sat/30  at  2  pm.  Through  Dec.  1. 
Berkeley  Repertory  Theatre,  2025  Addison,  Berk  $13-$16; 
$9.50  preview  845-4700. 

OPENING 

‘Dream  Man’  and  'Bathhouse  Benediction’:  two 

plays  about  the  darker  side  of  gay  life:  Dream  Man  takes  a  look 
at  who  does  the  talking  on  the  other  end  of  the  phone-sex  line; 
Bathhouse  Benediction  concerns  the  sobering  up  of  a 
carousing  bartender  Both  one-acts  are  by  James  Carroll 
Pickett  Opens  Fri/25  at  8  30  pm  and  plays  Thurs. -Sun  at  8:30 
PM  Through  Oec.  1.  Theatre  Rhinoceros.  2°26  16th  St. .  room 
SF  $8.  861-507° 

'Cat  on  a  Hot  Tin  Roof:  Susan  jackson-woodrutt 
directs  Tennessee  Williams'  searing  drama  about  a  Southern 
family  facing  the  death  of  its  patriarch  Opens  Fri/25  at  8  pm  and 
plays  Fri.  and  Sat.  at  8  pm  Through  Nov.  23.  Live  Oak  Theatre, 
1301  Shattuck.  Berk  $5.  528-5620. 

‘Of  George  I  Sing’:  Pamela  Brooks  opens  an  evening 
cabaret  collection  of  music  by  George  Gershwin  Bob  Bendortt 
accompanies  on  the  piano  Opens  Mon/28  at  8:30  pm  and  plays 
daily  at  8:30  pm  with  late  show  Sat  at  10:30  pm  Through  Nov. 
3.  Mason  Street.  340  Mason.  SF.  $12.50-$15.  981-3535. 

ONGOING 

Blood  Knot'  :  Andrea  Gordon  directs  Athol  Fugard's  play 
about  two  South  African  half-brothers,  one  black,  one  colored, 
who  inhabit  close  quarters  in  an  urban  ghetto  Tony  Haney  and 
Will  Huddleston  perform  the  lead  roles  Plays  Thurs.-Sat.  at  8 
pm  Through  Nov.  2  Addison  Stage  Company.  1111  Addison. 
Berk.  $5-36.50.  548-7603. 

‘Blackouts’:  Joe  Capetta  and  Alan  Herman  direct  a  new 
comedy  that  pokes  fun  at  urban  life  and  relationships  in  the 
Eighties.  Plays  Fri.  and  Sat.  at  8:30  pm  Through  Nov.  2 
Zephyr  Theatre.  595  Mission.  SF.  $7.  626-6825 
‘Sweet  Charity’:  Bob  Fosse  conceived,  staged  and 
choreographed  the  original  Broadway  —  Cy  Coleman /Dorothy 
Fields/ Neil  Simon  -  hit  about  Charity  Hope  Valentine,  the 
"dance  hall  hostess  with  a  heart-of-gold  "  Fosse 
"supervised"  this  new  touring  production,  'which  features 
Fame  television  star  Debbie  Allen  Plays  Tues.-Thurs.  at  8  pm, 
Fri  and  Sat.  at  2:30  and  8  pm  and  Sun  at  3  pm  Through  Nov. 
2.  Orpheum  Theatre.  1192  Market,  SF.  $l3-$35.  474-3800 
‘True  Blues’:  Rainbow  Theatre  Company  presents  Philip 
Reed's  play  illuminating  '  the  abstract  truths  of  police  matter 
Plays  Fri.  and  Sat.  at  9  pm  Through  Nov.  2.  Blue  Bear  School  of 
Music.  Building  D,  2nd  floor.  Fort  Mason,  Marina  and 
Buchanan,  SF  $8:  $7  advance;  $6  seniors  and  students. 
751-4864 

‘Female  Transport’  :  Kristen  Reinhardt  directs  a  '  brutal, 
detailed  and  humorous"  account  of  six  female  convicts 
transported  to  Australia  in  the  early  1  °th  century.  Plays 
Thurs.-Sat.  at  8  pm,  Through  Nov.  2.  Buriel  Clay  Memorial 
Theater.  762  Fulton,  SF.  $7;$6.50  advance.  552-5514 
‘The  MaieStlC  Kid’:  A  C  T  opens  its  20th  anniversary 
season  with  Mark  Medott's  Tony  Award-winning  comedy  The 
Majestic  Kid.  Edward  Hastings  directs  this  story  about  a 
idealistic  Chicago  lawyer  who,  following  in  the  footsteps  of  his 
childhood  matinee  idol  (a  hero  who  bloodlessly  snuffed  out  in¬ 
justice  wherever  it  lurked),  heads  west  to  fight  for  Indian  land 
rights.  Plays  Mon. -Sal  at  8  pm  with  Sat.  and  some  Wed. 
matinees  at  2  pm.  Through  Nov.  9.  American  Conservatory 
Theatre,  450  Geary,  SF  $7.50-$23  673-6440. 

‘Oh  Goddess':  Les  Nickelettes  presents  a  new  musical 
comedy  about  the  second  coming  Plays  Thurs.-Sat.  at  8  pm 
Through  Nov.  9.  The  Lab.  1805  Oivisadero.  SF.  $6-$8 
346-4063. 

'Buried  Child’:  Magir  Theatre  reopens  Sam  Shepard's 
1979  Pulitzer  Prize-winning  drama  about  a  young  man  return¬ 
ing  to  his  Illinois  family  farm  The  play  has  been  described  as 
i exposing  "Ma  and  Pa  Kettle  with  fheir  existential  pants  down." 
'Plays  Wed.-SAt.  at  8:30  pm  and  Sun.  at  2  and  7:30  pm  Through 
Nov.  12.  Magic  Theatre,  Fori  Mason,  Marina  and  Buchanan,  SF. 
$1 1  -$1 3.  441-8822 

‘Playing  For  Time’:  Simon  L.  Levy  directs  Arthur  Miller's 
latest  drama,  set  in  the  horrors  ol  a  Nazi  concentration  camp  and 
based  on  the  experiences  of  French  Resistance  activist  and 
singer  Fania  Fenelon,  one  of  the  "orchestra  girls”  in  Birkenau 
Concentration  Camp .  Plays  Wed  -Sat  at  8  pm  and  Sun  at  3  and 
7  30  pm  Through  Nov  16.  One  Act  Theater  Company,  430 
Mason.  SF.  $9-$12.  421-6162. 

‘The  Pursuit  of  Happiness’:  WB  Higgs  directs  a  play 
with  music  about  the  San  Francisco  Financial  District  and  the 
dreams  and  realities  that  drive  the  lives  ot  those  who  live  there 
The  world  premiere  features  music  by  W  B  Higgs  and  lyrics  by 
Steve  Omlid  Plays  Thurs.-Sat.  at  8  pm  Through  Nov.  16. 
Valencia  Rose.  766  Valencia,  SF  $7.  584-5678  or  863-3863. 
‘About  Face’:  Richard  Seyd  directs  the  Eureka  Theatre 
Company's  production  of  Dario  Fo's  newest  comedy.  Fo,  oneot 
Italy's  most  popular  playwrights,  mixes  farce  and  political  satire 
in  a  story  in  which  the  head  ot  Fiat  Motors  has  plastic  surgery 
after  a  bungled  kidnapping  by  the  Red  Brigade .  His  face  ends  up 
looking  like  one  of  his  assembly  line  workers,  which  leads  fo 
surprising  consequences  Plays  Wed  -Sun.  at  8  pm  Through 
Nov.  17.  2730  16th  St..  SF  $11-$13.  558-9898 
‘Working  ’ :  Tale  Spinners  presents  a '  'tough  and  touching" 
musical  based  on  the  oral  histories  collected  by  cigar-smoking 
Chicago  talk  show  host  Studs  Terkel  In  his  book  about  Amencan 
workers  Plays  Fri.  and  Sat  at  8  pm  and  Sun  at  2  pm  Through 
Nov.  24.  SF  Repertory  Theatre.  4147  19th  St.  SF.  $8.  $5  union 
members  and  seniors  776-8470 
‘State  Without  Grace’:  The  Asian  American  Theatre 
Company  presents  a  drama  about  three  generations  ot  women  in 
a  Filipino  family  struggling  to  establish  their  identity  Plays 
Thurs.-Sat  at  8  pm  and  Sun.  at  3  and  7  pm  Through  Nov.  24. 
People's  Coalition  Theatre.  Fori  Mason,  Building  B.  SF. 
776-8999 

‘The  Case  ol  the  Purloined  Sterling':  One  Act 

Theatre  Company  opens  its  new  Lunchtime  Theatre  series  with 
Anita  Merzell ' s  comedy  about '  the  only '  40s  detective  who  ever 
dated  Clark  Gable  ."  Plays  Wed  and  Thurs.  at  noon  through 
Nov.  27.  One  Act  Theatre  Company.  430  Mason.  SF  $5 
421-6162 

‘My  One  and  Only’ I  Lucie  Arnaz  and  Tommy  Tune  star  in 
the  traveling  production  of  the  Broadway  Gershwin  musical 
about  a  barnstorming  flying  ace  who  falls  in  love  with  a  st^rof  a 
1920s  aquacade  The  musical,  staged  and  choreographed  by 
Tommy  Tune  and  Tommie  Walsh,  won  three  Tony  awards,  two 
for  choreography  and  one  for  best  actor  (Tune)  Plays 
Tues  -Thurs  at  8  pm.  Fri  and  Sal  at  8.30  pm.  Wed  and  Sat 
at  2.30  pm  and  Sun  at  3  pm  Through  Dec.  1.  Golden  Gate 
Theatre.  25  Taylor.  SF  $13-$35  441-0919 


1  Cold  Storage  :  Joy  Carlin  directs  the  season-opening  pro 
duction  at  the  Berkeley  Jewish  Theatre  Cold  Storage.  Ronald 
Ribman '  s  award- winning  comedy ,  focuses  on  the  relationship  of 
two  men  forming  an  unbreakable  bond  of  friendship  Plays 
Thurs  and  Sat.  at  8  pm  and  Sun  at  2:30  and  7  30  pm  Through 
Dec.  8.  Berkeley  Jewish  Theatre.  1414  Walnut.  Berk  $9-$l0, 
$7  students  and  seniors.  849-0498 
‘Glengarry  Glen  Ross':  stage,  film  and  television  stai 
Peter  Falk  makes  his  SF  stage  debut  in  David  Mamet's  Pulitzer 
prizewinning  comedy  about  the  real  estate  business  Falk  Is 
supported  by  Tony  Awardwmner  Joe  Mantegna  The  productior 
is  staged  by  Gregory  Misher,  the  director  of  the  original  produc 
tion  and  the  artistic  director  ot  the  Lincoln  Cenler  Theatre  Com¬ 
pany  in  New  York.  Plays  Tues.-Thurs  at  8  pm  with  a  Thurs/24 
matinee  at  2:30  pm:  Fri.  and  Sal  at  8  30  pm;  and  Sun.  at  3  pm 
Open-ended.  Curran  Theatre.  445  Geary.  SF  $11-$30 
673-4400 

‘Benny  Monroe  Cagney  —  A  Tribute’ :  EadieCarroii 
(as  Jack  Benny),  Geri  Petchel  (as  Marilyn  Monroe)  and 
Christopher  Weeks  (as  James  Cagney)  otter  an  evening  of 
tribute  to  the  three  show  business  greats.  Dinner  is  served 
before  most  performances  Plays  Tues  -Sun  at  8  pm  (dinner  at 
6  pm)  with  Wed  and  Sun  matinee  at  2  pm  (curtain)  Open- 
ended.  Music  Hall  Theatre,  931  Larkin,  SF  $14-$16.50(show 
only,  $20-$30  (dinner  and  show)  776-8996, 

Beach  Blanket  Babylon's  Makin  Woopie’:  Ex- 

travagant  hats  and  silly  songs  are  the  outstanding  features  o( 
this  very-long-running  musical  cabaret.  Changes  in  character, 
song  and  title  revive  the  show  every  tew  months,  Play:; 
Wed  -Sat  at  8  pm,  with  additional  shows  Fri.  and  Sat.  at  10:30 
pm.  and  Sun.  at  3  and  7:30  pm  Open-ended  Club  Fugazi,  678 
Green.  SF  $12-$16.  421-4222 
‘Greater  Tuna’:  Ed  Howard  directs  the  third  return  perfor¬ 
mance  of  the  comedy  written  by  Jaston  Williams,  Joe  Sears  and 
Ed  Howard  Michael  Jeter  and  Ron  Lee  Savin ,  the  two-man  cast , 
portray  20  characters  in  this  story  of  a  day  in  the  life  of  Tuna, 
Texas  Plays  Fri.  at  8  pm  and  Sat  and  Sun.  at  2:30  and  8  pm 
Open-ended  Alcazar  Theatre.  650  Geary.  SF  $15-$21 
771-6900 

CLOSING 

‘Walking  Home':  Nina  Wise  presents  a  new  solo  piece 
about  a  woman  whose  complacent  life  is  shattered  when  her 
husband  is  killed  in  the  1 983  shooting-down  of  a  Korean  Airlines 
jetliner.  The  piece  uses  music,  dance  and  projected  images  to 
tell  its  story  Wise  has  twice  received  the  Bay  Area  Theater 
Critics  Circle  award  for  new  directions  in  theater  Play:. 
Thurs.-Sat.  at  8  pm.  Through  Nov  9  Climate  Gallery.  252 
9th  St..  SF  $8  50.  626-9196. 

‘An  Intimate  Extravaganza':  c&aries  pierce  opens  a 
full-scale  production  featuring  his  comic  impressions  of  such 
well-known  ladies  of  the  silver  screen  as  Bette  Davis,  Mae  West 
Joan  Collins  and  Katherine  Hepburn  Pierce  also  features  The 
Living  Dolls,  "an  off-the-wall  puppet  show  featuring  Shirley 
Temple,  Dolly  Parton  and  a  singing  nun  Plays  Wed  -Sat.  at  8 
pm  with  additional  10:30  pm  shows  Fri  and  Sat  Through  Oct 
26.  Marine's  Memorial  Theatre,  609  Sutler,  SF.  $17-$19 
771-6900 

Aside  By  Aside'  I  Former  ACT.  actor  Tony  T egue  stars  in 
his  new  musical  comedy  spoof  rewriting  notable  works  of 
Shakespeare  Hamlet  sings  rock  and  roll,  and  Romeo  and  Juliet 
is  a  musical  comedy  Plays  nightly  at  8  pm  with  late  night  shows 
Fri.  and  Sat  at  10.30  pm  and  a  Sun  matinee  at  3  pm  Through 
Oct.  27.  Mason  Street.  340  Mason,  SF  $12.50-$15 
981-3535 

‘YorktOWfl’:  Victoria  Carpenter  directs  local  playwright 
Harry  Reid's  latest  play,  about  what  might  have  happened  it  the 
British  had  won  the  War  of  Independence  The  play  explores 
tensions  in  the  life  of  a  frontier  settlement  in  a  "British 
America  "  Plays  Fri  and  Sat.  at  8  pm  and  Sun.  at  2  pm 
Through  Oct.  27.  Victoria  Theatre,  16th  St  and  Mission,  SF 
$6-$7;  $5-$6  advance.  863-7576 
‘Countess  Maritza’:  Jonathon  Field  directs  The 
Lamplighters  in  a  West  Coast  premiere  of  Emmerich  Kalman's 
1924  operetta,  translated  into  English  by  Nigel  Douglas  Plays 
Fri  and  Sat  at  8:30  pm  with  a  matinee  at  2:30  pm  Sun/27 
Through  Oct.  27.  Presentation  Theatre,  2350  Turk.  SF. 
$13-$17.50.  752-7755. 

SHORT  RUNS 

No  Exit'  .  Dana  Evans  directs  the  Inner  Stage  presentation  ot 
Jean-Paul  Sartre  s  bleak  and  enigmatic  drama  Fri/25  and  Sat/26 
at  7:30  pm,  Skylight  Studio,  2525  8th  St.  $7,50.  $6 
students  and  seniors.  531-6520. 

‘Pickle  Family  Circus’:  Bill  Irwin  (Willy  the  Clown),  Geoff 
Royle  (Harry  Kershaw  and  Mr  Sniff)  and  Larry  Pisoni  (Lorenzo 
Pickle),  three  of  the  Pickle  Circus's  greatest  clowns,  reunite  for 
a  benefit  perlormance  for  the  circus.  Fri/25  and  Sat/26  at  8  pm. 
Palace  o'  Fine  Arts,  Marina  and  Lyon.  SF.  $20  392-4400. 
‘The  Tale  Of  Q’:  Created  by  Arnold  Iger  and  Paul  Kwan. 
The  Tale  of  O  tells  the  story  of  the  Vietnamese  War  from  the 
Asian  perspective  in  a  multi-media  format.  The  show  uses  mask 
and  puppets,  film,  music  and  very  little  spoken  dialogue  It  is 
based  on  an  ancient  Vietnamese  ritual  called  '  Len-Dong  "Ac¬ 
companying  the  live  performance  are  several  experimental  video 
works.  Fri/25-Sun/27  at  8:30  pm.  442  Shotwell,  SF.  $6;  $5 
students  648-9040 

‘ZOO  Story’:  Wendy  Wells  Turpin  directs  Edward  Albees 
story  of  two  men  struggling  to  communicate  and  understand 
themselves  and  the  nature  of  the  love  and  hate  between  them. 
Fri/25  at  8  pm,  First  Presbyterian  Church,  2619  Broadway. 
Oakl.  $3.50.  526-437 7.  Sat/26,  Sun/27,  Fri/1  and  Sat/2  at  8 
pm,  Blake  Street  Hawkeyes  Studio.  2019  Blake  St  Berk 
$3  50  526-4377. 

Dark  Side  of  the  Moon':  Mexican  playwright  Juan 
Jacobo  Hernandez  performs  in  his  one  act  play  based  on  a  true 
story  of  a  drag  queen  named  Zona  Rosa  Mario  Rivas,  lead 
vocalist  and  composer  with  Mexico  City  's  progressive  rock  band 
MCC,  provides  musical  accompaniment.  Special  Halloween  per¬ 
formance  also  features  comics  Monica  Palacios  and  Marga 
Gomez  Fri/25-Sun/27,  Thurs/31  and  Fri/1-Sun/3  at  8  pm. 
Valencia  Rose.  766  Valencia.  SF  $7  863-3863. 

‘Gemini’ :  City  College  of  San  Francisco  presents  Albert  In- 
naurato  s  Obie  award-winning  comedy  aboul  a  young  man  s 
coming  of  age.  Fri/25  and  Sat/26  at  8  pm,  College  Theatre. 
Phelan  and  Judson.  SF.  $4.50.  239-3132. 

‘Tennessee  In  The  Summer' :  John  Peterson  directs  a 
new  play  by  Joe  Besecker  suggested  by  the  life  of  Tennessee 
Williams  Sat/26  at  8  pm.  Valencia  Rose.  766  Valencia,  SF  $6 
863-3863 

Not  My  Fault':  Nightcap.''  a  late-hour  stage  series, 
hosts  the  Asian  American  Improvisation  comedy  group.  Produc¬ 
ed  by  Val  Chow  Sat/26  at  10  20  pm,  People's  Theater  Coali¬ 
tion.  Fort  Mason,  Building  B.  Marina  and  Buchanan.  SF  $3.  $2 
(with  State  of  Grace  ticket  stub).  776-8999 

‘li  don't  wanna  bel  Just  Another  Black 

Actress'  Mari|0  offers  excerpts  Irom  her  popular  show  aboul 
trying  to  make  it  in  the  business.  Sat/26  and  Sat/2  at  4  pm. 
Dock  of  the  Bay.  235  University.  Berk  $5  845-7656 
‘ Th6  Bald  Soprano':  Floor  Players  presents  Ionesco  s 
irreverent  anti-play.  "  Adam  Shapira  directs.  Sun/27  at  2  pm, 
Valencia  Rose.  766  Valencia.  SF  $5.  863-3863. 

‘The  Club’:  Sandy  Langsner  directs  a  "deliciously  wicked 
and  witty"  musical  Set  at  the  turn  ot  the  century,  it  looks  at  the 
activities  of  an  exclusive  men's  club  Sun/27  at  2  pm,  SF  State 
University.  Little  Theatre.  1600  Holloway.  SF.  $4.50,  $3.50 
students  and  seniors.  469-2467. 

The  Terwllllger  Family  and  The  Magic  Box': 

Tour  de  Force  presents  a  musical  comedy  ‘"or  serious 
children"  about  an  Arkansas  farm  family  that  wins  a  contest 
granting  each  of  them  one  wish  Sun/27  at  2:30  pm.  Noe  Valley 
Ministry,  23rd  St.  and  Sanchez.  SF.  $4.  $2  children 
641-8986 

‘A  Wave  of  Distant  Thunder' :  The  Playwrights  Center 
presents  a  staged  reading  of  William  Marlin's  drama  about  a 
woman  returning  to  her  family  home  after  spending  years  in  a 
convent  Tues/29  at  8  pm.  Fort  Mason.  People  s  Theatre. 
Buchanan  and  Marina.  SF.  $2  775-8375.  ■ 


A  TERRY  ZWIGOFF  FILM 

"Brilliant!'"  "Endlessly  entertaining!"  " Exceptional,  lively,  remarkable!" 

—  Jeff  McLaughlin.  Boston  Globe  — Jesse  Hamlin,  S.F.  Chronicle  — Doris  H  orsham. 

“Offbeat  and  original.  Could  be  the  "A  delight  from  one  end  to  the  other!"  Oakland  Tribune 
year's  big  cult  film  hit!"  — Roger  Fberr,  Chicago  Sun-Times  "Exuberant!* 

—  Jane  L'bell,  Entertainment  Tonight  “Infectious  .  . .  raunch>  . .  .  hilarious.  ~  Sheila  Benson.  /  .  4.  Times 

"Superb  ...  a  classic!"  LOUIE  BLUIE  is  a  dand>!" 

—  Phil  Elwood,  S.F.  Fxaminer  —  Frank  Hunter.  St.  I.ouis  Globe 

EXCLUSIVE  LIMITED  ENGAGEMENT  •  ONE  WEEK  ONLY!  N.ghtiy  e  30  s  oo.  9  30 
OCTOBER  23-29  •  THE  YORK  THEATRE  Saturday  &  Sunday  2:00.  3:30.  5:00. 

_ 2789  24th  St.  S  282-0316 _ 6  30  8  oo.  9  30 


752-5100  -  THEATRE  " 

STARTS 

r  756-6500  -  THEATRE  ' 

ALEXANDRIA 

FRIDAY 

SERRAMONTE  6 

GEARY  at  18th  AVENUE  . 

OCTOBER  25th 

k  NEAR  SERRAMONTE  MALL  . 

ALSO  AT  THESE  T 
EAST  BAY 
OAKLAND  —  ROCKRIDGE  SHOWCASE 
BERKELEY—  CALIFORNIA  CINEMA 
WL.  CREEK—  FESTIVAL  CINEMA 
NEWARK—  CINEDOME  7  WEST 
HAYWARD—  FESTIVAL  CINEMA 
PINOLE— CENTURY  9  CINEMA 
PENINSULA 

MILLBRAE—  MILLBRAE 


EATRES  THROUGHOUT  THE  BAY  AREA 

PENINSULA 

PALO  ALTO—  PALO  ALTO  SQUARE 

SAN  JOSE 

SAN  JOSE—  CENTURY  '22 

MARIN 

SAN  RAFAEL— MONTECITO 
NORTH  COUNTIES 

SANTA  ROSA—  U.A.  CINEMA 


THE  CANNON  GROUP  INC.™,,s,, 

DONALD  SUTHERLAND  •  SARAH  MILES  •  CHRISTOPHER  PLUMMER 
IAN  McSHANE  •  DIANA  QUICK  FAYE  DUNAWAY 
,v  >GOLAN-GLOBUS „„s  AGATHA  CHRISTIE'S  ORDEAL  BY  INNOCENCE 
photograph!  BILLY  WILLIAMS  DAVE  BRUBECK 
SBSK  MICHAEL  KAGAN  IXUS&  MENAHEM  GOLAN  «„YORAM  GLOBUS 
ALEXANDER  STUART  JENNY  CRAVEN  """"."DESMOND  DAVIS 


CANNON 

RELEASING  CORPORATION 


PG  13 


S—  ttoy  U  III 
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LIGHTS:  18  mg.  "V,  0.3  mg.  wcsiif*.  KING:  17 
1.3  mg.  mcanrs,  w.  aer  eipwffi  by  FTC  msthoo. 


